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MUSICAL COURIER 
INTERNATIONAL MUSICAL AND) MRS. JOHN DENNIS MEHAN {ALICE GARRIGUE MOTT EDOARDO PETRI 


| 
Repertoire 


EDUCAT [ONAL | Voice Expert—Coach— 
Church, Concert and chool Positions Secured | 70 Carnegie Hall, 154 West 57th Street 
MRS. BABCOCK | New York City ae ames 
All appointments by telephone, 1472 Circle 


Telephone: 2634 Circle 


Carnegie Hall, New York 
1. H. DUVAL 
VOICE PECIALIST 
Italian and French Opera 
New York Studio: 32 Metrop litan Opera 
House Building 
Furopean Addre leatr ‘Arte Moderna, Milan | 
M. F. BUR HOOL 
Sight Singing, Far Training, Musical Stenog 
raphy, Normal Course im Public and Private | 
chool Music. Special coaching tor church trials 
Address: Brooklyn School, 48 Lefferts Place 


ROSS DAVID 


VOCAL STUDIOS 
59 West 56th Street 
Phone: Circle 2297 


| of 1 Carnegie Hall 
| 


PER L. BOGERT 
| Member American 
Academy of Teachers of Singing 
| ART OF SINGING 
| 2s Claremont Ave., N. Y. Tel. 4650 Cathedral 


1\WAL’ 


|MARIE MIKOVA 

| PIANIST 
| For Recitals 
| Address Management of Marie Mikova 


1187 New York, N. 
4689 


and Instruction 


Madison Avenue, 
lelephone Butterfield 


MME. MINNA KAUFMANN 
Lehman Method 
New Y 


Instruction 
rk 


J. Cartall, Secy 


BENNO KANTROWITZ 
| 


| ACCOMPANIST and COACH 


| feacher of Piano and Theory | 
| \4 Broadway | 
STUDIOS 70 Ft, Washington Ave | 
| (New York | 
| Phones: Pennsylvania 2634 Wadsworth 3303 | 
| 


| 
RANDEGGER CONSERVATORY 


MUSI( 
| 13 W. 88th Street, a. Y. Tel.: Schuyler 7119 
NSTRUCTION IN PIANOFORTE 

t Oruer INSTRUMENTS 

by G. AL DO R ANDI GGE R, Pianist and Composer 
and an eminent Faculty 

|! ublic Classes Students’ Recitals 

|ERNEST CARTER 

COMPOSER CONDUCTOR 

pits East 69th Street - - New York City 

Rhinelander 


lelephone 8623 


Appointments 


| MR. 


GRACE HOFHEIMER 


CARL M. ROEDER 
rEACHER OF PIANO 
Technic—I nterpretation—Theory 
Normal Course tor Teachers 
607-608 Carnegie Hal New rk 
350 Ma treet, Orange, N. J 
Residence 4 West 160th Street, New York 
Signor SALVATORE AVITABILE 
Vo SPECIALIST anp Opera Conpuctor | 
nsultat a Vo rials by Appointment Only | 
Teacher of Marion fatiey 
Mereor iran) H 4 Broadway, 
New York Phones Pennsylvania 2634 #1 
ADELE RANKIN 
CONCERT SOPRANO 
leacher of Singing 
14 Broadway tudio 34 
Metropolitan Opera H use Building, 
4 Penna 
PURDON ROBINSON 
rHE votct 
Co-worker with Dr. H. H brook Curtis for 
many years | 
Teacher of Riccarpo Martin, Luca Borta, Bianca 
sorova, Reep Mitier, CECILIA Lorrus and many 
thers Author of “Song ets,” “The Im 
portance of Vocal Diagnosis td 
James Huneker said: “Mr. Robinson's words 
are golden 
45 West 75TH Str., New York Trafalgar 3651 


PHILIPP MITTELL 


VIOLINIST 


rEACHER OF MANY WELL KNOWN 
ARTISTS 
Van Dyke Studios, 959 Kighth Avenue, 
Telephone: ¢ lumbus 1370 


EMMA A.D AMBMANN 
CONTRALTO 


Development 


MME. 


Vv (Rel Canto). 


Specialist i ice 

Special care given to gradual development of be 

ginners Preparation for Opera Concert and 

Church, Correction of taul lty methods. Consulta- 

tion by appomtm 
Strupto—13 West STREET New 


Telephone Riverside 1436 


FRANCIS ROGERS 


ONCERT BARTONC AND TEACHER 
SINGING 
Member American Academy of Teachers of Singing 
144 East “62d Street, New York City 


PRESSON MILLER 
TEACHER OF SINGING 
Hall Tel.: 


» Carnegie 1350 Circle 


CHARLES LEE 17 RACY 
PIANOFORTE INST RUCTION 

Certified Leschetizky Exponent 

Hall Studios, 832 3, New York 


Carnegie City 


HENRIETTA SPEKE-SEELEY 


TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broad- 
way, New Yor 


New Rochelle Studi , 69 Locust Ave. 
Residence Tel., Adirondack 4344 


PIANIST AND TEACHER 
Hall, 109 West 57th 
N.Y Phone Circle 8178 


CONCERT 
Steinway 


New York, 


Street 


GIUSEPPE CAMPANARI 
BARITONE 
late of oe tan Opera Company 
Nill accept pupils 
55 West 90th p nl. N 
Telephone: 


ew York City 


Riverside 3469 


MRS. ROBINSON DUFF 
VOICE 
136 East 78th Street New York 
Telephone: Butterfield 5986 


CHRISTIAAN KRIENS , 
COMPOSER, CTOR, VIOLINIST 
NSTRUCTOR 


Kriens Symphony Club 
First American School for Orchestra Players. A 
few vacancies for string and wind instruments 
303 Carnegie Hall 
Telephone: 1350 Circle 


ELIZABETH K. PATTERSON 
SCHOOL OF SINGING 
Studio: 257 West 104th Street 
Phone: 1514 Clarkson 


WILBUR A. LUYSTER 


Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 


“A Maker of Readers.” No instrument used, 
Roth classes and individual instruction 


also 53 East 34th St. 
2838W Rockville Center. 


Carnegie Hall, 
Residence Phone: 


SINGING 
New York 


22 Trafalgar 


OF 
79th 


ART 
West 


Telephone 71 


172 Street, 


ESPERANZA GARRIGUE 


ART OF SINGING 


METROPOLITAN OPERA LOL SE STUDIOS 


1425 N, ¥ Phone 2634 Pen 


Broadway, 


THE BOICE- 


TOPPING STUDIO 


Master of Arts Columbia University 
| TEACHER OF SINGING 

| 


Endorsed by world famous singers and 


educators 
| Studio: 1425 Broadway - New York 
Phone 2628 Pennyslvania 


n 


HANNA BROCKS 


SOPRANO 
Concerts— Recitals—I nstruction 
Studios: 135 West 72nd Street, New York 
Phone: Endicott 5364 


Susan S. Boice, Soprano-Teacher of Singing —e 
lizabeth Topping, Pianist-leacher of piano playing 
7 West 75h St, New York City 
lephone—Trataige 1057 . 
LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 


MARTHA D. 
PIANO 
Interpretation 
Course tor 


WILLIS 


Pechnic 
Special oie Pupils in 
and Khythm 
81 Carnegie Hall, 154 West 
New York ¢ 
Telephone 


57th St., 


ty 
hy 1350 Circle 


FRANCIS STUART 
TEACHER SINGING 
Pupil of the Elder 
in full of 

he has the ability to to 
francesco Lamperti. 

arnegie Hall 


OF 
Lamperti 


“Being 
neing, 


my method 
rm great artists 


possession 


Stud New York Ci 


os 


WILLIAM 
VOCAL 
Address 9 


THORNER 
TEACHER AND 
West 79th Street, 


COACH 
New York Ci 


MME. ANITA RIO 


SOPRANO 


Vacancies for a Few Pupils 
360 West 22nd Street, New York 
Phone: Chelsea 9204 


CHARLES TAMME 
Back from abroad, 


Now at 2231 Ur corner 80th St. 
3614 Tratalgar. 


has moved his Studio. 


mdway, 


Keyboard Harmony 
Ear-Training 


1425 Broadway (Metropolitan Opera House 
Bldg.), N. Y., Wednesdays and Saturdays 
Mail 11 Morgan Avenue, Norwalk, Conn, 


All to 


JESSIE FENNER HILL 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway 


New York. Phones: Pennsylvania 2634 and 2088 
DUDLEY BUCK 
TEACHER UF SINGING 
Member of the American Academy of 
| eachiny and Singing 
of | 471 West End Avenue New York 
| Phone: Endicott : 7449 


ty 


NANCY ARMSTRONG 
Simplicity in Teaching Piano and 


Theory 
Children and Adults, Student-’ 


Teachers 
126 Claremont Avenue 
Phone 


New York 
6814 


ty City 


Morningside 


VINCENZO PORTANOVA 
VOCAL STUDIO 
58 West 70th Street, New York 
Phone: 8955 Endicott 


DR. DANIEL SULLIVAN 


Teacher of International Artists 
NEILSEN, GEORGES BAKLANOF 
LYDIA LYPKOVSKA 
st 74th Street 
Trafalgar 1291 


ALICE 


132 West 


New York City 


Lk ouise Carroll, Secy. 


JOHN BLAND 


EUGENIO PIRANI 
TENOR 
Ne w Yo k os o: Steinway Bidg., 109 W. 57th Mower of Calvary Choir 
reet. Room 609 OICE PRODUCTION 
Brooklyn Studio and Residence: 915 President ARTHUR R. HARTINGTON, Assistant 
Street. Phone: Nevins 4644 157 East 37th Street : New York 
PIANO—COMPOSITION—COACHING Telephone: Caledonia 0919 
DANIEL VISANSKA, Violinist 
E. BRIST OL Nine years of successful teaching and 
TEACHER OF SINGING Add in 
, 
466 West 153rd Street, New York City 
: In Summit, N. J., Mondays 
(Stamford arid New Canaan, Conn., Wednesdays) 
ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER MME. SCHOEN-RENE 
251 West 102d Street, New York 
Phone: Riverside 0366 235 West 7ist Street, New York 
Telephone: Endicott 8345 
FREDERICK Riesperc, A.A.G.O. 
PIANO INSTRUCTION The Art of Singing Naturaliy” 
Studied under Reinecke—Classics; Scharwenka 
Style; Liszt—Technic New York School of SABRE TON 
Music and Arts, 150 Riverside Drive, telephone: ISABEL LEONARD 


River 10,091. 

requirements. 

Personal address, 408 West 150th Street 
Telephone: Edgecombe 6250 


Courses arranged to suit individual 


STEINWAY HALL, 113 WEST 57th ST. 
NEW YORK, N. Y. 


Phone—Circle 5172 


KARL FIQUE 
Piano 
KATHERINE NOAK-FIQUE 
Dramatic Soprano 
FIQU& MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn 


BRUNO HUHN 


205 W. 57th St., New York 
Voice lessons, Coaching in English, 
jerman repertory, Oratorio 


French, 
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TOMARS 


VOICE SPECIALIST 


corrects and rebuilds voices 
under guarantee. 

Pupils prepared for Opera, 
E Concert and Oratorio. 


STUDIOS 
NEW YORK, 106 Central Park West 
Telephone: Endicott 5654 


BROOKLYN, 1271 Ocean Avenue Telephone: Mansfield 7574 


MARGOLIS 


“ 1425 Broadway, Suite 38. New York City 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL 
Vocal Music 
METROPOLITAN OPERA 1425 Broadway, New York 
Suite 20 me: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick’s N. Y. 
Address: 9 Se. 20th St., Elmhurst, N. Y. Phone, Havemeyer 2398-J 


EDwWw. ORGANIST 


RECHLIN 


Bach Interpreter.” 
MAESTRO L. S. FABRI 


1188 Park Ave. New York 

Authority on Voice Education. Complete Trainin 

for Opera. European Opportunities for Finishe 
Students in Practical Grand Opera Work. 


METROPOLITAN OPERA HOUSE BLDG., NEW YORK CITY 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
319 West 95th Street, New York 
Telephone: 8744 Riverside 


COENRAAD V. BOS 


will be in New York from Jan. Ist to April Ist, 1926. 
Available for concerts during that period; also for coaching. 


Inquiries Care of Miss Marcella Kosman, 70 W. 69th, N. Y. 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 
Columbia School of i 


. Wabash Ave., Chicago 


GUNDLACH 


Composer, Pianist 
3724 Farragut Read, Brooklyn, N. Y. Tel.: Manfiseld, 6381 


LOUIS GREENE 


Violinist— Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Wednesdays 


DE LANCELLOTTI 


AND PIANO TEACHER 
ppointments by Mail Only 
205 West New York 


NJORMAN CURTIS 


PIANIST and TEACHER 
39 East 27th Street, New York City Madison Square 4539 


ELLEN KINSMAN MANN 


TEACHER OF SINGING 
508 Fine Arts Building Chicago, Iil. 


RENE L.LUND 


BARITONE 
833 Buckingham Place, Chicago. 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Studio: 20. W. 57th St. 
New York City 
5420 Circle 


Wi L D 


9425 S. Robey Street, Chicago, III. 
Conductor—Apollo Musical Club, 
Mendelscohn Club 


Greater N. Y. Music and Dramatie Club 
ELIZABETH G. BLACK, president 


Organized to further interest in musie and drama 


Lakeview 2396 


Students are eligible and invited to membership For 
information apply to the president. 
5 Rutland Road, Brooklyn, N. Y. 


Tel. Flatbush 2357, 


MUSICAL 


ALICE CRANE 


Composer—Pianist— Teacher 
Lecture-Recitals 


817 Steinway Hall, N. Y. 
Thursday Afternoons 
Tel. 2916 Circle 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


36 West 75th Street, New York City 
Susquehanna 1071 


Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
Management: Wilsen Lamb Metropolitan Bidg., Orange, N. J. 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 


DEMMS 


CONCERT —ORATORIO— RECITAL 
2 West 87th Street New York 


Telephone 3001 Schuyler 


Studio 67, Metropolitan Opera House Bidg., 
1425 Broadway, N. Y. Tel. 2634 Penn. 


“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-LEWI 
ONCERT SONG 

Montclair, New Jersey 


can HAMMANN 


PIANIST 
1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 


The Scottage, McDonough, N. Y. 
KARLETON HACKETT 


TEACHER OF 
Kimball Hall, Chicago 


Philadelphia 


STALLINGS 
6 East 36th S ew City 


Tel. 9418 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L’lastruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 
the piano. Rapid, unusual results. 
New way of nee scales. Entire first year 

book I, now Normal course free by mail Young 
teachers and assisted. 

H. E. Woodruff, 251 Clifton PI., Brooklyn, N. Y. 


S. WESLEY SEARS, 


St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


Pianist 
IN AMERICA 1925-26 
Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bldg., Chicage 


R. and MRS. 


HENRY a HU SS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for teachers 


Studio: Steinway 113 W. 57th St. | 
144 E. 160th St. 


ddress: 
Tel, Mott Haven 0363, New York 


COURIER 


Vocal Sindies 


202 West 74th Street 
New York 


Consultation and 


pointment only 


R. BERTH, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal 
nized as a Voice Voice Repairer eh. 
Special Course in Diction. oI prepared for Opera, 
Oratorio and Concert. ‘eacher of ille La Lawrence and 
many other successful singers, eaten 
Drawing Rooms, Cincinnati, Ohio. 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LEEFSON-HILLE 


OF MUSIC, Inc. 
MAURITS LEEFSON, Philadelphia Pa 


OF 
4 
New York City 


Phone: 4897 Penn. 


K RAF T 


Concert - TENOR - Oratorio 
Associated with For 
68th St. City 


14 West 
Concert 


GEHRKE Organist 


“Able technic and fine command,.”— 
E 


Burnet House 


| mo 


Brooklyn Eagle. 
gaining unique reputation.” — 
World. 
Eastman Scheel of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave., "New 


ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Endicott 7449 


ARTHUR DUNHAM |. 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted. 312 Rivereide, New York 


DAVID ZALISH 


PIANIST—TEACHER 
225 West 110th Street, New York City 
Telephone Cathedral 9542 


BIRDICE BLYE 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


Telephone: Havemeyer 


JEAN SKROBISCH, Tenor 
OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studio ney Bidg., 109 West 67th &t., 
New York C City 1088 Circle 


ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 


LAZAR S. SAMOILOFF 


Bel Canto 
Studios 


309 West 85 St. 
New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Contralto 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critica calle 


HAROLD HURLBUT 


“MASTER ef MASTERS and 


TRUE EXPONENT of BEL CANTO” 

810 Carnegie Hall, N.Y. Circle 0321 

Southern California Branch 

806 S. Broadway, Los Angeles 

LIUNGK V 

G Is T 
M 

4 TENOR 

Studio: 311 W. 75th St., New York Tei.: 1547 Endicott 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


GRACE LAROM STELLNER 


Scientific Vocal Teacher, says: 

“ALL WHO TALK CAN SING” 
Metropolitan Opera House Bldg., 1425 Broadway, 
N. Y., Room 41 Tuesday and Friday afternoons 


HOFFMANN, 


Home Address: St. Paul. 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Cirele 0321 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings a ae a costume numbers, 


ialti 
Address—15 West 1: lith St, New York City 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 


SEND FOR BOOKLET 


GREGORIO: 


Chicago 


N 
N Specialist Voice Culture—Coach. Metro 
C politan Opera House odie 13, 13, R 
© 1425 Broadway, York City. 


Telephone: Penn. 


BELLE FISCH SILVERMAN 


Teacher of Singing 
Studio: New York (Wednesdays) 
Metropolitan House Phone: 2634 
4200. 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago. It. 


Mme. VIRGINIA COLOMBATI 


Voice Production—Operatic and Concert Coaching. 
Teaches the True Bel Canto. 
Schuyler 6614. 


294 WEST 92d STREET, N. Y 
HERBERT 

OTAVELY SAMMOND 
Conductor Choral, Elizabeth, 4. 
Qratorio Soctety; Organist Shure ‘New 
ork, 


MME. CAROLINE 


Singers Coached for Church, Concert and Oratorio 
to participate in a N. mphony Concert, wrote: ‘‘Art- 
istieally 1 know I could not have matters In better hands 
725 East 13th Street, Brooklyn 
50 Seventh Street, New York 
VOCAL TEACHER AND COACH 
Voice Develep and 
Tet. S wehanna 9499 
i, 29 West Sith St 


Walter Damrosch, tnvitin Brooklyn Morning Cheral 
than yours 
50 West 67th Street, New York 
Studies 
Studie 7A, N.Y. Plaza 2690 


NATIONAL OPERA CLUB oF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


| For all Information apply te the President 


17380 Broadway, New Yerk 
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The Best Bargain is Quality— 
A.B.Chase 


today which is still being built ~ its original 
maker $3 $$ $$ $8 $3 
Established 1875 q Its continued use in such iontieaiens as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


A. B. CHASE PIANO CO. sity is the best proof of its satisfactory tone 


qualities and durability 38 
Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -- MAKERS 


“America’s Finest Piano” 


Division United Piano Corporation Norwalk, Ohio 


Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
3E W. GITTINS, Presiden 
Office and Avenue - - New York City TH EK A E O I AN O M PA NY 


AEOLIAN Hatt, New York City 


SHEET MUSIC ] ¢ Manufacturers Piano 


Ask for Century Edition 


The more intelligent and the more thrifty you are, the more you will 


appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 

music can be, the very best edition of the world’s very best music. 
Although “CENTURY” Is only 15c a copy, It is beautifully printed on the 

best of paper—Every bar is standard size, each note certified to be correct as 


the Master wrote it. 
You can't b bett Ss h th Cent i 15 nd 
Spring Song or any of the other classical and standard compositions. 
Patronize the Century dealer, his low price Is possible only because Made in Philadelphia Since 1838 
of his smail profit. if he can’t supply you, we will. Complete catalog “wr - 
of 2,300 Standard compositions free. SCHOMACKER PIANO COMPANY 
MUSIC TEACHERS—Thousands of successful teachers use and Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 
recommend CENTURY certified music exc lusively 
—because they know it is all that good music can 
be, yet it costs but 15 cents a copy, and they know 
parents appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. S Fron The Finest Piano Action in the World 


WESSELL, NICKEL GROSS 


p Gives the Pianist the Touch that Creates 
Samuel Calvin Spotts y A DE L True Tone Color 


440 Knabe Building. New York The most Para plano in the world 
STEGER Pianos and Player Pianos 


ial f th 
WILLIAM REDDICK of, the Manufactured in New York, U. S. A. 
TEACHER OF PIANO ane 


HARMONY AND COMPOSITION 
STEGER WELTE- MIGNON (Licen- 
Residence: 319 West 95th St. N Y., Phone: River 1002! see) Reproducing Pianos. 


Studio: 610 Carnegie Hall, N. Y. Phone: Circe 0321 
STEGER & SONS 
Piano Manufacturing Compa 


LEXINGTON GALLERY, ground floor, 160 Lex- Founded by John V. Steger, 1879. 
ington Avenue, corner 30th Street, NEW YORK, Steger Building 

for exhibitions, social affairs, music, also Northwest Corner Wabash and Jackson 
lectures, day or evening; 45 feet square, 25 feet Chicago, IIlinoils 

bigh; seats 200. Acoustics and lighting unsurpassed 


Telephone Caledonia 2973 


Known as “The Sweet-Toned Emerson” 
NIE BENDITZKY since 1849 


Address 131 West 110th St.. New York City. 2 
S29 Stratford PL, and 900 Lyon and Healy Bids.» Chicsge | |! FPoerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 


‘GLEASO ARTHUR WILSON 


OCHESTER, N. 161 W. 95th St., N. Y. River 4684 The 
905 Boylston Street, our ad appears 


De PAGHMANN HAMILTON MORRIS! ann, ||| REASON 
THORP 


: IN because for generations we have been 
Teacher of Piano, Harmony and Counterpoint Soprano CONDUCTOR Teacher oe 


424 w. 119th St. manufacturing pianos of wonderful 
199 bis Boulevard St. Germain, Paris 835 Lincoln Place, Brooklyn, N. Y. Tel. 6935 Lafayette TONE QUALITY. It Is a piano for the 


Cathsarei 4960 artist, the singer and the professional. 
TONE, and TONE that will endure 


Dr. THEO LIERHAMMER | NN cance «cone 


Principal professor of singing at the State Academy of Music, Vienna. (Formerly Royal x al 
Academy, London). F. RADLE, Inc. 
commended by the late Jean de Reszke. (References: Roland Hayes, De Reszke Quartet, Ben etropolitan Opera fFiouse 
Davies, Leila Megane, etc. (with whom he worked in London). ° ‘ 609-611 West 36th Street New York City 
Address: 36 FASANGASSE, VIENNA, AUSTRIA CONDUCTOR Pennsylvania 
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NOELTE’S OPERA, FRANCOIS 


VILLON, HAS 


FAVORABLE RECEPT ION AT MUNICH PREMIERE 


Composer's First Work Shows Remarkable Meterity—A A ymantic Subject Romantically Treated—Fine Performance 


Municu.—The opening event of the winter opera season 
at the Staatsoper was the first performance of Albert 
Noelte’s three-act romantic opera, Francois Villon, which took 
place on November 14. While the work had been previously 
produced in Augsburg, this was its first appearance in one 
of the major opera houses of Germany, where the quality of 
the production was worthy of the altogether superior quality 
of the work, Since Albert Noelte is the Musica Courter’s 
representative in Munich, the opinions of “outside” critics 
will perhaps be of greater value to the reader 
than our own, though some general remarks 
as to the chafacter of the work will surely 
not be out of place. 

The subject of Francois Villon is, of 
course, the fifteenth-century French poet 
whose colorful dual career as poet and ban- 
dit, romantic lover and dissolute rogue, is as 
historic as his importance in the annals of 
French prosody, which he freed from the 
fetters of a stilted formalism and unnatural 
ornamentation. But Noelte has used the 
poet’s life as a mere motive of his drama, 
idealizing the incidents and making his hero 
into a tragic figure, lifted out of the mire by 
a great love, cast back to despair and suicide 
hy the rejection of his one great passion. 

A Fine TExt 

The text, in blank verse, written by the 
composer himself, is of a high order of liter 
ary craftsmanship and has indisputable dra- 
matic force, though it sacrifices some of its 
dramatic effectiveness to a somewhat too rig- 
orous pursuit of the Wagnerian ideal of logic 
and psychological continuity. The. whole of 
the first act, in which Villon serenades and 
wins Lenore Montigny, is lyrical rather than 
dramatic—-a Tristan second act without the 
swift intervention of fate to relieve its pas 
sionate tension at the end—an amorous epi 
sode relying entirely upon music for its ap 
peal. The dramatic situations of the other 
acts fairly cry out for operati¢ exploitation 
in the Italian manner, but Noelte, for good 
or for worse, holds fast to his musico-dra- 
matic ideal to the end. 

An ExcitinGc SCENE 

In the second act Villon is at the parting 
of the ways. Repudiating his criminal past 
and his low companions, he hastens to a ren- 
dezvous with Lenore, but is confronted by 
his betrayed mistress, Louise, and his best 
friend, Noel, who loves Louise and proceeds 
to avenge her honor by the sword. Louise 
throws herself between the two and is mor- 
tally wounded. Lenore, after forcing Fran- 
cois to comfort, Louise in the hour of death 
a truly touching passage—repulses the “dou- 
ble traitor,” and Francois abandons himself 
to a life of shame. 

Act II] shows the disillusioned poet as the 
chief of a band of robbers in a low dive on 
the outskirts of Paris. Two women find him 
there; Denise, friend and messenger of Le- 
nore, then Lenore herself, miserable, but un 
able to rise ing to the degradation which 
hides the true Villon from her eyes. Denise, 
on the other hand, young and pure, who has 
loved the poet in silence from the first, lays 
her life at his feet. It is too late: Villon, 
seeing both roads closed, has drunk the poi- Photo © 
son cup and dies in the arms of the one 
woman whose love was as strong as his own 
--for another. 

THe Musi 

This turn of fate, as it were, true and con- 
vineing as it is psychologically, introduces a 
false dramatic note which is however sub- 
merged in the beautiful love-song of Denise, 
perhaps the musical gem of the whole work. The music, 
romantic Wagnerian in spirit, Straussian in method, not 
without direct influence from both, shows the hand of a mas 
ter craftsman. Completed ten years ago, the degree of its 
“modernity” is that of Strauss’ middle period, though with 
his sincerely romantic convictions the composer abjures the 
crasser devices of realism and stresses the lyric element, 
which provides ample scope for the human voice. 

Yet the gist of the musical message is in the orchestra, 
handled with surprising virtuosity, and a sparing use of lead 
ing motives determines the formal unity of the whole. Fran 
cois’ serenade, which furnishes one of these themes, his 
touching words of sham love sung to the dying Louise to 
comfort her; the love duet in Act 1, and Denise’s aria in Act 
III are high spots in Noelte’s warmly pulsating, sensuous 
sometimes over-sensuous—musical texture. As a first opera, 
Francois Villon gives promise of an important contribution 
to the operatic literature of the future. If opera, indeed, has 
a future, it is difficult to imagine it without some such return 
to romanticism as is indicated by Noelte’s work 


A Worttty PERFORMANCE 
The performance was of the high standard that one ex 
pects of the Munich Opera. Hans Knappertsbusch, the 
musical chicf of the house. conducted, obviously with sym 
pathy and enthusiasm; while the principal parts were well 
distributed ; especially the title role sung by Fritz Krauss, a 
real tenor, with voice plus intelligence. Elisabeth Ohms per- 


December 


sonified feminine dignity as Lenore. Ella Flesch, a young 
Hungarian of promise, was the ardent Denise. An Ameri 
can baritone, Robert Ringling, acquitted himself splendidly in 
the smaller role of Blaru. The chorus in the street scene 


(Act IL) was especially excellent. There were some 
cbvious errors in the stage management, for instance in the 
final scene, when Villon’s apparent double death introduces a 
false cadence; but the scenic outfit, by Leo Pasetti, was as 
poctic as the subject itself. 


Elzin MAXIMILIAN PILZER, 


well known violin soloist, teacher and conductor, who has been engaged to conduct 
an orchestra composed of members of the New York Philharmonic Orchestra on 
13 at a concert at Mecca Auditorium for the benefit of the 


the Daughters of Jacob. 


The success of the opera, insofar as it can be measured by 
applause, was great, for the composer was called before the 
curtain innumerable times, and showered with a profuseness 
of laurel wreaths. The hissing of one dissatisfied opponent 
no doubt redoubled the vigor of the applauders. Noelte’s 
second opera, The Duchess of Padua, which has already been 
ace by nine opera houses, will be looked forward to 


MUSIC IANS’ CLUB TAKES 


Joseph Regneas, practically reiterating talks previously de 
livered before the Musicians’ Club of New York, and later 
at a regular monthly meeting of the New York Singing 
Teachers’ Association, was again heard at the Musicians’ 
Club meeting of December 2. Having secured endorsement 
of his previous action by both associations, deprecating the 
advertising of so-called free scholarships, on December 2 
he got the Musicians’ Club, under president Shera, to adopt 
unanimously a motion condemning such advertising, urging 
all foundations, endowments, conservatories, commercial 
interests and private instructors to discontinue doing this, 
and concluding with the following: “Now be it further 
resolved that a copy of these resolutions be spread on the 
minutes of the Musicians’ Club of New York, and that 
copies be sent to the various foundations, ete. (named 
above), daily newspapers and musical organizations.” The 
executive committee will take such action. 


; DRAST IC ACT ION ON SC SHOLARSHIPS 


Hlome of 


with the keenest of interest next year, at which time it is 
be produced, 


Tue Press Approves 


The Munich press is almost without exception enthusiastic 
The critic of the Neueste Nachrichten especially points with 
satisfaction to the “so-called old-fashioned” idealism with 
which the work is imbued. ‘‘However one may assay, in de- 
tail, the several musical ideas, one thing is indisputable—that 
Noelte’s music breathes that strong, healthy sensuousness of 
emotion and sound, which is indispensable to artistic creation 
Most lively is Noelte’s predilection for melody, or at least the 
melodic element His score sings and sounds—sometimes 
too much: one would not mind, here and there, a_ bitterer 
note.” 

“It is not often,” says the Bavarian Staatsburger Zeitung, 
“that a first work has the advantage of such 
matter-of-course certainty of musical tech 
nic. Of course Noelte, too, is a follower of 

(Continued on page 31) 


A “New” Lortzing Opera 
Gotua (Germany).—‘Ah!-a discovery 
though the public, when a Lortzing opera 
with the titke The Mazurka Colonel, or The 
Fortress of Love (Die galante Festung), 
was announced at the old Court (now State) 
Theater here, Lortzing is a perennial fav- 
orite in Germany, and the warm sentiment of 
Czar and Carpenter, the delicious humor of 
Der Wildschutz, and the domance of Undine 
still have their fascination for the crowd 
But the crowd was mistaken; there was no 
posthumous discovery. There is, however, a 
clever business man, Max Jacoby, of Wies 
baden, who hired a former conservatory di- 
rector, Heinrich Spangenberg, to resurrect 
Lortzing’s all but forgotten opera, Casanova, 
fit a new text to it, and piece it out with for 
gotten Lortzing songs and a racy mazurka 
by Glinka, The result is an amusing piece, 
in which a colonel, commandant of a fortress 
and Don Juan, talks continuously about ma 
zurkas. A charming woman (of course a 
princess) dupes him, a rival lieutenant insults 
him, and a Saxon commis voyageur pro 
vides the necessary humor. Of course they 
“get” each other, for in operas where there 

is no bloodshed a wedding is indispensable 
As for the music, there are charming en 
sembles and many an effective sentimental! 
song. The public was delighted, thanks 
largely to a very acceptable performances 
and a most promising soubrette, Marthel 
Kalb. But, just the same, Otto Lortzing 
probably performed complete volt-face ip 

his grave R. Hernriep 


Harmati Makes Debut with 
Omaha Symphony 


On the evening of December 1, Sandor 
Harmati made his bow before the public o1 
Omaha in his position as regular conductor 
of the Omaha Symphony Orchestra. He 
established himself immediately as a con 
ductor of great charm and personality, 
thoroughly competent, and with a profound 
knowledge of the music which came under 
his baton, and of the resources ot the orches 
tra. The program consisted of the Lenore 
Overture, No, 3, by teethoven; Schubert's 
Unfinished Symphony; Mendelssohn's violin 
concerto; Tschaikowsky’s Romeo and Juliet, 
and the Negro Rhapsody by Rubin Gold 
mark. The soloist of the evening was Renee 
Chemet, whose great success was no less than 
that of the new conductor, who was greeted 
with an ovation. It is the general opinion 
of the people of Omaha after this concert 
that Mr. Harmati will develop the Omaha 
Symphony into an orchestra of the first 
class His control of the orchestra force 
was perfect. He inspired his players to give 
of the best that was in them, and that best 
was very good indeed. The tone was strong, sonorou 
vibrant, with exquisite pianissimos and powerful fortissimo 
moving climaxes, and a precision of performance and 
general sympathy between Harmati and his men made it 
possible for him to play upon the orchestra as upon a great 
instrument. The concert was a triumph for Harmati as 
well as for Omaha. 


In his talk Mr. Regneas alluded most convincingly to 
the abuse of so-called free scholarships, “making it evident 
that such advertising is not prompted by any spirit of 
benevolence,” and spoke of various side-issues of the pres 
ent day, including harmful radio, vaudeville, et Presi 
dent Shera mentioned the Dayton-Westminster Choir as a 
shining example of devotion to art as exemplified in our 
smaller cities, and Mr. Tremdine gave some practical ideas 
Following experiences and impressions gathered and re 
lated by Laura Sedgwick Collins, Messrs. Priaulx, Hem 
Shera interested the 


street, Riesberg and others, President 
assemblage by sketching the life and work of Dr. Eugene 
Noble, executive head of the Juilliard Foundation, having 
known him since early boyhood; this was of vast interest 
to all. At the close Mr. Regneas’ resolution, to “invite all 
other clubs to meet and take up this question,” was wnant- 
mously adopted. 
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Var ennest operetta, often reported dead, is “alive 
| kicking’’ again; the news of its death, like that of Mark 


j y exaggerated,” and the gay species now 
for a long and merry life once more. Two things 


\ 
\ \ 
fir 


DR. JULIUS KORNGOLD, 
Vienna critic and father of Erich Korngold, listening to his 
son's music with Erich conducting. Cartoon especially drawn 
for the Musica Counter by B, F. Dolbin, Vienna. 


have made Vienna famous the world over: her operettas and 
her cafés, and now the pre-war status is restored, cafés are 
igain dispensaries for real Viennese coffee and a new 
operetta prosperity is blooming forth from the ruins of 
collapsed dramatic theaters. Even the Viennese composers 
who followed the lure of the German mark for a few years 
past, are back in town again and ready for new conquests. 


MUSICAL COURIER 


VIENNA RETURNS TO PRE-WAR STATUS 


Lehar's Paganini Similar to Grand Opera 


Only one of them, Frans Lehar, has never been a proselyte. 
Vienna discovered him, all his triumphs had their origin in 
Vienna playhpuses, and she has rewarded his loyalty with 
her reception of his latest piece, Paganini, which saw the 
lights at the Johann Strauss Theater recently. 

After seeing the elaborate production which that house has 
given it, one asks whether it would not have been more 
appropriate to produce it at the Staatsoper, so near has 
Lehar’s style come to grand opera in recent years. He has 
reached a point where he, in his own words, can afford to 
compose what he likes, and so far from trying to shock his 
audience, his aim is quite clearly to educate them up to his 
advanced ideas of an “idealized” operetta: operetta with a 
pronounced grand opera flavor and a streak of psychology 
in it 

The psychology, however, is not dyed-in-the-wool. Li 
brettists are neither poets nor dreamers but clever business 
men; and Messrs. Paul Knepler and Bela Jenbach are no 
exception. They have not come up to Lehar’s idealism but 
rather have weakened his aims by a poor book. Under the 
guise of a Paganini drama they treat of a rather insipid and 
fancied episode of his life, a romance with Princess Anna 
Maria Elisa, ruler of the court of Lucca and sister to 
Emperor Napoleon. Like the Schubert of Blossom Time, 
and the Schumann, Haydn and Mozart of similar concoctions 
which have in turn graced (or disgraced) the German 
operetta stage, this Paganini is not an erratic genius but a 
rather insignificant and sluggishly sentimental lover who 
sings tenor arias and dances—yes, dances—to the swaying 
strains of a Viennese waltz or, what is worse, to a two-four 
rhythm of Jazzian character. + 

Aw Exquisite Score 

For Paganini is Lehar’s first excursion into the up-to-date 
idiom of a Paul Whiteman. He goes at it discreetly and 
with the taste of an accomplished musician, to be sure; 
sweetening the pill with the most refined and charming 
ingredients from the kitchen of a lyric writer. No saxo- 
phone for him, and no jazz drum! His two-four rhythm is 
couched in fine, contrapuntal phrases for solo violin and 
cello and strewn with tinkling drips of the celesta. Nor 
has Lehar forgotten the Viennese tradition as embodied in 
the gentle waltz and brisk march. The local color of the 
plot, moreover, draws from his imagination a few really 
electrifying Neapolitan strains which carry the last act, laid 
in an Italian inn, to full victory. Lehar has certainly made 
the most of his book, and his music shows us what the 
librettists failed to: Papen, the musician and genius. The 


AmericAN Works at Bournemoutn (Bournemouth, 
England)—Bainbridge Crist, American composer, now liv 
ing in Paris, at the invitation of Sir Dan Godfrey, con 
ducted here on December 3 the final dance from his choreo 
graphic drama, Le Pied de la Momie, and his symphonic 
suite, Egyptian Impressions, both of which were well re- 
ceived xX 

Prize Oveka To Be Propucen (Paris)—Director Rouche 
will produce Mare Delmas’ four-act opera, Cycra, at the 
Opéra. This work, text by Paul de Choudens and Albert 
Soucheron, won the prize in the City of Paris Competition 
last March 

Lonpon Musicians’ Crus (London)—Ladies’ night at 
the seasons’ first dinner of the London Musicians’ Club 
proved a delightful function and attracted a distinguished 
gathering. In the course of the evening Irene Scharrer, 
who presided, and Myra Hess played several duets, Mme. 
Tatiana Mz ikushina ang, while Clara Evelyn gave some of 
Herbert Hughes’ song parodies. Miss Scharrer in her open- 
ing speech said they wanted a clubhouse in London which 
should be a center of every musical activity and a rendez- 
vous for all distinguished musicians from the Dominions and 
foreign countries who visited us. 


Boys -Perrorms Granp Opera (London)—Read- 
ers will remember the remarkable performances of The 
Magic Flute by Ronald Cunliffe’s Boys’ Choir, at Todmor- 
den, last year. The young Todmordenians are going one 
better shortly. A three weeks’ season of grand opera will 
be given by his choir from December 22 to January 9, the 
repertory consisting of The Magic Flute, The Golden Cock- 
erel, Pagliacci, and Susanna’s Secret. R. P. 


\ “Beernovenrum” ror (Vienna)—M6ddling, 
near Vienna, famous for its associations with Beethoven and 
Schubert, and, until a short time ago, for being the residence 
of Arnold Schénberg, has decided to have a “Beethoven- 
eum” similar to the Mozarteum at Salzburg. The so-called 
Christof House, where Beethoven wrote the Missa Sol- 
emnis in 1820, will be rebuilt for the purpose and turned 
into a conservatory of music with a big concert hall at- 
tached. The enterprise is under the auspices of the Muni- 
cipality of Médling P. B. 

Porr Pircnan—(Vienna)—Georg Pirchan, the young 
Austrian painter who has made a big reputation as scenic 
designer in Germany and who recently created so much dis- 
sension here with his staging of Boris Godounov, has turned 
writer. His ballet, Ahasuera, the Eternal Dancer, with music 
by Fritz Wilckens, of Vienna, will shortly be published by 
the Universal Edition, and his play, Gong, has been accepted 
for performance by several German theaters. P.B 


Gertrupe Kapprt Leaves Vrenna Opera (Vienna)— 
Gertrude Kappel, Wagnerian soprano who enjoyed such 
success at Covent Garden in 1924 and 1925, has cancelled 
her six year contract with the Vienna Staatsoper. Her rea- 
son is that she sang only thirteen times last season and three 
times during the last three months, and will therefore accept 
the offers made to her by the Berlin Municipal Opera, and 
the Munich and Cologne opera houses. She has also been 
engaged to sing Kundry in German at Barcelona. P. B 


Arropcane Station Musicat (Croydon, Eng.)—Croydon 
is a town of 190.000 inhabitants just outside of London, 
best known as the aeroplane station for the continent. A 
number of notable musicians, however, past and present, 
have lived there. Coleridge Taylor, for example, and W. H. 
Reed, composer and one of the best concert masters in 
Eneland and that, perhaps, has spurred Croydonites to 
musical- activity. They have just celebrated their first 
triennial music festival, the success of which has induced 
the organizers to consider an earlier repetition than origin- 


FOREIGN NEWS IN BRIEF 


ally planned If the object, as wé are told, is to encourage 
local music making, results have proved the effort worth 
while. M. S. 
Sattor SONGS AND SoNnGs OF THE (Edinburgh) 
William Saunders, editor of The Scottish Musical wean. 
lectured on sailor songs and songs of the sea in Leith Nauti 
cal College on November 9, and illustrated his discourse 
with numerous vocal examples. He dealt in detail with 
chanties, folk sea songs and art sea songs. He emphasized 
the negro influence on many of the chanties, and the fact of 
their having been widely sung on American ships. W. S. 


Cuamper Music Activity Scortanp (Edinburgh) 
That Scotland shows a steadily increasing interest in cham- 
ber music is proved by the number of string trios and 
quartets that are springing up all over the country. In Edin- 
burgh, the Edinburgh String Quartet has just completed, 
in five concerts, performances of all the Beethoven quartets, 
while a new body, the Falconer String quartet, gave the 
first of a series of three concerts on November 10. In 
Glasgow, the Orpheus Choir series of chamber concerts, at 
which the Lener Quartet is to appear, is one of the annual 
events of the season. Now we have a local body, the 
McCullagh String Quartet which is doing yeoman service 
on behalf of this form of art. W.S 


Orcnestra Gives Beriorz’ Requiem (Man- 
chester)—Sir Hamilton Harty, well known leader of the 
Hallé Orchestra, has just conducted what is to be the first 
performance of Berlioz’ Requiem in Manchester. The per- 
formance on the whole was excellent, Tudor Davies singing 
the tenor part. R. P 


INTERMEZZO AND ROSENKAVALIER IN BARCELONA (Barce- 
lona)—Leopold Sachse, director of the Municipal Opera 
House in Hamburg, has been invited to superintend the pro 
duction of Strauss’ Intermezzo which is to be sung in 
Italian in Barcelona. Rosenkavalier is also to be given 
with Teutonic help for Karl Alwin is to conduct and his 
wife, Elisabeth Schumann, will sing Sophie. R. P. 


SUDAPEST-VIENNA Operatic EXxcHance (Budapest) 
Director Nicolaus Radnay of the Royal Opera has given 
his permission for the company of the theater to give a 
guest performance of Aida at the Vienna Volksoper in 
December. The cast will include the most prominent mem- 
bers of the Royal Opera. In exchange it has been arranged 
that the company of the Vienna Volksoper will pay a visit 
to Budapest B. P 

Greek FestivAL For Syracuse THEATER (Syracuse, 
Italy) —The old Greek arena at Syracuse will be the scene 
of a big festival of classic drama and dance early next 
spring. The Hellerau School, now domiciled at Castle 
Laxenburg, Vienna, has been engaged to perform the 
“motion choruses” and to appear in a series of dance per- 
formances. 


Mavprero’s THe HAs Premiere 
(Diisseldorf)—Heinz Hille, new opera director of the 
Dusseldorf Grand Opera House, has just produced G. Fran- 
cesco Malipiero’s The Orpheids for the first time anv- 
where. The opera is an experiment in a new field. It 
consists of eight loosely strung together scenes that have no 
deeper connection whatever. In these scenes, secretly con- 
ducted by Orpheus, only the leading réle is sung while the 
other parts are expressed by pantomime. The music is plastic 
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ERICIE KORNGOLD “IN ACTION.” 


1 glimpse of the composer while conducting his Much Ado 
\hout Nothing suite. Especially drawn for the Musicat 
Counter by B. F. Dothin, Vienna. 


violinist. Paganini of the Strauss Theater, whose modest 
p'ace was in the orchestra pit, unfortunately did not give 


and full of feeling and one can only regret that so much 
talent should be spent on this mixture of pantomime and 
symphony which is bound to lead nowhere. Erich Orthmann, 
the conductor, as well as all others connected with the pro 
duction are to be commended upon their excellent work 


JaNnaceK’s Opera Has” PREMIERE 
(Brinn, Czechoslovakia)—-The National Theater of Briinn 
(Brno), home city of Leos Janacek, has produced the vet- 
eran Czech composer's maiden opera, Sarka, with notable 
success. It has a Czechish historical subject and was com- 
posed forty years ago, but only the first two acts were 
orchestrated. Later, Janacek hesitated to score the third act, 
as his maturer ideas on orchestration would have impaired the 
homogeneity of the whole. His pupil, Chlubna, however, 
finished the work some time ago. Its reception grew more 
enthusiastic as the evening proceeded, for the first act is 
the weakest and the last the strongest, both dramatically 
and musically. Franz Neumann, operatic chief of the 
Briinn National Theater, conducted B 

SALzpurRG THeater Has (Salzburg)— 
The Salzburg Municipal Theater celebrated the one hundred 
and fiftieth anniversary of its foundation with a number 
of festival performances. Few theaters in the world are 
more closely connected with the history of music and drama 
and have enlisted the services of as many famous artists. 
Max Reinhardt started his career as an actor here, and Hugo 
Wolf was second conductor of the Salzburg Theater for a 
number of years. B. P. 


Myra Hess Acain Trrumpus (Hamburg)—Myra Hess’ 
playing of the Mozart A major concerto with conductor 
Eugen Papst recently, was an artistic triumph. The magic 
beauty of her tone and her perfect sense of form capti 
vated her audience and her recital is being eagerly awaited. 

E. W. M 


Proposep Scottish NationaL ACADEMY oF Music (Glas- 
gow )—In a letter to the editor of the Glasgow Herald on 
November 18, Sir Daniel Stevenson, Bart, LL.D., Ex-Lord 
Provost of the city, outlined a scheme for a National School 
of Music to he situated in Glasgow. It is proposed to use 
the Glasgow Athenaeum School of Music as a nucleus, the 
institution to be affiliated with the University in which it 
would be necessary to found a new chair of music. The 
matter has been under the consideration of an informal 
committee for some time, and it is estimated that a capital 
sum of about £100,000 (nearly $500,000) will be required 
for the complete inauguration of the scheme. Sir Daniel 
Stevenson, on November 19, announced that he was pre- 
pared to make a personal contribution of £30,000 whenever 
the balance of £70,000 had been obtained. W. 

Heiitz THE Orcanist (Edinburgh)—After an absence 
of four years, Heifetz was again heard in Edinburgh, Glas- 
gow, Aberdeen and Dundee during the week commencing 
November 9. His program was conceived on popular lines, 
the principal item being Grieg’s Sonata No. 1, op. 45, in C 
minor, for piano and violin. In the performance of this 
work he was associated with Isidor Achron. Before his 
Dundee performance—which had a particularly enthusias- 
tic reception—he spent an hour in the Caird Hall, trying 
to make music on the huge organ which is one of the 
special glories of that fine auditorium. He pulled out 
bunches of stops, but put his fingers on the wrong keyboard, 
thus failing to get any adequate return for his registration 
After a word or two of instruction, however, he at last 
succeeded in playing some simple airs on the instrument. 
He then asked his guide what he thought of him as an 
organist. “Well,” said the canny Dundonian, “if you can’t 
play the fiddle better than you play the organ, it’s going 
to be a queer concert tonight.” W. S. 
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the illusion of the “wizard fiddler” who drove the world 
into frenzies in his time. Nor did Carl Clewing (a tenor 
from the State Opera House), who sang the role, cast a very 
favorable light upon Paganini’s vocal and eeidanle gifts. 
Emmy Kosary, however, also a deserter from grand opera 
ranks, looked beautiful and acted with taste as the Princess. 


INTERESTING CONCERTS FOR WORKINGMEN 


In the concert field interest has been focussed upon Erich 
Korngold who, for the first time recently, conducted his 


FRANZ LEHAR 


conducting a rehearsal of his new operetta, Paganini, at 

Vienna, The scene is the third act. Carl Clewing, who sang 

the title role, is seen in street dress behind the table on the 
stage, 


suite, Much Ado About Nothing, at a Workers’ Orchestral 
Concert with a wealth of beseeching and stimulating gestures 
which contrasted strangely with the slightness of its char- 
acter and contents. The facility which young Korngold 
amply commands in his compositions is not one of his 
characteristics as a conductor. Quite a different idiom is 
that of Josef Suk, in his Symphony, Asrael. (The pro- 
gram of these educationally valuable concerts, by the way, is 
this year even more ambitious than ever before; Dr. Bach, 
their sponsor, has the courage to serve his audience, com 
posed of working men, such problematic dishes as Stravin- 
sky’s History of a Soldier, and Prokofieff’s Violin Con- 
certo!) The pathos of this music is touching, though de- 


(Continued on page 18) 
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LONDON’S DEARTH OF ORCHESTRAL 


MUSIC ROUSES 


MUSICIANS 


Chamber Music and Music Clubs on the bictienaiiandiin Old and New—The Serial Fad—The Operatic Outlook 


Lonpon.—After the “alarums and excursions” of the 
opening, with symphonies and choirs and the hero worship 
ot native composers, the season has settled down to its 
usual siege of concerts, recitals and the poptlar demonstra- 
tions of virtuosity that take place on Sunday aiternoons. 
During the period of which | write—a fortnight—Chaliapin 
and Hempel, Heifetz and Kreisler and other stellar units 
have drawn mammoth audiences, two and three simultane 
ously at the Albert Hall, the Palladium and Queens 

Ten London Symphony concerts, six: (!) Royal Phil- 
harmonic, and the Queen’s Hall Orchestra concerts are all 
the regular events that Londoners may count on in the way 
of steady symphonic fare. Dame Ethel Smyth has addressed 
one of her temperamental epistles to the editor of the Times 
which will bear quoting in full: 
lo the Editor of the Times 

Sir: It must be a shock to all music lovers to find that in none of 
the schemes for the ensuing music season is there mention of Sunday 
orchestral concerts. Both at the Albert Hall and at the Queen’s Hall 
their place is to be taken by the “star’’ recitals which seem likely to 
prove the ruin of orchestral music both in London and the provinces 

unless, as one hopes, this not very distinguished fashion in “art” 
may soon be a thing of the past, if only through lack of fresh 
luminaries! 

One cannot expect Messrs, Chappell, or anyone else, to go on losing 
money year by year for the sake of overworked men and women, 
otherwise berett of music, who looked forward to the Sunday orches 
tral concerts as the great event of the week, On the other hand, there 
is no doubt whatever that funds could easily have been found to en 
sure the promoters against loss and cover the rent now paid them by 
the “celebrity concert agents."’ It seems a pity that Londoners were 
not warned of the impending blow. 

All over the continent magnificent and painfully crowded orchestral 
concerts are as much part of the Sunday routine as religious services; 
here the institution 1s quietly allowed to perish by a_ public that 
grumbles faithfully, though fitfully, but seldom, if ever, takes action 
except on so-called practical issues, Do we expect invisible hands 
to remedy unvoiced evils, or is Mme. Blanche Marchesi’s immortal 
epigram the true explanation: “les Anglais aiment assez la musique 

mais ils s’en passent fort bien?” ‘ 
(Signed) Erne. Smyru 


In a postscript to this letter Dame Ethel mentions the in- 
auguration of a “rehearsal fund,” by the principals of the 
Royal Academy and the Royal College of Music, to enable 
Sir Henry Wood to give worthy performances to new and 
dificult works during the Promenade season, which are 
now inadequately rehearsed. This modest effort will be 
virtually the only public orchestral subsidy in London. In 
these circumstances it is certainly not strange that London 


has not more symphony concerts ; the wonder is that it has as 
many as there are. 

At the third of the above-mentioned Queen’s Hall Or- 
chestra concerts, by the way, Thibaud was the soloist and 
played Bruch’s arid D minor concerto, op but even his 
charm could not save one from the inevitable boredom 
Vaughan Williams’ London Symphony and Stravinsky's 
Petrouchka (which is just now being revived by Diaghilett's 
ballet at the Coliseum) provided a colorful frame 


New Work By VAuGHAN WILLIAMS 


The most important recent concert in the realm of chamber 
music was the first of Gerald Cooper's concerts which en 
listed an orchestra restricted in size but not in quality. Under 
the agile baton of Anthony Bernard a new concerto ac 
cademico for violin, essentially of “chamber’’ character, by 

Vaughan Williams, and a setting of a Spenser sonnet (No 
; 7of the Amoretti) for tenor and eleven instruments by 
Bernard van Dieren, were presented for the first time 

Vaughan Williams’ concerto goes back to Bach and _ the 
concerto grosso for its model. It is a classical work, in 
which the soloist (Miss Jelly d’Aranyi) is only primo inter 
pares and has no fireworks to set off. It is of an engaging 
virility and jollity (especially when it draws upon the opera, 
Hugh the Drover, for a theme), very closely knit and cer 


tainty “academic” in the ingenious method ot developing its ' 


material which in itself is of slight value though effective 
and wholly in the spirit of “play.” It ts clean and precise 
in its scoring. 

Van Dieren’s composition is more exacting in its demand 
upon the listener, weightier in emotional content and in the 
genuine polyphony of its texture. It is truly poetic in content 
and expressive in a modern sense, though essentially “tonal,” 
unlike some of van Dieren’s other works. Whatever the 
value of this composer’s thoughts, his artistic intentions are 
as lofty as they are sincere. John Goss, a baritone, did the 
best he could with the tenor part. 

Another chamber music series, given by the Lener Quartet, 
now recognized as one of the two or three first quartets in 
urope, began with Purcell, The opening Purcell piece was 
the recently restored Chacony string quartet, one of a 
series of twenty-two fantasias, obviously intended for viols, 
found in a MS. in the British Museum. Followed by the 
more varied suite which Albert Coates assembled from sev 

(Continued on page 18) 


Huco Kaun’s Opera A Success (Braunschweig )—Hugo 
Kaun's opera Menandra, which had its premiére in Braun- 
schweig under the direction of Franz Mikorey, had an un- 
usually successful reception. R: P 

THE OPENING OF THE ORCHESTRAL SEASON IN SCOTLAND 
(Edinburgh)— On November 12, the first of a series of 
seven concerts was given by the Reid Symphony Orchestra, 
in the Usher Hall here. Adrian Boult conducted in the 
absence of Prof. Donald F. Tovey who had not yet returned 
from his concert tour in America. The Scottish Orchestra’s 
season opened on November 14 in Glasgow and on the 
sixteenth in Edinburgh. Herman Abendroth was the con- 
ductor on these occasions. The Glasgow concert was on 
popular lines, and the program consisted chiefly of over- 
tures, but in Edinburgh it had a more classical character 
and included Schubert's Unfinished, and Brahms’ First 
symphonies. W. S. 

Janacek Gets Strate Prize (Prague)—Leos Janacek, 
composer of Jenufa, has received the state prize of the 
Czecho-Slovac Republic for his comic opera, The Clever 
Little Fox. 

Krucer Memoria Unveitinc (Johannesburg, S. A.) 
The President Kruger Memorial was unveiled at Johannes- 
burg in October, the action typifying the fine spirit of the 
English Royal House. The Governor General, the Earl of 
Athlone, was the first to lay a wreath for King George. 
The capital was so packed that the City Council had to have 
500 tents for sleeping accommodations on the race course. 
A gala symphony concert, conducted by John Connell, the 
town organist of Johannesburg, was attended by 8,000 peo 
ple, including the Prime Minister and other notables. The 
orchestra numbered 100 pieces. 

PRAGUE NATIONAL OPERA HAS FipicH CycLE AND MANY 
Nove.tties (Prague)—The twenty-fsfth anniversary of the 
death of Zdenko Fibich, Czechoslovakia’s most important 
classic Opera composer next to Smetana, will be celebrated 
hy the Czech National Theater with a complete cycle of his 
works, under the baton of Director Otaka Ostrceil and with 
new scenery by Vlastislav Hofmann. The National Opera 
will be the first to perform Alban Be rg’s opera, Wozzeck, 
immediately following the Berlin premiére. The repertory 
for the season also includes the first productions anywhere 
of new operas by Vitezslav Novak and Otakar Zich, and 
by two new Czech composers, E. F. Burian and Jaroslav 
Vogl. 

Wetz_er Work SuccessFuL (Cologne)—Hermann Hans 
Wetzler’s orchestral legend, Assisi, after having a successful 
premiere in Cologne, has met with unusual success in Essen. 
It is being published by Peters in Leipsic. P: R. 

Dr. Uncer at Ruenisn Hicu Scnuoor (Cologne )—Dr. 
Hermann Unger, composer and for years Cologne corre- 
spondent of the ‘Musica Courter, has been made lecturer 

(Dozent) at the Rhenish High School for Music. P. R. 

No Opera MaAprip For Two SEASONS (Madrid) —Un- 
fortunately no suitable theater has been found in which to 
give opera while its home is being rebuilt. As the repairs 
will take about eighteen months, there is no prospect for any 
opera season next year either and the singers have conse- 
quently been dismissed. E. I. 

Novettres For Maprip (Madrid)—The Symphony Or- 
chestra Concerts which have always been held in the opera 
house—it is the opera orchestra’s series—will take place in 
the Pavon theater this season owing to the dangerous con- 
dition of the old building. Enrique Fernandez Arbos, the 
conductor, has announced three novelties by Spanish com- 
posers, Albeniz’s El Corpus de Sevilla (orchestrated by Ar- 
bos), Chavarri’s Aquarellas and del Campo’s Romance medi- 
oval, which won the prize in the Fine Arts Competition, as 
well as Two Sketches by Halffter, a German-Spanish com- 


FOREIGN NEWS IN BRIEF 


poser. Other novelties for Madrid will be Debussy’s Iberia, 
Honegger’s Pacific 231, Glazounov’s Elegy on the Death of a 
Hero and Rimsky-Kor sakofi’s Sinfonietta. Ey. 


A Dutcu Music FestivAL (Amsterdam)—The Nether- 
lands “Toonkunst” Society celebrated the fiftieth anniversary 
of its foundation with a four-day festival in Utrecht. Two 
orchestral and two chamber music concerts gave a review of 
contemporary Dutch music, and one concert showed the 
development of a-cappella music from Josquin des Pres to 
the present. 


AUSTRIAN “INTERNATIONALS” ENLARGED AND SUBSIDIZED 
(Vienna)—The Viennese section of the I. S. C. M. has 
been transformed from a committee consisting of a handtul 
of musicians and writers, into an open society, with Julius 
Bittner as president. The working committee comprises 
Alban Berg, Anton Webern, Erwin Stein, conductor (all 
Schonberg pupils). To the list of old members have been 
added the names of Paul von Klenau and Dr. D. J. Bach, 
critic and musical advisor to the community of Vienna. The 
municipality will contribute a subsidy towards the annual 
series of concerts given by the society each month, P. B. 


A COMPLIMENT TO WEINGARTNER (Vienna)—A_ flatter- 
ing compliment was paid to Weingartner by the Austrian 
Radio Society when they selected him to conduct a special 
radio concert of the Philharmonic Orchestra on November 
12, Austria’s national holiday and the anniversary of the 
foundation of the Austrian Republic. The program com- 
prised Beethoven’s Third, Schubert's Unfinished and the 
Tannhauser Overture. It opened with Kienzl’s Austrian Na- 
tional Hymn, Weingartner’s engagement as star guest con- 
ductor of the Staatsoper, where he is now conducting the 
complete cycle of the Ring, will be interrupted when he de 
parts for his English concerts. He is scheduled to return 
here in January to conduct the Philharmonic concerts, and 
Tristan at the Staatsoper. P. 5. 


Orrratep On (Vienna)—Arnold Schon 
berg was suddenly taken ill with appendicitis on November 
16 and had to be immediately operated on at a local hos- 
pital. His condition is satisfactory. ae og 


WerFEL Movernizes La Forza pet Destino—( Vienna) 
-Franz Werfel, Viennese poet, Verdi authority and author 
of the widely- read novel, Verdi, has completed a new and 
modernized libretto for La Forza del Destino. The new 
version will be issued by the Ricordi firm and will have 
its maiden performance in Dresden later in the season. 
FURTWANGLER FOR VIENNA Opera? (Vienna)—Director 
Franz Schalk has returned from Dresden, where he heard 
and acquired Poldini’s opera, A Carnival Wedding, to be 
produced by the Staatsoper following the premiére of Wil- 
helm Grosz’ Sganarelle and a revival of Andrea Chénier. 
Schalk’s other object, to engage General Musical Director 
Fritz Busch of Dresden for the Vienna Opera, failed. Nego- 
tiations with Walter likewise have been futile, in view of 
his three years’ contract with the Berlin Municipal Opera. 
According to latest reports, Schalk is again nego itiating with 
Wilhelm Furtwangler, who is at present at Vienna for a 
number of concerts. P. B. 
Austria’s Oxpest Operatic Tenor Has JUBILEE 
(Vienna)—Amid many honors, seventy-three-year-old Carl 
Streitmann, Vienna’s oldest operatic tenor, recently cele- 


brated the fiftieth jubilee of his stage activities. Streit- 
mann created the leading roles in most of Johann Strauss’ 
comic operas, notably Die Fledermaus and Der Zigeuner- 
baron, as well as those of Millécker’s Der Bettelstudent 
and other classics of Viennese operetta. He has sung the 
same roles also in America. At the recent Strauss’ memo 
rial he “came back” in his most famous role, Der Zigeuner 
baron. P. B. 


A New Berwin Critic (Berlin)—Philip jarnach, Span- 
ish composer living in Berlin, has been made concert critic 
of the Borsen-Courier, one of Berlin’s most important dailies. 
Prof. Oscar Bie will cover the opera as heretofore. C.S 

BERLIN SINGAKADEMIE IN ItALy (Berlin)—The Sing- 
akademie, Berlin’s most important Woe organization, has 
been invited to perform several oratorios for the Societa 
degli Amici di Torino, and the St. Cecila Academy in Rome. 
There will be four concerts in each of these cities in Feb 
ruary and March. 

WeBER CENTENNIAL CELEBRATION IN Eutin (Berlin) 
Extensive arrangements are being made for a music celebra 
tion in Eutin, the birth place of Karl Maria von Weber, in 
1926, in commemoration of the one hundredth year of the 
composer’s death. Eminent musicians will be invited from 
Germany, Austria and Switzerland. The German Academy 
in Berlin has sent out an urgent request to all owners of 
copies of original music in Weber's handwriting, to notify 
the Academy of its existence, and thereby assist in their 
effort to compile the first complete set of Weber's works 
Please address all communications to Dr. Hans Joachim 
Moser, Musikwissenschaftliches Institut der Universitat, 
Heidelberg. R. P. 

Puccini's Restinc PLace (Rome)—Prof. Pilotti of the 
University of Pisa is said to have announced that Torre del 
Lago is the place selected by Puccini's family for the com- 
poser’s final resting place. They are to build him a votive 
chapel in his villa there, by adapting a small studio near the 
one where he worked. His actual tomb will be in a tower 
wall of the studio where his piano still stands and where, 
in fact, everything, as far as possible, has been left un 
touched. Prof. Pilotti, who designed the villa will: also 
adapt the chapel and Leonardo Bistolfi will erect another 
monument on the lake near the gates of the villa. RP 

STRAVINSKY PopuLarR IN Zuricnu (Zurich)—Igor Strav 
insky’s performance of his own piano concerto was the chief 
attraction of a concert arranged by the Swiss section of the 
I. S. C. M. on November 10, in the large hall of the Ton- 
halle here. His appearance was greeted with enthusiastic 
applause which was only a forerunner to the ovation ten 
dered him at the close. On the same program we heard 
Béla Bart6k second suite for orchestra, op. 4, Paul Hinde- 
mith’s concerto for orchestra and the first performance of 
Rheinhold Laquay’s overture to Grillparzer’s comedy, Woe 
to Him Who Lies. aghons samg praise is due to the orchestra 
for its excellent work under Volkmar Andreae, whose con 
ducting of the difficult works was nothing less than genial 
and to whom the audience showed its appreciation by stormy 
applause. 

30OHNEN SERIOUSLY ILL Pracue (Prague) While 
singing Hans Sachs in Die Meistersinger, Michael Bohnen 
suffered a severe attack of colic Immediately after the 
close of the performance his condition grew worse and 
necessitated his internment in a local hospital and the can 
cellation of his next engagements B. P 

MASCAGNI ON Tour Witt VIENNA (Belgrade, 
Yugoslavia )—Pietro Mascagni has his first appearance 
at the Royal Theater here, conducting Cavalleria Rusticana, 
the cast being that of the Vienna Volksoper. The King and 
Queen attended the performance which had a big success 


B. P, 
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Paciiacci, NOVEMBER 26 
avalleria Rusticana and Leoncavallo’s Pag 
ented Thanksgiving night, with casts that 
wed for In Cavalleria Rusticana, 
, Santuzza a role in which she shines 
wal’ and dramatic standpomt sjourskaya 
itisfying Lola. In Pagliacci, Bori portrayed 
Ida; she is in unusually good voice, singing 
lom heard. Martinelli was the Camo, a 
he has been famous for a long period, and 
wutifully, his dramatic powers being marked by 
fervor Lawrence, who was cast in the small 
avain disclosed a voice of great beauty De 
da fonio, and Paltriniert was the Beppo. 

onducted both operas 
La Vestate, Novemprr 27 

ome exquisitely beautiful singing on 
, the repetition of Spontmi opera, La 
The rd “beautiful” is frequently misused, but a 
the work of Miss Ponselle it is more than justified 
} amar us organ! She simply poured out volumes of 
1 gold amd 4 hout the least trace of effort And the 
role of Giulia is not easy one So verily first honors 
easily went to Rosa Ponselle Edward Johnson and 
Marvaret Matzenauer were highly effective as Licinio and 
he High Priestess, while Mardones and De Luca handled 
kill their respective parts of Pontifex Maximus and 
(anna The ballet im the last act was magnificent in its 
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truly amusing Beckmesser. Pogner was effectively inter 
preted by Paul Bender, who gave to that part vocal charm 
and finesse of style. Carl Schlegel, Max Bloch, Angelo 
jada, Max Altglass, Giordano Paltrinieri, Frederick Vaj 
da, Paolo Ananian, James Wolfe and William Gustafson 
were the other mastersingers—a creditable group of singers 
George Meader was a lively David and sang beautifully, 
while Marion Telva proved a competent Magdelene. Arn 
old Gabor was the night watchman. The entire perform 
ance met with the appreciative response it well deserved 
La Boueme, NovemMBer 28 

The ever tuneful La Boheme was the ortering for the 
popular Saturday night audience that packed and jammed the 
Metropolitan Opera House to capacity. Of special interest 
in this performance was the singing of Yvonne D'Arle as 
Musetta, this being her first performance of the seaso 
While the role is not long, she makes it an exccediigly 
portant one, and there is ample opportunity for her to show 
the lovely quality of her voice Miss D'Arle makes a parti 
cularly effective Musetta and quite dominates her scenes, both 
vocally and histrionically. She received an ovation at the 
end of the second act. Miss Bori was again the Mimi and 
gave a beautiful and finished performance; in fact, she has 
rarely been more effective. Gigli as Rodolfo, the other mem- 
ber of the trio, gave a particularly interesting performance. 
The other principal parts were taken by Didur and Scotti 

LOHENGRIN, November 30 

Wagner's Lohengrin ushered in the fifth week of opera 
at the Metropolitan, when Maria Jeritza was heard as 
Elsa, a role well suited to her, both from a vocal and 
dramatic standpoint. Curt Taucher in the title role made 
an excellent impression, and his manly carriage as the 
Knight of the Holy Grail was greatly admired Paul 
Bender, as King Henry, was particularly effective, for his 


plendor. Serafin conducted 


Die MEISTERSENGER, Novemper 28, (MATINEE) beautiful, resonant, and vibrant voice reached all parts ot 


the house, and his majestic bearing showed marked dignity 
The first presentation this season of Die Meistersinger Margaret Matzenauer as Ortrud, and Clarence Whitehill, 
drew a capacity audience, including many standees, to the as Telramund, were unusually fine in their respective roles ; 
Metropolitan Opera, Saturday afternoon, November 28. ang Lawrence Tibbett as the Herald again impressed with 
An excellent cast gave it with fine spirit and Bodanzky con- hi. jeautiful voice. Artur Bodanzky conducted. 
ducted with authority, sympathetic understanding and 
energy, keeping up the tempos pleasingly and putting into 
the reading of the score imagination and fervor Elisa Gounod’s Faust, with Feodor Chaliapin as Mephistopheles, 
beth Rethberg displayed her beautiful voice, artistry and proved a tremendous drawing card for the third subserip 
histrionic skill in the role of Eva Phe lovely quality of tion performance at the Brooklyn Academy of Music \ 
her voice is most appealing and she handles it effectively. certain set of opera goers always claim to be bored by the 
Walther was well taken by Rudolf Laubenthal and Clar- now too familiar melodies from this interesting score, but 
ence Whitehill made a lovable and admirable Hans Sachs, there will always be thousands of others who are hearing 
Gustave Schuetzendorf was successful in portraying a it for the first time, and its popularity will hardly ever 
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Management ee ee S O P R A N O 
ORATORIOS 


Aeolian Hall, New York 
4832 Dorchester Ave., Chicago 


“She sang with freedom and spirit and with a sensitive under- 
standing of the varying moods of her program.”—New York Sun. Recitals in Costume 


“The beautiful quality of his voice, his excellent musicianship, fine diction, and highly 


intelligent interpretations, brought enthusiastic response from the audience.” 
—Atlanta Journal. 


Southern Representative: 
Southern Musical Bureau 
Atlanta, Ga. 


Forwarding Address: 
c/o Musical Courier 
437 Fifth Avenue, New York 


RARI-FONTANA 


FAMOVS TENOR 


ACHIEVES NEW HONORS IN 
THE JEWELS OF THE MA- 
DONNA IN PHILADELPHIA, 
NOVEMBER 19. 


The Ledger said: “HE WAS THE THOROUGH 
ARTIST THROUGHOUT.” 


The Record wrote: “Ferrari-Fontana was the Gennaro, a role demanding emotional fervor 
as well as good singing ability. He invested his part with intelligence 
and was an ardent wooer.”’ 


The Enquirer: “Ferrari-Fontana’s voice was robust and dramatic. His first act song to the 
Madonna and ensuing duet with his mother were effective and his acting 
throughout was convincing.” 


MR. FERRARI-FONTANA’S vocal studios are located at 324 West 10Ist Street, 
New York. Telephone Riverside 2998 


SO. 
| METIPOROLITAN” GOMPA 


Concer? Manayemeni 
New 
Philadelphia 
3RUNSWICK 
REC ORDS 


wan Much has been said about the dramatic presenta- 
tion of Chaliapin as the archfiend. He is a decidedly orig 
inal interpretation and one which makes a strong appeal to 
an audience. His singing’ of the Calf of Gold and the 
Serenade is a striking example of how a_ personality can 
dominate a performance. His denouncement of Marguerite 
was a dramatic masterpicce 

Queena Mario was a sympathetic Marguerite and won 
her audience as all Marguerites do by bringing to the char- 
acter a sweet simplicity. Mario Chamlee was Faust. From 
a critical point of view there are perhaps other roles which 
suit him better, but he earned the well deserved approba 
tion of the audience aiter the lovely solo in the garden 
scene, Giuseppe Danise was a virile Valentine and de 
lighted his audience with the famous solo to his_ sister. 
Several times during the performance the orchestra and the 
chorus were at sixes and sevens, but on the whole the 
evening was a delightful one to an audience that loves 
Gounod’s Faust. 


Boris GopuNnorr, December 2 


As ever, the Moussorgsky Opera, Boris Godunoff, with 
Chaliapin in the title role, filled the Metropolitan to. the last 
seat and bit of standing room and there was the usual 
frenetic applause for the great impersonator, especially after 
the mad scene. In his support were two fine American 
artists, Jeanne Gordon and Edward Johnson. Miss Gordon's 
superb voice has never been in better shape than it is this 
season, and she brought the leading female role in the opera 
into a prominence which it rarely achieves. Mr. Johnson, 
an artist to the fingertins, gave an expressive performance 
of the young pretender to the throne. The familiar cast 
Was In support. Gennaro Papi conducted 

Bitt, Decemper 3 

For the third time this season the double bill of Der Bar- 
bier von Bagdad and L’Heure Espagnole was given at the 
Metropolitan with the same casts as previously. As the 
Barber Paul Bender again was one of the outstanding figures 
in the performance, injecting genuine comedy into the role 
of Abul Hassan Ali Ebe Bekar elisabeth Rethberg and 
Rudolf Laubenthal made the most of their roles and sang 
with their accustomed ardistry. Among the others who con 
tributed toward the success of the opera were George 
Meader and Ina Bourskaya. Bodanzky conducted. 

A decided contrast to the Barber is L’Heure Espagnole, 
with charming and gracious Lucrezia Bori in the role of 
Conception. She was ably supported by Lawrence Tibbett, 
who gave an excellent portrayal of the cock-sure muleteer ; 
Ralph Errolle, the poet; Adamo Didur, Don Inigo Gomez, 
and Angelo Bada, Torquemada, the clockmaker. An un- 
usually fine cast was selected for this opera. Hasselmans 
conducted. 

MEFISTOFELE, DECEMBER 4 

Mefistofele was given at the Metropolitan with Gigli, 
Chahapin, Alda, Peralta, Alcock, Bada and Meader, on De- 
cember 4. The conductor was Seratin. There was the usual 
jammed house and the usual enthusiasm. Rehearing im- 
presses one with the fact that this is a wonderful opera for 
Chaliapin, and he certainly makes the most of his role. He 
was called for after the final curtain for many minutes but, 
for reasons best known to himself, failed to respond, 

[Other reports of the week will appear in the next issue.] 


More Nearing Puzzles for Martin’s Book 


Homer Nearing’s Music Word Puzzles have been so popu- 
lar with the young readers of John Martin’s Book that the 
publishers have recently accepted another series for publica- 
tion. The puzzles are an ‘ingenious adaption of the cross- 
word idea to musical compositions, and have brought forth 
many enthusiastic comments. 


New Post for John S. Macdonald 


Following an association of twenty-four years with the 
Victor Talking Machine Company, John S. Macdonald will 
take charge of the entire recording department of the Co- 
lumbia Phonograph Company. 
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CARA SAPIN REJOINS 


FACULTY OF LOUISVILLE 
CONSERVATORY OF MUSIC 


Contralto, Pupil of Regneas, Again Heads Vocal Department 
of Louisville Conservatory of Music 

After an absence of eight months spent in travel and 
study abroad, Cara Sapin, contralto, a pupil of Joseph 
Regneas, has ‘returned to Louisville to resume her duties as 
head of the vocal Faw. se lapis of the conservatory there. The 
beauty of Cara Sapin’s voice and her consummate artistry 
place her in the foremost ranks of native artists, and music 
lovers of Louisville are to be congratulated upon being 
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CARA SAPIN. 


able to retain her in their midst. Her annual recitals are 
taking their place in’ Loutsville’s musical history the 
most recent one, given on November 18 under the auspices 
of the Wednesday Morning Music Club, was not only admir- 
ably rendered, but also brought forth a program of songs 
which only an artist in every sense of the word could present. 
Many of them were gathered while abroad and coached 
with Hettich and Grooley in France and Bergwein in Ger 
many. 
Artist-Purit or JosepH REGNEAS 

Mme. Sapin acquired her vocal technic and style when for 
several seasons she was a pupil in New York of Joseph 
Regneas. Here she imbibed those principles and ideals 
which have been her mainstays throughout her musical activi 
ties. From there she was engaged to do leading roles with 
the Boston Opera Company. This engagement was followed 
by extensive concert tours, resulting in a call to head the 
vocal department of the conservatory in Louisville 

Perhaps there is no more active town musically in the 
south than Louisville, Ky., the time honored festivals of 
which rank with the best that have ever been given. It is 
but natural that so artistic a community should become a 
music center and that a splendid conservatory should find 
appreciation and ample patronage. Such teachers as Cara 
Sapin bring to their task a thorough knowledge of the voice, 
enthusiasm, unusual musicianship and an intimate acquaint 
ance with language and song literature. Several concert and 
recital appearances have been booked by this artist for this 
season. 


Cecil Arden Returns from Tour 

Cecil Arden, of the Metropolitan Opera, has returned 
from a most successful tour to the Coast, having sung some 
fourteen concerts within a month. Her Colorado Springs 
recital, in which she sang Carmen's Dream as her closing 
number, was said by many who attended to have been one 
of the finest concerts ever given under the neowigcey of 
the Colorado Springs Musical Club, which has been bring 
ing artists of renown to that city for the last twenty-five 
years. Although the usual opening classic group seldom 
arouses much more than polite applause, Miss Arden had 
to respond to three encores after her first group. The 
applause increased after each group until at the close of 
Carmen's Dream, Miss Arden had a real ovation 

In Denver, the critic on the Times said: “Miss Arden 
sings with such gratifying naturalness and sincerity and 
projects such rare personality into her work that one is 
almost unconscious of the physical singer, her method and 
even her clothes, and thus the song is direct in its appeal 
to the imagination as well as the emotions.” 

In San Francisco Miss Arden appeared before a_ select 
audience under the auspices of the Seven Arts Society. 
Her program, which was given by special request almost 
entirely in English, met with tremendous success and she 
responded to numerous encores. Through this appearance 
Miss Arden has been engaged for several concerts next 
season in and near San Francisco. She will be in New 
York for about ten days before leaving for a group of 
concerts in Mississippi. She then returns to New York 
where she will sing at the Metropolitan, and in January 
again leaves for the Pacific Coast. On her return, Miss 
Arden will be heard in Florida. 


S. Wesley Sears Gives Organ Recital 

S. Wesley Sears, organist and choirmaster of St. James 
P. E. Church, Philadelphia, gave a recital recently in the First 
Presbyterian Church, Trenton, N. J., and according to the 
Trenton State Gazette “Mr. Sears displayed a fine mastery 
of the organ in his playing, and more than this pleased his 
hearers with a very attractive program, which included an 
admirable selection of numbers, in which he was able to ex- 
hibit a variety of moods.” The critic of the Trenton Times 


was equally enthusiastic, stating that “Mr. Sears delighted 
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all who heard him, He came to Trenton preceded by a 
great reputation, which he admirably sustained. His recital 
demonstrated his complete mastery of the instrument, his 
clean and faultless technic and his smooth, free playing. His 
performance held the close attention to the end of the pro- 
gram. 


Busy Season for Soder-Hueck 


Ada Soder-Hueck, vocal teacher and coach, who has 
brought out many successful pupils during the last eighteen 
years since establishing herself in New York, is much 
gratified with this season’s outlook. She not only has a 
large class of promising pupils and artist-pupils, but has also 
a number of foreign artists who are coaching with her. 
Mme. Soder-Hueck, as the personal representative of a 
number of singers, has been successful in securing some im- 
portant engagements for them. 

Mme. Soder-Hueck is one of the last representé itives of 
the world-famous Garcia Method, |} eing trained in that her- 
self. She gave up a career as opera singer and concert artist 
to become a teacher and maker of worthy artists. Among 
those whom Mme. Soder-Hueck claims the credit for their 
training are: George Reimherr, tenor; Walter Mills, bari- 
tone; Elle Ebeling, dramatic soprano; George Rothermel, 
tenor; Marion Lovell, coloratura soprano; Elsie Lovell 
Hankins, contralto; Bertha Johnston, dramatic soprano; 
Helen Lane, coloratura soprano; Rita Sebastian, contralto; 
Joseph Hempelman, tenor; Anna Reichl, lyric soprano and 
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_TONIO, TEX. 


San Antonio, TEXAs. Harry Farbman, violinist, was 
pre sented in recital, October 27, as the first artist, in a series 
of musical teas, sponsored each season by the Tuesday Musi- 
cal Club, Mrs. Eli Hertzberg, life president. Mrs. Joseph 
Choats King is general chairman of the teas this season, 
ably assisted by Mrs. Leonard Brown, as_ vice-chairman, 
with a committee of fourteen to assist. Mr. Farbman’s 
tone is big, sonorous and brilliant. His technic is excellent 
Many recalls and encores were demanded. Margaret Eng 
ler gave capable support at the piano, Mr, Farbman was 
presented in recital in the evening at Our Lady of the Lake 
College, playing a different program. 

The junior and senior classes of Brackenridge High 
School presented a combined musical and art exhibit, Octo 
ber 14 and 16, in observance of National Art Week Vhe 
musicale was directed by Mary Kroeger, who is in charge oi 
the choral clubs. Otto Zoeller was in charge of the or 
chestra. 

Mrs. James Chalkley, soprano, gave an interesting group 
of Irish songs, accompanied by Fern Hirsch, recently. 

Walter Dunham, organist, played the dedication program 
on the new organ in the Pabst-Hauser Memorial Church 

Ss. W 


others. 


Recent European Press Criticisms 


GERMANY 


“In William Murdcch it was not difficult to excite the 
public to such enthusiasm that he had to add at the end of 
his programme another one of encores, just as if this young 
Englishman were one of our fayorite and best-known pianists 
A temperament that makes every phrase pulsate with life 
Dresdner Neuste Nachrichten, October 29, 192 


‘An Englishman with Volks 
citung, October 24, 192 

“The technique of the artist did not fail in the smallest ne ite; 
his use of the pedal is exemplary, his touch beautiful 
Dresdner Nachrichten, October 25, 1925 

“Though he is a virtuoso of the first rank, and the possessor 
of an absolutely brilliant technique, he understands the spirit 
of the music. Few pianists know how to produce such a tone 

Dresdner Anzeiger, October 23, 1925 

“A new name, of which we must take note.’’ -Sachsische 
Stuatszeitung, October 22, 1925 

“His playing of works by Bach and Franck was not only 
technically a superb performance, but also structurally great.’ 
Hamburger Fremdenblatt, October 27, 192 


“He has at his command an extraordinary finger facility, and 


a clear, expressive, round and full tone Frankfurter Nach 
richten, November 5, 192 
“William Murdcch is a master of musical impressionism 


I have never heard anes y, Ravel, and also Cesar Frank 
played with such richness of imagery or such a depth of musical 
feeling A performance of the highest rank Signale, Berlin 
October 28, 192 

‘A virtuoso of outstanding quality and a musician of the 
finest understanding.’ Frankfurter Post, November 7, 1925 

“With the unusual fineness of his touch he gave a_ tone 
picture of sensual charm Kilnischer Zeitung, November 7, 
192 

“He is a brilliant technician, but also knows how to keep 
sense of form, playing with strength, energy, big vision, firm 
rhythm, and temperament.’ Viinchener Neuste Nachrichten, 
November 8, 192 

“A marvelous fellow is the Australian pianist, William Mur 
doch. Musically full-blooded. Fundamentally healthy. So full 
of life and manliness that he immediately transported his 
hearers. Without pose or mannerisms. Such a meteor must be 
an event in the musical heavens. William Murdoch, we thank 
you!"’—-Miinchener Zeitung, November 12, 192 

“He played both Bach and Franck wonderfully. His tone 
is penetrating and yet not hard, and his interpretations are 
built upon the architechonics of the works."’— Germania, Berlin, 
Navember 13, 1925 


NORWAY (Oslo) 

“He is first and foremost technically a fine and powerful 
virtuoso, a regular giant at the piano,”’-Oslo Aftenposten, 
September 26, 1925 

“The pianist was incomparable in the French section.” 
Dagbladet, September 26, 192 

“His execution of the modern compositions was a revela 
tion of beauty. As an interpreter of modern music he 1s 
unique-a sovereign. We have never heard such coloratura 
of the piano in this country Vorgenposten, September 26, 
1925 

“As on previous occasions, an experience to be treasured 
His technique is superb, rapid, and assured As an artist of 
touch he is a master.’’——Morgenblad, September 26, 192 


SWEDEN ( Stockholm) 

“An artist by the grace of God,"’—Svenska Dagbladet 
October 7, 1925, 

“AM very fine pianist, with a touch of the richest nuance 


and a lively imagination for color Dauvens Nyheter, October 


1925 


New York Recitals 


Boston Recital 


VISITING AMERICA THIS MONTH 


December 27, January 7 
December 29 


All applications to be addressed to: LOUDON CHARLTON, Carnegie Hall, New York 


Steinway Piano 


“An artist of remarkable distinction and culture.’ Stock 
holms Dagblad, October 7, 192 

“The Bach-Busoni Toccata was given a monumental inter 
pretation; one could almost believe he was playing on 
with several manuals Stockholms l 


in organ 
October 12 


“His interpretation was the rarest and most refreshing 
offered to us for a long time.’ Sydsvenska Dagbladet, October 


DENMARK (Copenhagen) 


“An absolutely eminent pianist and a particularly excellent 
virtuoso.”" Vational Tidende, October 13, 19 

“His playing throughout beautifully even, and at the same 
time thoroughly masculine and free from sentimentalit 
Politiken, October 13, 192 
ENGLAND (London) 

“Mr. Murdoch revealed himself as a Beethoven player of 


the first order His reading of the ¢ minor concerto w 
clear, detinite n outline sympathetic ind well-balanced 
Throughout the work he displayed a sound musical idgment 
with which to re-enforce his steady and reliable technique 


Vorning Post, November 21, 192 
“Not only has Mr. Murdoct 


temper ament, but he ean direct 


it His measurements of strengths, his composing of fixture 
and his differentiation of colors were m ged in a 1 i 
spoke not only of impulse but also of firm thought Dai 
Telegraph, November 23, 192 

“Mr. Murdoch played once gain wit I! the execut 
facility and finish of style which we have learnt to expect f 


him Westminster Gasette, November 3, 19 
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| New York Engagements: | | 
) Oct. 26, Friends of Music | 
| Nov. 8, Friends of Music 
Nov.20, Mundell Club 

| Dec. 20, Friends of Music ‘ 


Jan. 8, Biltmore Hotel 


‘| “She sings as though 
she had a thrush in 


her throat.” 
‘N. Y. Evening Post. 


.| Spring Festival Dates 


Now Booking 


Management: 


METROPOLITAN MUSICAL BUREAU 
Aeolian Hall, New York City 
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ARTIST PSYCHOLOGY 
XVII. Exploitation 
By Frank Patterson 
1925, by the 


(Copyrighted, Musical Courier Company) 


One of the first things that suggests itself to the mind oi 
many an artist as he approaches the time when he is to make 
his appeal to the public for its favor is the necessity of 
seeking some means of attracting attention. Few artists re- 
alize that if a giant is big enough he will be seen. He will 
tower so over the heads of the crowd that everyone will be 
aware of his existence. Everyone will turn to look at him. 
He will need no cap and bells to get public attention. His 
size will bring it to him without any effort on his part. For 
such a man, to be is to be noticed 

Sut the average artist has the modesty not to think him 
self a giant. In a way he is right. And in a way he is 
wrong. An artist may not be a giant among artists, but he 
is, if he is an artist at all, a giant among men. To think 
himself less than that is to think far too little of his pro 
fession, As well might rising ground think itself flat; as 
well might mountain peaks strive to bow their heads to the 
level of the plain! 

And the artist who seeks means within his art to draw 
public attention to himself shows by that very thought that 
he is somewhere lacking in true artist mentality. There are 
external means, necessities, such as advertising, such as the 
placarding of the artist's appearances, such as the usual 
press material, but none of these lie within the artist's art. 

Within the art are other possibilities, all of them unfor- 
tunate, none of them ever employed by real artists. They 
mean, all of them, that the artist must do something to at- 
tract ‘public attention which he would not do by any impul- 
sion of the art instinct. In creative work such things are 
likely to be called pot-boilers, and the true artist would 
rather starve than create them. We do not find the port- 
folios of Bach, Brahms and Wagner cluttered up with a lot 
of worthless work which must be esteemed as unworthy of 
the master. 

It may well be said that the artist must travel the straight 
and narrow path of artistic rectitude if he would attain and 
retain his artistic position and his self-respect. Yet the be- 
ginner, though well aware of this, all too often deems it 
impossible—possible for others perhaps but impossible for 
him. In his impatience to be noticed he will do anything, or 
almost anything, to attract attention. 

One of the first plans that seems to commend itself in 
such cases is the selection of extraordinary programs—period 


programs, historical programs, modern or futuristic pro- 
grams, programs of some particular language or land, and 
so on without end—for the inventive abilities of artists in 


such matters are enormous. 

Now the point is that such programs, each and every one 
of them, are interesting and worthy and in no wise subject 
to adverse criticism. Whatever adyerse criticism is involved 
concerns the artist’s attitude towards his art, and it resolves 
itself into a simple question of honesty: is the artist honestly 
enamored of the type of music he selects for performance, 
or does he use it merely as a means of self-exploitation? 
really like to be 
or does 


One might ask similarly, does the “diva” 
held up by bandits, or is the hold-up merely a fake, 
it exist only in the imagination of the press agent? 

Some readers will exclaim that such flamboyant means of 
attracting public attention are terrible. Perhaps. But still 
more terrible by far are the means of those who pretend de- 
votion to some particular class of music. For it is to be 
noted that the “diva,” whatever press agent stuff may be 
used to attract attention to her name, never allows it to touch 
her art, while these other artists here alluded to make their 
art the basis of it. 

There are dozens of plans, far too many to mention, 
evolved by artists or their agents to get attention, and these 
plans, as is seen, separate themselves into two distinct classes : 
those that do not touch the artist's art, and those that do. 
And no real artist—every reader should remember this !— 
no real artist will stoop to the latter. 

To the real artist his art is inviolate. 
his singlemindedness in the matter is so definite that he is 
not even tempted. His whole idea in life is ultimate perfec- 
tion of performance and beyond that his mind does not go. 

And when an artist begins to resort, to artistic trickery to 
get attention we may be quite sure that he doubts his artistic 
powers. He knows he cannot win in straight competition 
with the great, and gets sidetracked among the charlatans. 

The self-respecting artist will not do that, even if his lim- 
itations prevent success in the straight game. All is fair in 
love and war—and advertising. Quite so! But not in art! 
The artist, may advertise as he likes and give his press agent 
free rein. That is harmless enough, though often foolish 
and futile. But the moment the artist sacrifices his art- 
conscience he is done. 

It is with the psychology of this thing that we have to 
deal, for artists who thus go astray and wander from the 
path of artistic rectitude “think wrong.” Such wrong thought 
should be crushed out at the very beginning. The artist who 
finds such ideas crowding into his brain should say to him- 
self over and over again: Though I may never attain fame, 
I will ever remain an artist. 

Our orchestras and chamber music societies, and our 
teachers’ studios, are filled with such genuinely self-respect- 
ing artists, any one of whom might have attained some sort 
of flamboyant success, in vaudeville if not on the legitimate 
stage, if they had been willing to sacrifice their art-ideals. 

And it is probable, though of this we cannot be sure, that 
many a poor old failure deplores, too late, some early mis- 
take that barred him forever from the position among real 
artists to which his talent and ability might have entitled 
him. I believe I have known a few of these. I believe I 
know now some who are not too old to mend their ways 
but who simply cannot “think right.” 

That is the feature of the case which justifies this writing. 
For it matters not at all what becomes of the talentless, but 
those with talent should be guided in the right direction if 
possible. It often is possible. It is surprising what effect 
a hint sometimes has in setting off a train of thought that 


Not only that, but 
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may save a career. Awakening is often very sudden for 
those who are burdened with problems, and getting a start 
is certainly a problem of the first order for some. It is 
really a problem of the first order for every artist, but 
many of them see it only as a problem of finance or patron- 
age, not as one involving their art. 

One cannot too vigorously repeat and insist that this prob- 
lem should never involve the artist’s art. His art, as already 
said, should be sacred—inviolate. Whatever means he may 
take to get public attention, those means should never in- 
clude artistic dishonesty or insincerity. The artist who per- 
mits himself that is sure to be found out in the end. There 
is no such thing as permanent deception. 

We often wonder why the careers of some of the greatest 
artists are so simple. They go on from year to year, never 
doing anything spectacular, scarcely changing or adding to 
their programs, yet never losing their popularity. 

The answer is, that they are great interpreters of great 
music and the public never tires either of the music or of its 
proper interpretation. 

On the reverse side of the medal are those who are con- 
stantly seeking new interpretations for the music or new 
music for interpretation. Why? Not because they have any 
faith in the new inte rpretation, or because they have any 
love for the new music, but simply because they think that 
if they do something spectacular, something different, they 
will be seen, 

Perhaps they will be seen. Perhaps for a short moment 
they may attain what looks like success. But that such 
means ever yet won lasting esteem or universal success I do 
not believe. It is contrary to every instinct, contrary to 
every bit of biographical data we have concerning the great 
artists of the past as well as of the present. 

Therefore the ambitious artist will do well to keep his 
mind on his art, that is to say, on the great interpretation 
of great music. 


Benefit Concert for Wright Memorial Fund 


A benefit concert for the William Lyndon Wright Me- 
morial Fund was given in the chapel auditorium of New 
York University, on December 1. Mr. Wright was an in- 
structor in music at the University, and director of the 
University Heights Choral Society, before his death several 
years ago. He was also gaining recognition as a composer, 
and one of his choral compositions won the prize for the 
best choral work, shortly before his death. 

The Fund was established in his memory to purchase 
books for the music library at the University. The Lyndon 


Wright Choral Club, of Yonkers, N. Y., furnished the pro- 
gram to raise money for the Fund, and Amelia Galloway, 
violinist, was the assisting artist 


PRIZES AND SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end Te- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note. } 


The Society for the Publication of American 
(Chamber) Music—Manuscripts should be sent under 
nom de plume to William B. Tuthill, 185 Madison 
Ave., New York. 

Philadelphia Exposition—$3,000 for opera in Eng- 
lish to be submitted before March 1, 1926; $2,000 for 
symphony, $2,000 for ballet, pageant or masque, $500 
for choral suite of three or four numbers, to be sub- 
mitted before April 1, 1926. For further particulars 
address Henry S. Fry, c/o Sesquicentennial Ass’n., 
Independence Hall, Philadelphia, Pa. 


Hoch Conservatory of Frankfort—2,000 marks 
($500) for a chamber music work for strings. Com- 
positions must be submitted by December 31, to the 


Hoch Conservatory, Eschenheimer Landstrasse, 4, 
Frankfort, Germany. 

Sonzogno Publishing House—25,000 French francs 
for unpublished song or chansonette in dance rhythm; 
poem in English, French, Spanish, Italian or Ger- 
man. Manuscripts must be in by December 15. For 
further particulars address Sezione Concorso, c/o 
Sonzogno, via Pasquirolo 12, Milan, Italy. 

Washington Rubinstein Club—$100 for women’s 
chorus in three parts, open to American citizens. 
Compositions to be submitted by December 15. Com- 
plete details may be secured from Mrs. Harvey Lee 
Rabbitt, 312 Cathedral Mansions Center, Washington, 


Dayton Westminster Choir—Three awards, amount- 
ing to $500 for the best a cappella compositions for 
chorus of mixed voices by an American composer. 
Contest closes May 1, 1926. Send manuscripts to 
Mrs. H. E. Talbott, Callahan Bank Bldg., Dayton, 
Ohio. 

National Federation of Music Clubs—$1,000 for 
symphony or symphonic poem; $500 for choral for 
mixed voices; $500 for three-part chorus, women’s 
voices, medium difficulty ; $100 for song by woman 
composer; $100, cello solo. Open to American com- 
posers. Competition closes October 1, 1926. Address 
inquiries to Mrs. Gertrude Ross, 2273 Holly Drive, 
Los Angeles, Cal. 

Serge Korgueff—Violin scholarship in Boston Con- 
servatory of Music. Competition in December. De- 
tails on request. Address Prof. Serge Korgueff, c/o 
Boston Conservatory of Music, 250 Huntington Ave., 
Boston, Mass. 

Chicago North Shore Festival Ass’n—$1,000 for 
orchestral work by an American composer. Scores 
must bear motto, accompanied by sealed envelope con- 
taining name of composer, with corresponding motto 
on outside. It must not exceed fifteen minutes in 
performance and must be submitted before January 1, 
1926, to Carl D. Kinsey, 64 East Van Buren St., 
Chicago, 
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IRENE SCHARRER 


Visiting America February and March 1926 


Playing with Boston Symphony Orchestra 
February 22 


New York Recitals 
February 25—March 4 


Recent Press Notices: 


LONDON 


“It was abundantly clear on Saturday afternoon—as indeed it has been on many former 
occasions—that Miss Irene Scharrer has achieved that desire of most artists—the power to 
attract an audience. 

“All through it Miss Scharrer appeared to be revelling in the possession of a technique more 
than adequate for the work she was undertaking, to take delight in the production of a lovely tone, 
in the execution of some passage with the swiftness of the swallow's flight.’’—Daily Telegraph. 

“... Miss Scharrer played with remarkable breadth of style and freedom from affectation, 
the technique throughout being of a kind that may, without exaggeration, be set down as brilliant 

“Strength, decision, and a beautiful quality of tone were notable factors in Miss Scharrer's 
performance of the opening section of the sonata, while to the calls for feeling in the most famous 
movement, and also in its predecessor, the artist was always responsive.’’—Daily Telegraph. 

“. .. When she was required to be simply an artist she was an artist and when the role of 
virtuoso was required in Tschaikowsky, Miss Scharrer was more than equal to its demands, 
which means, on analysis, that Miss Scharrer is artist enough (and with the necessary technical 
equipment) to be both. 

“In a word, this accomplished pianist, who has already won her place in the front rank of 
British executant musicians played the Schumann as Schumann is played, and the Tschaikowsky 
as Tschaikowsky is and should be played.'’—Daily Telegraph. 

“Miss Scharrer belongs to the rather small group of pianists who can give such a programme 
with the assurance that they will be able to hold the interest of a miscellaneous audience 
throughout its course. 

“Her command of the instrument and of its subtle varieties of tone colour is unfailing. 

“One got great pleasure from her exquisite treatment of the ‘double thirds’ of Op, 25, No. 
On the whole she seemed happiest in the Sonata; its big outlines and strong rhythms gave her a 
magnificent opportunity, of which she availed herself fully.""--The Times. 

“Her playing is full of subtle touches, her execution is all that the most fastidious can desire, 
and the romance she infuses into her readings shows keen artistic insight.’’—Daily Mail. 

“.. The mingled fire and tenderness of her playing found their true sphere in the long list 
of Chopin’s Preludes and Etudes which formed her second group of pieces 


“The tenderness in the quieter passages was real and did not degenerate into sentimentality. 
In this respect, her interpretation of the Etude Op. 25, No. 7, was a model of true feeling. In 
matter of fluency and touch, Miss Scharrer’s playing is beyond reproach 

Miss Irene Scharrer is a pianist who for some time now has been among the elect of her sex. 


“Her ability is many-sided and her sympathies are wide. She particularly distinguished 
herself by the range of feeling she displayed and imparted into the familiar Funeral March which 
f belongs to the Sonata a great amount of meaning, but though her climaxes were forcible and 


broad they 
which she gave were noteworthy in their sincerity and maturity 


were not exaggerated. The expressive portions of this and other Chopin numbers 
She illustrated her unusual 


powers as an interpreter and performer.’'—-Morning Post. 


“Miss Irene Scharrer is certainly one of the most temperamental of women Chopin 
players. She is not afraid of giving the composer his full values, either as regards 
dynamics or the rhythmical ebb and flow of his periods. One feels that her playing 
is the spontaneous expression of her feelings rather than the result of long hours of 
study. 

“Her performance of the B minor Sonata at Queen's Hall on Saturday afternoon 
was notable for its breadth of vision and sure grasp of technical necessities, <A fine 
reading both in conception and execution.'’’ Daily Express. 


“A real Chopin interpreter, like a poet, is born, not made. Many aspire to being 
such, but few find the goal. 

“Among the few must be reckoned Miss Irene Scharrer who gave a recital entirely 
devoted to the works of the Polish master. 

“Miss Scharrer has on many occasions proved that she is a pianist with clear and 
liquid touch, and a remarkably facile technique. Her playing gave pleasing evidence 
that she can add to those gifts the power of intelligent and poetic interpretation. 
Where a clear liquid expression was necessary, as in the Preludes of F major, and 


B flat minor, she was never at fault, her playing being touched with poetry, and 
marked by a delightful sense of rhythm and a pearly touch,’’—Standard. 


“In its effect, a recital of Chopin's music has points in common with a display 
of rare jewels. For sheer beauty the gems cannot be matched—few other composers’ 
works are so susceptible to the light in which they are presented or the deftness with 
which they are placed before the spectator 

“One realized anew as Miss Irene Scharrer was flinging their claims of light with 
inimitable grace before one’s mind's eye at Queen's Hall yesterday afternoon that she 
has attributes of personality which make her peculiarly apt for the task, Sheer beauty 
of tone is combined with a fire and color which few can compass with equal discretion. 

“The chief work given yesterday was the Sonata in B minor, Op. 5s, and the way 
in which she handled the Largo was an epitome of her methods. The Ballade in F 
minor, Op. 52, the Impromptu in A flat, Op. 29, and the unique Berceuse turned thelr 
facets to our delectation at her magic touch, and there was no one of the shorter 
Preludes and Etudes but glowed anew."'—-Sunday Times. 


On the Continent 


NORWAY, SEPTEMBER, 1923 

“Irene Scharrer is one of the greatest pianists who has visited us. . .. A 
wonderful occasion for enjoyment and admiration, as we sat and listened to the 
distinguished artist playing we thought we had never heard a more beautiful tone 
or clearer phrasing, and the playing of Chopin, full of grace and womanly charm 
but quite free from sentimentality, and had sometimes purely masculine power 
and brillianee. A well-filled house; the King and Queen present; enthusiastic recep- 
tion; encores.’’—Orebladet. 

“Irene Scharrer is a concert virtuoso of the first order, and has complete mastery 
of the modern concert piano. She has a splendid tone, a beautiful combination of 
power and charm, and a superb power of interpretation.’’--Morgenblad. 

“We can without exaggeration characterize Irene Scharrer’s interpretation of 
Chopin as that of a fellow genius. He himself would not have taken exception to the 
phrase. Miss Scharrer has succeeded in penetrating to his innermost  being.’’ 
Morgenblad. 

“It was a real joy to hear the English pianist Irene Scharrer with her wonderful 
tone, and to hear for once. such an intellectual interpretation of Bach. Her per- 
formance was remarkable for its distinction and high culture,’’—-Aftenposten. 
BELGIUM, OCTOBER, 1923 

“Miss Irene Scharrer has surmounted all technical difficulties. The piano has 
no secrets from her, rarely have we heard so deep and true an artist, in the real 
sense of the word. A select public was conquered at once by the first touch of her 
fingers in prelude and fugue of Bach, and never ceased applauding. She excelled 
especially in the Schumann Fanta 7: Inspired with great contrast and great 
passion, Chopin's versatility, his caprices, his morbidness and his gaiety, she inter- 
preted with great beauty and ease, in brief, an evening of the greatest aesthetic 
Belge. 

“She is certainly one of the most brilliant and complete woman pianists we have 
heard for a long time. If she played little pieces of Scarlatti, Purcell and parodies 
in a ravishing fashion, she did not fear to attack the bigger works, such as 
Schumann op. 17, which she interpreted like a great virtuoso. Modern technique 
with its fluid and rippling harmonies has no secrets from her, and when it comes to 
Chopin, she succeeds in penetrating into his innermost meaning with a virility and 
ardor which carries us away. A name to remember, an artist to hear again.”’— 
La Nation Belge. 

HOLLAND, OCTOBER, 1923 

‘Wonderful technique, extraordinarily skilled, sometimes exquisite, and sometimes 
brilliant, she dominates the keyboard in a royal manner. Indisputable excellence and 
charm in her playing... a very numerous audience showed the utmost appreciation 
and gave the newcomer an enthusiastic and rapturous reception.” 

Algemeen Handelsblad. 

“Her playing shows very great technical maturity and a purely artistic insight; 
she can make the tones swell up mighty and-glowing to the richness of a peal of bells 

as for instance in the Schumann op. 17—or can temper them in a muse of feeling 
to a veiled sparkling—as in Pureell’s Sarabande. Her performance is free and sincere; 
she can ‘sing’ with intimate feeling, but she can also rush along impellingly and tem- 
pestuously, but at the same time without losing her self-control, and moreover, that 
self-control gives rise to her well-thought-out use of the pedals, which gives her such 
a rich range of color.’’—Nieuwe Rotterdam Courant. 

“Miss Irene Scharrer is undoubtedly a very gifted and clever pianist. Talent for 
technique and maturity of technique are to be found in her playing, and they make it 
something more than fluent and skillful piano playing.’’——Der Nieuwe Courant. 

“Her recital enabled us to welcome her as a fully developed artistic personality 
whose performances are worthy of the utmost appreciation. Hagg Sche Courant. 


For terms and dates apply, GEORGE ENGLES 


STEINWAY PIANO 
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“Who is Lrene Scharrer? ... and we answer: a pianist, whose cultivated, beautiful 
touch, whose consummate technique, self-control and conviction of style were shown 
to a remarkable degree.'’——Barsenzeitung. 


“One cannot praise sufficiently the finished technique and brilliant playing of 
Irene Scharrer. Her touch is marvellous, her contrasts well balanced, her fluent 
velocity amazing. Chopin's works she interprets with a great sense of beauty and a 
rare understanding."’—Signal der Musikalischen, 


“Irene Scharrer is a remarkable pianist, whose cultured touch, phenomenal .tech 
nique and power to create living forms and shapes make us recognize her inborn 
musical nature. The three Scarlatti sonatas were full of sensitive attraction under 
the magic of her hands. Schumann's Phantasy was rendered in broad outlines. In 
the new French Impressionists Debussy and Ravel, her touch conveyed the most sub- 
tle and delicate distinctions and exquisite prismatic gradations, introducing the music 
to the audience in the most persuasive way."’--Allgemeine Musik Zeitung. 


“Irene Scharrer, who gave her first recital in the Bechsteinsaal, is richly endowed. 
The flexibility of her mind gave color and life to all she did; tracing the intrice 
filigree of Debussy with such exquisite finish that they took shape and form and lived 
before us.’’—Preuss Kreuz Zeitung. 


“England sends us as an ambassador of music, Irene Scharrer, who Is indeed a 
most highly distinguished artist. She reveals qualities of real womanliness, yet with 
no lack of power. Chopin under her hands is interpreted with a perfect understanding 
of his every quality.’ Berliner Zeitung Mittag. 


“Irene Scharrer has the most exquisite touch and subtle shading of tone. She 
played Cesar Franck's Prelude, Chorale and Fugue in such a way that it was impos- 
sible for one’s thoughts to deviate from it for a moment, and she held her audience 
enthralled, She proved that she possesses the vivid activity of true vision, Beethoven's 
C minor sonata had a noble conception, deep feeling, perfect balance and poise, were 
united in perfect harmony."’—Der Tag. 


“Irene Scharrer has remarkable powers. Around her Debussy and tavel she 
weaves a deliciously delicate silken web and the subtility and grace of her French 
impressionists is exquisite in its finish. Her Chopin studies are executed with an 
exceptionally rare and exquisite taste. There is perfection of technical facility. A 
pianist of infinite worth,.’’—-Tagliche Kundschau. 

“A beautiful versatile touch grips one in Irene Scharre r’s playing. Bach she plays 
with great understanding. Technical certainty, the art of color, exquisite tone, she 
owns to a high degree. At her two recitals she showed what a remarkable pianist 
she is.’’—Deutsche Zeitung. 

“Through her second recital [rene Scharrer considerably emphasized the great im 
pression she had made at her first concert. She makes us all conscious of the joy she 
feels; and with what ease she conveys to her audience the sheer exuberance of her 
artistry. Her art is a revelation, inspired by true musicianship, which in moments 
of exalted inspiration gives utterance to great nobility of feeling 

Deutsche Allegem Zeitung. 

“! unfortunately only heard Irene Scharrer’s Chopin studies. Her interpretation 
is not only technically flawless, but shows genuine musicianly feeling. 

; Deutsche Allegem Zeitung. 

“Irene Scharrer gave a classical and modern programme, which showed her to be 
a true artist. She has at her disposal such a beautiful resonant tone, together with 
a technique that enables her to express the masterpieces with intellectual Judgment 
and fine discernment."’—Local Anzeiger. 


Steinway Hall, 113 West 57th Street, New York City 
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RE-ESTABLISHING MUSICAL ENTENTE WITH CENTRAL EUROPE 


lingering vestiges of war feeling and a number of the con- 
ductors who will play here come from Central Europe. The 
gathering was a representative one, Florent Schmitt, Theo- 
dore Szanto, Vincente Davice, Rhené Baton and Eleanor 
Spencer being present. M. Tenroc, the editor, in a short 
and interesting speech talked of the great importance of there 
being friendly relations between France and Central E urope, 
adding also that the Le vague of Nations should have a music 
section, for it would aid in the establishment of peace. 
DE B. 


PoursHNorr PLays Gopowsky's JAVA SUITE 

Four recitals have heralded the official opening of the con- 
cert season. By far the most important of these was the 
appearance of the Russian pianist Leff Pouishnoff, already 
well known to Americans. He played a much varied pro- 
gram in a masterly, vigorous style, yet with such charm, 
lightness and poetic feeling that after each number the audi- 
ence applauded vociferously. He seems at his best in Liszt 
and Chopin, though he brought full understanding and sym- 
pathy to Leopold Godowsky’s new Java Suite, of which he 
played the first two numbers. DF, 


Curtis Institute Notes 


series of recitals have been inaugurated 
faculty members of the Curtis Institute 
to which the public is admitted, con- 
sists of five concerts to be held in the foyer of the Academy 
of Music from now until March. The joint recital given 
by Bachaus and Felix Salmond opened these recitals on 
November 19. 

In contrast to the formal recital atmosphere of the foyer 
concerts is that of the eighteen concerts to be given month- 
ly at the Institute, where, in the charming and informal 
surroundings of the school hall, the students and a few 
invited friends may listen to the music. 

Carlos Salzedo, instructor of the harp, opened the In- 
stitute recitals on December 2 with a program that repre- 
sented the ic and contemporary eras of 


Two separate 
this season by the 
of Music. The first, 


classical, romantic 
music as translated especially in terms of composition for 
the harp. For the period between 1668 and 1764 he selected 
compositions by Couperin, Corelli, Haydn and Jean-Philippe 
Rameau. The romantics were represented by Pierne and 
Dirand, and contemporary composers by Debussy, Grand 
jany and Salzedo. 


Elliot Griffis Produces Pantomime 


On December 3 and 4, at the Horace Mann High School, 
Broadway and 120th Street, a newly composed pantomine 
with music by Elliot Griffis was given. There were three 
performances, all of them highly successful. The panto 
mime was preceded by a play, The Prince Who Learned 
Everything From Books, by Benevente, and the pantomime 
was in the nature of an epilogue to the play. It occupied 
about twenty minutes in ‘the music 


QUERZE 


“RaouL QueRZE, a young tenor, who has already won consider- 
able fame, has been compared by the London critics to Caruso, 
McCormack and other famous singers for splendor of voice and 
admirable 
engaged for London under most favorable terms.”—Il Piccole 
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Teatrale, October 29, 1925. 
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several dances and a number of dramatic scenes. 
Grifhs perform- 


a march, 
The arrangement was for piano solo, Mr. 
ing. 


St. = Club Gives Hospital Concert 


The St. Cecilia Club, Victor Harris, conductor, is doing 
nn Pe very much worth while in giving an annual hos- 
pital concert. This has become a distinct feature of the club, 
which probably is the only organization of its kind in the 
city which gives a similar program in a hospital each year. 
These concerts are complete St. Cecilia Club affairs, even to 
the extent of pre senting an assisting artist. The programs, 
however, are arranged by Mr. Harris to suit the needs and 
desires of an audience such as is likely to be found in a 
public hospital. The length of the program also is cut 
down to an hour instead of the regular one hour and a half. 
There generally are one hundred singers, and preparation of 
the program is the same as that for the regular Waldorf- 
Astoria concerts—and that is saying much, for a concert by 
the St. Cecilia Club always is a rare musical treat. The 
concert given at the Bellevue Hospital on November 24 was 
a memorial to Alice Mandelick Flagler. The program was 
opened with Victor Harris’ Invocation to St. Cecilia and was 
followed by Clutsam's Myrra and Strauss’ Blue Danube 
waltz, all of which were beautifully sung by the club under 
the direction of Mr. Harris. John Barnes Wells then dis- 
played his accustomed artistry in a group of songs which 
delighted the audience. Following two additional groups by 
the club, Mr. Wells again was heard in several numbers, 
after which the program closed with Mr. Harris’ Morning, 
sung by the club with Katherine Lurch singing the alto solo. 


An Hour of Music with ‘Dudley Buck Pupils 


An hour of music with the pupils of Dudley Buck was 
thoroughly enjoyed by a good-sized audience on November 
24. Similar recitals are given at the New York studio of 
Mr. Buck each season, and always are enjoyed by profes 
sionals, students and many prominent persons interested in 
the vocal art. These programs are well arranged and prove 
a delight to the audiences. The artists presented on Novem- 
ber 24 were Nadine Cox, soprano; Adelaide De Loca, con 
tralto, and Frank Munn, tenor, who were heard in operatic 
arias and songs, all given in an artistic manner. Elsie T. 
Cowen furnished her usual musicianly accompaniments. 


Christmas Concerts at Mannes School 


The annual Christmas concerts of the David Mannes 
Music School will take place on Saturday afternoon, De- 
cember 19, and Monday evening, December 21, in the re 
cital hall of the school, On Saturday the younger students 
will be entertained by a recital of folk songs and dances in 
costume by Ellenor Cook, rather than performing them 
selves as they did last year. On Monday the older students, 
under the direction of Giulio Silva, will give excerpts from 
Handel's Messiah, and Bach's St. Matthew Passion. The 
senior orchestras and vocal students will take part in this 
concert. 
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“RAOUL QUERZE was enthusiastically applauded in London at 
three concerts in which he displayed to the full his splendid voice 
and his excellent vocal method. 
concerts to Paris and Brussels. 


1925. 


as 


After London, he went on for 


*__Corriere di Milano, October 21, 


“The tenor, Raout QueRzE, won in his London concerts a distinet 
and spontaneous success which brought him several advantageous 
offers for return engagements, of which he accepted one with 
The press praises his impeccable method of 


Manager Russell. 


singing and the purity of his voice. 
and McCormack for his diction, phrasing and voice control.”— 
In Rivesta Melodramatic Review, October 29, 1925 
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of Music in London; at the Brussels Conservatory under 
César Thomson, and finally entered the master class of 
Henri Marteau at the Geneva Conservatory, graduating with 
the diploma pour virtuosite et capacité when only nine years 
of age. He immediately entered upon the career of full- 
fledged artist, concertizing continuously each successive 
season throughout Europe. His career has been a long one, 
despite his still young years. Well versed in classic and 
modern literature, von Reuter also paints and draws as a 
source of relaxation from his music, with preference for 
figure painting, in which he displays notable talent 


Florizel von Reuter, Violinist, Coming 

The manageral firm of Evans & Salter is bringing Florizel 
von Reuter to this country for his American début, which 
will be made in New York early in February, 1926. Shortly 
following, he will make débuts in Boston, Chicago, and other 
large cities. Until his departure for New York late in 
January, von Reuter will be on tour in Germany, where he 
is a prime favorite, and also in Italy and in Rumania. This 
violinist, who is just past thirty, is a familiar figure of the 
concert stage in Europe, having played frequently in all the 


MINNEAPOLIS, MINN. 


Minneapouis, Minn.—A finished performance of Schu 
bert’s Unfinished Symphony was the outstanding feature 
of the second subscription concert by the Minneapolis Sym- 
phony Orchestra, under Henri Verbrugghen, on November 
6 at the Lyceum Theater. This was followed by Brahms’ 
variations on a theme by Haydn,-while Joseph Jongen’s 
Ronde Wallenne brought the first part of the program to 
a close. This rondo, still in manuscript, the score of which 
had been sent to Mr. Verbrugghen by the composer, re- 
ceived on this occasion its first nerformance in America. As 
the name indicates, the composition is based on several 
popular Walloon songs, which are skillfully manipulated 
by means of a number of contrapuntal devices, and finely 
orchestrated. 

Tuirp “Por” 

The third “Pop” concert by the Minneapolis Symphony 
Orchestra consisted of familiar numbers greatly enjoyed by 
the audience. Auber’s Fra Diavolo overture, a suite from 
Carmen and three orchestrations by Henri Verbrugghen, 
conductor of the orchestra, made up the orchestral numbers 
of the program. Of these three orchestrations, two received 
their first performances on this occasion. They were Menuet 
d'Amour and Yellow Jasmine from The Language of th 
Flowers, both by Cowen, while the third was the Marche 
Militaire by Schubert, the enjoyment of which was greatly 
enhanced by Mr. Verbrugghen’s telling orchestral arrange 
ment. Walter Wheatley, tenor, was the assisting soloist 
He sang Celeste Aida and Cielo e Mar from La Gioconda 
His singing disclosed considerable operatic experience 


Ropert SCHMITZ 


E. Robert Schmitz, French pianist, has become an annual 
visitor to the MacPhail School of Music as master pedagog 
During his most recent visit in that capacity, the MacPhail 
School presented Mr. Schmitz in a series of three lecture 
recitals, thus making his finished art available to a larger 
circle. Mr. Schmitz has gained a large following here, 
eager to avail itself of the opportunity to learn of and 
hear the latest developments in piano music. Poetry and 


FLORIZEL VON REUTER 


leading capitals and at the courts of various sovereigns 
His repertory, which includes forty-seven concertos, com 
prises practically the entire range of violin literature. © Among 


these works are numerous ones which he has edited and Elementalism in the Music of the Twentieth Century was 
annotated. the subject of his first lecture, on November 3. How 
Beginning study of the violin at the age of three, von Aestheticism Protects Beauty from the Miniature to the 
Reuter made his début as a boy prodigy. Following this he | Masterpiece was the subject of Mr. Schmitz’s second lee 
studied under Emile Sauret’s direction at the Royal Academy — ture recital, on November 5. GS. 


One Critic in Paris Said: 


“When Lydia Lindgren appeared on the 
stage it was like seeing a vision —in her beau- 
tiful white and black Spanish gown. Her voice 
is big, round and warm, noble in quality, and 
she sings with great charm and feeling.” 


Another Wrote: 


“Her voice and beauty are both irresistibly 
seductive.” 


| “A dark, beautiful mezzo soprano voice.” 


Was the verdict of a London Reviewer. 


LONDON—Aeolian Hall, Sept. 25 and Oct. 2 
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Eugenio Pirani Has New Studio in Steinway 


Hall 


Prominent in New York's musical life is Eugenio di Pi 
rani, who, as composer (his Heidelberg Suite was played at 


oor 


EUGENIO PIRANI 


a Sunday night concert at the Metropolitan Opera House) 
Pianist, instructor of piano playing and coach of 
cupies high position, Though resident in Brooklyn, calls for 
his services in Manhattan have been so imperative that h 
has taken a studio in the new Steinway Hall. Some of the 
principles of his piano instruction include the building of an 
impeccable technic, singing touch and poetic interpretation 
which, with highly important details, are exemplified in his 
instruction book, High School of Piano Playing. His edu 
cational articles have appeared many times in leading musical 
periodicals, and such is his standing that when he opened hi 
Steinway Hall (New York) studio with a musicale, Francis 
Cooke, editor-in-chief of The Etude, came from Philadelphia 
to deliver an address. Secrets of the of Great Musi 
cians is a notable Pirani volume, containing things of utmost 
value to all who would succeed in music 

Though a good American citizen, his eminence has been 
recognized by European countries, for he is Commander ot 
the Order of the Italian Crown; Officer of the German 
Crown; Honorary Member of the Philharmonic Academic 
of Rome, Florence and Bologna, and also of the American 
Philharmonic Academy. 
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Laurie Merrill Sings at Wollaston 


Laurie Merrill made a very successful appearance with the 
Wollaston, Mass., Glee Club on December 7 
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Walter Chapman 

Walter Chapman, a young pianist from the South, was 
ward uw recital at I< wi Hall, November 23 His 
orale by Corelli-Godowsky, a_ Bee 
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NOVE MBE R 28 


League of 


Koussevitzky of the Boston 
pecial dispensation of the mani that organization, 
] isonal concert of the League of Com 


conducted the tirst 
posers at Town Hall on the evening of November 28. He 


Symphony Orchestra, by 
gers ot 


had with him members of the Boston orchestra and was assis- 
ted by Jesus Sanroma, pianist, and Maria Dormont, soprano, 
The program was as follows: Sinfonietta, Alexandre Tans 
man; Concertino for piano and orchestra, Arthur Honegger; 
Quintet, Serge Prokofieff; Three songs to words by Mal 
larmé, Maurice Ravel; Music for the Theater, Aaron 
Copeland These works were written in 1924, 1923, 1921, 
1913, 1925 Phe Ravel work is, therefore, ancient—1913. 
It is also, therefore, agreeable to listen to. The other works 
are not agreeable to listen to. They may be great. They 
may be the forerunners of a new world of music destined 
to replace the old world which appears to be passing so 
wiftly into the twilight—but they are not pleasing to ears 
trained to enjoyed the music of that sad old world of Bach, 
Reethoven, Wagner, Tschaikowsky, Strauss and others, who 


permitted themselves the luxury of writing an occasional 


turn 

Yet the music of these moderns, though not agreeable, 
has a certain charm of its own. There is something about 
its dissonances that makes simple harmonies sound futile, 
boresome That, at least, is the effect upon this one critic, 
and since it is quite impossible to measure this new music by 
old standards, all one can do ts record personal impressions 

(ne thing this critic definiely revolts against in much of 
this new music, and many of these new composers, is the 
general spirit of levity which seems to underlie the impulse of 


creation t does not appear that these composers are trying 
to write music for the reason that the older writers wrote 
musik Their chief aim seems to be cleverness. That is 
all right once in awhile. When it becomes the raison d’étre 
of an art-form, that art-form belongs in the burlesque 
houses rather than in the concert hall 

\nd, in fact, it is quite impossible for the critic to say 


when these composers are trying to be serious and when they 


are trying to be funny. When we have laughed most 
heartily we have given offense to some composer who is 
trying to be serious, and when we find the music merely dull 


we are told that it attains the height of humor. 

All of which does not in the least lessen this critic’s 
desire to hear modern music and to give it support so far as 
in the confident assurance that it is leading some- 
The dawn is here—we await the sun! 
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Katherine Bacon 


Katherine Bacon, who was recently heard as soloist with 
the Philharmonic Orchestra, under Willem Mengelberg, gave 
her only piano recital this-season in New York at Aeolian 
Hall on the afternoon of November 28, on which occasion 
she presented the following interesting program : Three 
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preludes and fugues from the Well 
Bach; Sonata in F minor, op. 5, Brahms; Ballade in 
op. 47, Chopin; Two preludes, op. 23, Nos. 6 and 2, Rach- 
maninoft ; Two Tunes from the Eighteenth Century, Harold 
Sauer; as well as Liszt’s Feux Follets and Mephisto Waltz. 

As on previous occasions, Miss Bacon again revealed extra- 
ordinary gifts, such as a flawless technic, rhythmic precision, 
intelligence, and musicianship. Her playing of the Bach 
and Brahms numbers disclosed dignity and underst anding, 
while her poetic reading of Chopin's Ballade was extremely 
fascinating. She also gave with much warmth two preludes 
by Rachmaninoff. The two Harold Bauer tunes won much 
applause, and the closing Listz numbers were executed with 
marked bravura, particularly the Mephisto Waltz. 

The young pianist, who through her outstanding artistry 
and charming personality has established a big following in 
the metropolis, will be missed by her numerous friends and 
admirers, because of the fact that she England 


A flat, 


leaves for 


shortly, where she is booked for twenty concerts. On Satur- 
day the applause accorded Miss Bacon hordered on an 
ovation. She received many beautiful floral tributes. 


Isidor § Conducts Orchestra 


Strassner 


Isidor Strassner, violinist and a teacher, as well as mem 
her of the New York Philharmonic Orchestra, gave the 
first of a series of concerts by the Heckscher Foundation 


Children’s Orchestra on Saturday afternoon, November 28, 
at the Heckscher Theater, New York City: Mr. Strassner, 
who conducted and drilled the orchestra, deserves special 
praise for his successful work. The program contained 


“Completely captivated by the singer, 
an enthralled audience, loath to let 
Miss Peterson go, listened to this 
charming artist who repeated several 
of her songs and graciously added 
encore after encore to a most generous 
program. Miss Peterson has a voice 
of astonishing beauty—warm, full and 
rich—and of a wonderful flexibility 
and timbre. No little of her success is 


also due to her personal charm and 


beauty and her happy, joyful mood 
which she is able to transmit to her 
audience.” 


above about 
Opera 
com 


said the 
soprano, formerly 
Metropolitan Opera 


The Lincoln Star 
May I’cterson, 
Comagne and 
fany. 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 


Pomp and Circumstance, Elgar; Largo, Handel + Samaabies 
Dance, No. 4, wage Flute solo played by Francis Blais- 
dell; overture, The Caliph of Bagdad, Boildieu; selection 
from Rigoletto, Verdi; violin solo played by David Novick, 
and Sousa’s march, The Stars and Stripes Forever. 


The Hart House String Quartet 


Che Hart House String Quartet of Toronto, Canada, made 
its first New York appearance at Acolian Hall, November 28, 
and created an excellent impression. Indeed it did not take 
long to place it as a “top-notcher.” The personnel consists 
of Géza de Kresz, first violin; Harry Adaskin, second violin; 
Milton Blackstone, viola, and Boris Hambourg, cello. In- 
dividually they are thorough musicians, possessing adequate 
technical skill, musical understanding and the various 
requisites for finished performance. ‘Together they form a 
most satisfying ensemble. They play with admirable spirit, 
spontaneity and energy. While playing with admirable 
unanimity in interpretation and execution, there is at the 
same time a pleasing freedom and lack of restraint not often 
met with in chamber music groups. Besides their admirable 
coordination of purpose, there is fine balance and smooth 
blending of tone. They play with effective elasticity of 
both rhythm and nuance. 

The Debussy quartet in G minor, op. 10, opened the pro- 


gram, being played with sensitive feeling for values; they 
retained the elusive spirit of the quartet, and the delicate 
and subtle beauties so finely wrought in the score were so 


Of quite different character was 
the Béla Bartok Quartet, No. 1, op. 7, which followed. Be- 
ginning with a very slow movement, it breaks out 
into music of restlessness and vital energy, which amounts 
at times almost to brusqueness. The delicate pianissimos 
which were so beautiful in the Debussy now gave way to 
relentless fortes and there was decided accent, rhythm and 
movement. The work was well received. A Beethoven 


honored in the rendering. 


soon 


Tempered Clavichord, 


1925 


December 10, 


quartet, in F major, op. 135, concluded the program and the 
four artists proved that while they could present modern 


likewise do 
classical fame. Beautiful 


works with interest and charm, they could 
justice to the old masters of 
phrasing, smoothness and richness of tone and finesse of 
style prevailed in their rendition of the Beethoven. 

The quartet was received with enthusiasm by an apprecia- 
tive audience. 


Boston Symphony Orchestra 


The first Saturday matinee concert of the Boston Sym- 
phony Orchestra, given on November 28 at Carnegie Hall, 
was made a memorable occasion by the reintroduction of 
some delightful Russian numbers, Liadov’s Fragment from 
the Apocalypse, and Kikimora, and the Rimsky-Korsakoff 
suite from the opera, Tsar Saltan. These are not majestic 
numbers; they lack that stern grandeur which custom has 
ascribed to the musical literature of that land. Neverthe- 
less, under the masterful direction of Serge Koussevitzky, 
there was a freshness of conception and an originality and 
charm of orchestral phrasing that was wholly delightful. 
The music proceeded in a series of pulsing little rhythms, but 
with a clarity of intonation and a crispness: of diction that 


freed it from any trace of sentimentality. 
In the Brahms’ symphony in C minor, which formed the 
second portion of the program, Mr. Koussevitzky was at 


his best. It is to be feared he is a rebel at heart, and on 
Saturday afternoon he was in a particularly non-conformist 
mood. However, so polished were his conceptions, and so 
absolute his control, -that only the cognoscenti were able 
to observe his deviations from the rigid dictates of thematic 
development. For the audience in general, it was the pre- 
sentation of a new Brahms, more effervescent and sparkling 
than ever. Perhaps the unfamiliarity of the selection 
abetted this, this being the first rendition of the Brahms 
€ minor symphony by the Boston orchestra in New York. 


Washington Heights Musical Club 


Junior Branch Recital was given by Joseph Singer on 
ne afternoon of November 28, the program consisting of 
two concerto movements, one by Viotti the other by Lipin- 
ski, and two groups of smaller works by Dancla, Tschai- 
kowsky, Vieuxtemps, Spohr and Ries. Ruth Barrett played 
the accompaniments with taste and skill. The artists were 
much applauded and the recital adds one more to the long 
list of successful affairs given by the Washington Heights 
Musical Club under the efficient direction of Jane Cathcart. 


NOVEMBER 29 


New York Symphony: Paul Kochanski, Soloist 


A diversified program was offered by Mr. Damrosch and 
the New York Symphony Orchestra at Mecca Hall on No- 
vember 29. It was interspersed with talks, the program 
illustrating the points taken. Mr. Damrosch has a keen 
sense of humor and his impromptu remarks are always en- 
dowed with et interest; Sunday afternoon was not 
an exception. Paul Kochanski was the soloist, and taken 
in its entirety rarely has an audience evidenced more enjoy- 
ment than on this occasion. It was quite late in the after- 
noon before the final number was heard and the audience sat 
with unflagging interest. 

The first selection was 
Loeffler. This was his first example of 


Memories of My Childhood, hy 


the ultra modern 


music. The second was the Pacific 231, by Honegger, which 
so startled audiences last season. Another selection was 
entitled, Through the Air, and a little guessing game went 


on as to who this “modern” composer might be. The 
orchestra swung into the ever stirring music of the Ride of 
the Valkyries, followed by five orchestral pieces by Sch6én- 
berg. Then Poulenc Sonata, for clarinet and bassoons, was 
offered. 

Mr. Kochanski played Prokofieff's 
and orchestra. This ever delightful artist never played 
more sympathetically than at this time. So much has been 
written about his talent and musicianship that it seems 
hardly worth while to go into details here. Then the 
orchestra was heard in Ragtime, by Stravinsky, another 
number by Hindemith, and closed the program with a waltz. 
which the program stated was by an older composer. (It 
proved to be none other than the Strauss of waltz fame.) 


concerto for violin 


Marie Morrisey 


Marie Morrisey’s first New York recital after an absence 
of several years drew a good-sized audience to Aeolian Hall, 
November 29. Miss Morrisey captured her audience from 
the outset by her engaging personality; she pre sented an 
attractive stage presence. Her mezzo-soprano voice, rich in 
quality, was heard in a diversified selection of songs: a 
group of old Italian, a group of German, a group of French, 
and the concluding group of songs by American and English 
composers (Quilter, Davies, Hageman, Hadley and Car- 
penter). One of the outstanding songs of this group was 
Richard Christ Went Into the Hills. Mr. 
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Hageman also was present as accompanist, giving much 
delight thereby. Miss Morrisey’s interpretations were well 
considered and effective. She sang with evident under- 
standing of the text and general artistry of style. She 
creates the appropriate atmosphere for each song and delivers 
them with genuine feeling. 

The piano was weighed down with a deluge of crysanthe- 
mums and roses, and further appreciation was shown by 
enthusiastic applause. 


NOVEMBER 30 


Maier and Pattison 


There is nothing new to be said about the playing of 
Guy Maier and Lee Pattison on two pianos. All the strong- 
est adjectives were used up long ago. The perfection of 
ensemble, not only in mechanics but also in musical feeling 
and style, deserves no less a word than “astonishing.” Long 
years of practice together have made them as one artist, 
and they are masters of every sort of piano music that has 
ever been written. Their program at Aeolian Hall, No- 
vember 30, began with a Clementi Sonata, after which came 
a delightful. group of Brahms’ “Liebeslieder” Waltzes, ar- 
ranged by Maier. This was followed by an arrangement 
by Harold Bauer of the Bach Fantasy and Fugue in A 
minor. 

The second group began with the Prelude, Fugue and 
Variations of Franck, much more effective than they ever 
are for two hands, and then came the Saint-Saéns Scherzo, 
op. 87. The third group was colorful and brilliant. Begin- 
ning with Pattison’s arrangement of the Coronation Scene 
from Boris Godounoff by Moussorgsky, it went on with an- 
other Pattison transcription of that jolly old tune, The 
Arkansaw Traveler. Then there was Lord Berners’ de- 
lightful Chinoiserie, the coruscating Pin Wheels by Duver- 
noy and, for virtuoso finish, the Beautiful Blue Danube 
Waltzes, freely adapted by Chasins from the familiar 
Schulz-Evler version, after which and between the groups 
there were numerous encores. Maier and Pattison have 
established a regular clientele which never fails to turn out 
and greet them with the utmost enthusiasm, as was again 
the case this Monday evening. 


Helen Jeffrey 


Helen Jeffrey, violinist, gave a recital at Town Hall on 
November 30, accompanied by Harry Kaufman. She 
played a program of interesting and unusual works—a 
sonata by Respighi, mild and not especially modern; the 
Bruch Scotch Fantasy, too well known to require descrip- 
tion; Handel, Cartier and Sarasate, and a work in manu- 
script by Dorothy Bigelow entitled My Garden—a garden 
in which many flowers grow. The entire performance 
was broad, sonorous, fine in detail and shading, brilliant, 
Miss Jeffrey made a graceful picture on the stage, attrac 
tive, alluring, and her personal charm added to the charm 
of her performance. Her technic is large and her musi 
cianship very real, so that her readings of the music 
played were authentic and emotional without being senti- 
mentally exaggerated. ‘The recital was well attended and 
the audience received both players with enthusiasm. 


MUSICAL 


COURIER 
DECEMBER 1 


Philadelphia Orchestra 


On the evening of December 1, the Philadelphians, under 
the direction of Leopold Stokow ski, played at Carnegie Hall 
before a crowded house with the usual applause and tumult 
that seems to belong to every appearance in this city of that 
notable organization. The program began with Jarnefelt's 
lovely preludium and offered as its chief number another 
piece from the cold North, the fifth symphony of Sibelius— 
a broad and serious work, full of tempestuous meaning, im- 
pressive and beautiful. F ollowing this was Debussy’s A fter- 
noon of a Faun, which is becoming a real classic, and is so 
much better than most of what one hears at our orchestra 
concerts that one feels inclined to call it, one of the greatest 
of modern classics and the equal of any classics of any age. 
Finally there was Strauss’ Tod und Verklarung, one of that 
composer's best. Obviously a fine program, and ren- 
dered with true magnificence. The solidity of tone of the 
Philadelphia Orchestra is amazing, and the grasp and mem- 
ory of its conductor, his simplicity and unaffectedness, and 
his great versatility, no less so. 


Harold Henry 


It has been several years since Harold Henry was last 
heard in New York. During the interim he has spent his 
time in Paris and has given there and in other parts of 
Europe many recitals which have given him a widespread and 
enviable reputation as a pianist and composer of the first 
rank. He proved himself fully worthy of this reputation at 
his recital at Aeolian Hall on December 1. His program 
was varied, of wide appeal and generous difficulty, and he 
made of it a brilliant, colorful pageantry that delighted the 
large audience that gathered to hear him. It would be diffi- 
cult to say in what music he was at his best—whether Bach- 
Liszt, Beethoven-Seiss, Schubert, Schumann, Chopin, Mac- 
Dowell, the moderns, or his own works—but one would like 
to vote for MacDowell, both because of a natural predeliction 
for the work of the American and because Mr. Henry has a 
great, name as a MacDowell specialist. Certainly he played 
MacDowell—the Keltic Sonata—with a breadth and mag- 
nificent charm that are rarely equalled. But he played other 
~~ quite as beautifully, especially Ravel, Debussy and 
De Falla, and no less especially the Moment Musical of 
Schubert and the Vogel als Prophet of Schumann. Mr. 
Henry has lots of force and a whole fund of bravoura in 
reserve that he lets loose at the heights with stirring effect. 
He is also full of delicate sentiment without being senti- 
mental. Also, last but not least, he is a composer of genius 
and his two works, While the Piper Played and Arabesques 
on Original Waltz Song, made one want to hear more of his 
creations. He was vigorously applauded and played encores. 


Mischa Elman Quartet 


On December 1, at Aeolian Hall, Mischa Elman and his 
quartet, played a program made up of Beethoven’s G major 
quartet, op. 18, No. 2; Schubert's A minor, op. 29, and the 
Debussy quartet. Louis Bailly, a member of the quartet for 
the first time, taking the place of Nicholas Moldavan, as 
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viola player, added a strong element of strength to the com- 
bination, Horace Britt was the new cellist. Edwin Bach- 
mann remains as second violin. 


DECEMBER 2 


Max Rosen 


Max Rosen gave his first recital this season on December 
2 at Carnegie Hall, when the young violinist, who enjoys 
a big metropolitan following, was enthusiastically greeted by 
a large audience. His program contained a novelty in 
Wladigerow’s Burlesque, which, on this occasion, received 
its first American presentation. It is a wild and erratic com 
position which failed to arouse much interest. At a previous 
New York concert Mr. Rosen played this same composer's 
Bulgarian Rhapsody, a work which was favorably received 
by public and press. 

Other numbers on the program were : 
Brahms; Concerto in F sharp minor, Ernst, as well as a 
group consisting of selections by Franz (transcribed by Mr 
Rosen), Moods by Achron, and Chopin's waltz, op. 64, No. 2, 
in a transcription by Huberman, All three numbers of this 
group were redemanded. 

Mr. Rosen again made a good impression. His playing 
revealed the violinist as one possessing a technical equip 
ment which enables him to master the most intricate passage 
work with ease, whether in thirds, sixths, octaves, tenths, or 
harmonics. His tone is pure and sweet, and his interpreta 
tions pleasing. The audience was liberal in its applause 
Richard Wilens was at the piano; evidently he considered 
himself the soloist instead of accompanist. 


Suzanne Kenyon 

Suzanne Kenyon, soprano, delighted an audience at Town 
Hall, December 2, with her rendition of an interesting 
program. To begin with there was a well selected group of 
old Italian songs, followed by works of German, French, 
Norwegian, English and American composers. Miss Ken 
yon is the possessor of a pleasing personality and a voice of 
clear pre Her delivery is spontaneous and spirited and 
her interpretations bore evidence of thought and natural 
artistic feeling. She seemed particularly at home in the 
French group. Warm applause brought a number of en- 
cores. John Cushing provided effective accompaniments. 


Leonora Cortez 


Not for a long time has New York heard so gifted and 
promising a young pianist as Leonora Cortez, whose Aeolian 
Hall debut in America attracted an unusually large audience 
most of whom probably had heard of the youthful artist's 
great success in Europe early this winter and last season 

Miss Cortez, slim and lithesome, presents an uncommon! y 
attractive stage appearance and adds to the generally favor 
able effect of her personality by a most modest and graciows 
demeanor toward her hearers. The same charm is exhibited 
in the piano playing art of Miss Cortez. She goes at her 
tasks in a serious, sincere and unaffected way, and lack af 
visible effort in her playing gives her finely developed technic 

(Continued on page 20) 
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MADAME NOVAES 

Guiomar Novaes has, we believe, played in 
before, but many years ago, and at a very early age. At 
any rate, her playing at her recital last Thursday In the 
Aeolian Hall came as a surprise to all except one or two 
musicians who remembered her early promise, 

There can be no doubt about Madame Novaes; she is 
a pianist of the first class, perhaps the best woman player 
since Carreflo, whom, by the way, she resembles in more 
ways than one. She has strength and fire, without a 
touch of feverishness, a sense of beauty without a trace 
of sentimentality. Her performance of the familiar Cho 
pin Sonata was one of the most interesting we have 
heard. It was characterized by an extraordinary flerce- 
ness, noticeable particularly, of course, in the first sub- 
ject, but latent even in the quieter passages, where one 
was alWays conscious, so to say, of the slam behind the 


London 


velvet glove. 

This was very much not the Chopin of the drawing- 
room, of whom, to be frank, we are heartily tired. She 
also played an Impromptu, a Mazurka, and an Etude by 
the same composer, wherein she concentrated more on 
sheer beauty of touch and a display of masterly com- 
mand of tone-gradation. In the César Franck “Prelude, 
Chorale and Fugue,’ she was perhaps less successful, 
Soirée dans 


despite a splendid climax, but the Debussy 
Grenade” and “Poissons d'Or’ and De Falla’s “Anda- 
luza’’ were sheer perfection. For real color and imagina- 
tion it would be impossible to wish for a pianist more 
highly gifted than Guiomar Novaes. BF, 
—Post. 
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BRAZILIAN PIANIST TRIUMPHS 


A NOTABLE CHOPIN RECITAL 


Guiomar Novaes, the Brazilian pianist, triumphed with 
her Chopin recital at the Aeolian Hall last night, and 
gave the lie direct to the ultra-moderns who protest 
that the music of Chopin is no music, but mere tintina- 
bulation 

It is to be hoped that the large audience contained at 
least a sprinkling of Chopin's detractors, to hear the 
almost perfect rendering the pianist gave of the Sonata 
in B minor (Op, 58) 

Something monumental emerged from the movements 
of this sonata. Passion seems to sleep in Guiomar 
Novaes'’ expressive finger-tips, like a smouldering fire, 
to break into flames at the fanning of Chopin's genius 

There was a rigid intellectualism in her playing of 
the sonata, which allied in a just proportion to feeling 
for the music, produced an exquisite performance devoid 
of any trace of the maudlin sentiment which more than 
one pianist considers the essence of Op. 58 

The sonata was beautifully rounded off, the final move 
ment, with its haunting motif, ending in a torrent of 
sound that swept in a wave over the hall. The applause 
was terrific, and Guiomar Novaes was recalled again and 
again, to bow in her precise, attractive foreign way, until 
three bouquets were handed to her. 

“Fantasie,’’ Op. 49, was played with eloquent phrasing 
and a wealth of tone-color. The dramatic finality which 
lies buried deep at its heart seemed to linger long after 
the last notes had died away. 

Guiomar Novaes’ hands, her eyes, alight with a rare 
enthusiasm, the raven-blackness of her hair—all seem 
to help her in the music's changing mood. In a word, 
she possesses personality. She uses herseif in her art 
at the end of the B Minor Sonata she was under the 
spell of the musics—but she is so controlled that nothing 
but pleasure is given to the audience. 

-—Daily Express. 
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CAROLINE LOWE EXPRES 


Treats Each Voice as a Special Problem 


MUSICAL COURIER 


SSES DEFINITE 
AIMS AND IDEAS 


Tries to Fit Pupils Into Sphere in Which They Belong—Teaches Them to Sing 


OF HER TEACHING 


Clearly and Well in English First 


Mme. Lowe in the Chickering 
atmosphere of congeniality, of activity 


often associ 


in the attractive studios of 
Euilding one feels an 
Phere is not the 
aves with a busy studio Yet, one is conscious of definite 
accomplished. There is a splendid spirit of 
Operation and friendliness not only among the pupils but 
n them and the 
poke to the 


aod harmony contusion one 


things bemy 


her 
Mine. Lowe writer of her pupils not collec 
or vaguely, but individually, showing in each one, 
state of advancement, a inter 
It was not always the one with the most beautiful voice 
absorbed her interest most, but the one who needed he 
il help particularly and who was 
ion and profiting thereby 
ourse, ad Mine 


rtant and a necessary 


matter what the sincere 


showing powers 
Lowe, “a beautiful voice is an 
thing for one who has chosen a 
to take a lovely which has 
with and see it develop and to add to 
general mu hip required and It is a com 
matter from a vocal standpoint. You know 
there are some voices which are beautiful despite a teacher's 
york, not because of it. It is often a case a teacher 


| career, and it is a joy voice 


not been interfered 


it the cian so on 


parative ly eas 


CAROLINE LOWE 


being congratulated on having a pupil with such a fine voice 
instead the pupil being congratulated upon having such 
a fme teacher. Naturally, it is an ideal condition to have 
both the fine voice and the fine teacher 

“But somehow,” continued Mme. Lowe, “I find a par 
ticular satisfaction in having worked out voices with speci 
fic and difficult problems. I have known pupils who have 
been absolutely discouraged and given up hope because they 
thought their were ruined beyond recovery. But 
how delighted those same people have been when | assured 
thm that such was not the case. Each student who comes 


yvorces 


to me receives an individual diagnosis and his or her specific 
requirements are met. A pupil may have personality and 
ambition, but perhaps a hoarseness to overcome, wrong tone 
production to be corrected or a thin yoice to be made 
fuller. 

‘Then I also urge each pupil to prepare himself for the 
particular work best suited to him or her. Once a thorough 
musical training is acquired, there are many ways in which 
it may be applied. Just as writers may be dramatists, novel 
short-story writers, and so on, so may singers be 
grand opera stars, concert singers, musical comedy or 
operetta artists, et cetera. Why try to fit them all into one 
mould ? Opera used to be the ultimate aim for all singers, 
regardless of whether they were fitted for that, except with 
material, or not. Now many realize that, whereas 
might be lost in an opera chorus, they might shine 
sfully in musical comedy. And today musical comedy 
directors are looking for musicians of the highest type 
So one’s musical talent and training is appreciated there 
J am interested in helping my pupils to get into musical 
comedy when they desire that and show suitability for it 
A number of them are already placed in current productions 
in New York as well as on the road. One was with Brooks 
Johns in Europe this past summer, 

Sut it is not only those who have singing parts who need 
help. At present I have a young lady from one of the 
Broadway comedies who has a part in which she has to 
laugh a great deal. This was such a strain on her voice 
that it affected her speaking very badly, After even a few 
with me she expressed delight and relief, for she 
was able to assume the part with comparative ease, due to 
a change in vocal production.” 

This Mme. Lowe is continuing her policy of 
holding class evenings at frequent intervals. The writer, 
who had attended several, remarked on the excellent prog 
shown by the students, the splendid spirit they dis 
played and above all the ability to understand them when 
they sang Mme. Lowe explained: “I insist from the 
first that they sing English so people know what they are 
singing. We have perfectly good vowels with which to 
work in the English language and | don’t see why they 
should master some other language than their own first in 
singing any more than they would in speaking. Working 
on the same principle, I do not Jet them ‘rave’ through 
operatic arias before they can sing a simple English song 
artistically.” 

Mme. Lowe herself is a thorough musician, being an 
excellent pianist and organist as well as a vocal teacher 
With her fund of musical knowledge and experience, it is 
no wonder that she can impart to her-pupils such artistic 
principles and ideas of interpretation as well as vocal 
SCIECNICE 

“One thing more,” she added, “you know we are having 
dramatic this winter, too, with an experienced 
teacher, classes in other languages.” 
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Rochester Notes 


Rocnester, N. Y.—Ethel Codd, 
her debut at the Eastman Theater on November 1. 
discovery of Vladimir Rosing. In two weeks she stepped 
from the chorus of the Brandon Opera Company, which 
was touring Canada, into the prima donna role, and sang 
with success the roles of Yum Yum in The Mikado and 
Josephine in The Pirates of Penzance. 

Before the Tuesday Musicale at Genesee Valley Clul, 
Howard Hanson made a plea for greater support of cham 
ber music activities. 


Canadian soprano, made 
She is a 


provided 
Piano pupils 


Pupils of Anne Parsons, with literary persons, 
an artist festival in Miss Parsons’ studio. 
participating were Mrs. Herbert Blackwell, Mrs. Oliver 
Angevine, Janet Scott, Margaret Hartman, Florence Rey- 
nolds, Grace Reinhard, Margaret Wright, Ruth Berman and 
Fred Van Dorn. Albert Turtell, baritone, assisted. 

Lena Monticelli appeared in concert at Edgerton Park. 


December 10, 1925 
She has a soprano voice of unusual promise. Recently she 
won a partial scholarship at the Eastman School of Music. 
The Orthian Trio, a new vocal ensemble crganized by 
Rosamond Linnette Simmons, made its first appearance be 
fore the Laboratory Theater recently. Members of the 
trio are John Forrest, first tenor; Colin Boyd, second tenor ; 
Paul Miller, baritone. Ruth Asher Rumbold is accom- 
panist. 


Sciapiro Believes in Less Talk and More Work 

Michel Sciapiro, teacher, violinist and composer, says 
“The violin student in this country would strike a much 
higher average in his playing if he was trained less by lec- 


MICHEL SCTAPIRO 


that the 
into the 


tures, and more by actual performance. [| mean, 
teacher should be the shining example, and instill 
mind of the pupil definite ideas of perfection.” 

Michel Sciapiro is associate editor of The Violinist, and 
has been commissioned to write a number, of special articles 
for other magazines Mr. Sciapiro’s fatest composition, 
Micaela, Dance Espagnole, has just issued; many of 
his pupils are making successful concert appearances 


hee n 


Verdi Club Musicale and Drama 

President Florence Foster Jenkins in happy vein intro- 
duced the following guests of honor at the December 4 musi- 
cal and dramatic afternoon of the Verdi Club, Waldorf 
Apartments; Mesdames Arthur H. Bridge, A'thert A. 
Snowden, Howard Freeman Doane, Mauro-Cottone, Herman 
Friedman (Emma A. Dambman, Marguerite Potter (vresi- 
dent Madrigal Club), and Sergei Klibansky Fach said a 
few words, echoing their pleasure as gnests in a program of 
unusual merit. Vivian Hart's youth, vivacity and colora- 
tura ability were greatly admired in the Shadow Song and 
songs by American composers, followed by encores. Martin 
Richardson, tenor, was encored after Celeste Aida and four 
numbers comprising a group of songs. Pompilio Malatesta 
(Metropolitan Opera Company) won praise in operatic 
numbers and also was applauded. Mme. de Lara, soprano, 
closed the program with him in Quanto Amore, which they 
sang and acted with unction. Tracy Aylwin gave a one-act 
playlet, the Slave With Two Faces (Davies), taking 
several parts cleverly, and President Jenkins and_ officers 
received the company immediately following the affair, 
which was attended by as many as could find sitting and 
standing room, 
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sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 
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PITTSBURGH, PA. 


PitrspurcuH, Pa.—Pittsburgh paid tribute to Carl Bern- 
thaler, pianist, who died on November 2. Mr. Bernthaler 
was at one time conductor of the Pittsburgh Festival Or- 
chestra, assistant conductor of the Pittsburgh Symphony 
Orchestra, under Pauer, and conductor of the Schenley 
lawn concerts. 

Ferdinand Fillion, violinist, successor to Margaret Horne, 
local teacher, was heard in recital in Carnegie Music Hall, 
accompanied hy Dr. Ernest Macmillan of Toronto. 

The Twentieth Century Club opened its season by hearing 
Esther Dale, soprano, and John Doane, pianist. 

The Chamber Music Society of San Francisco opened the 
Women’s Club season in Sewickley with an interesting pro- 
gram. 

The Westminster Choir of Dayton, Efrem Zimbalist, 
Galli-Curci, The Boston Symphony and the San Carlo 
Opera Company were November attractions in Sistah 

J. Fred Lissfelt has been appointed music editor otf the 
Pittsburgh Gazette-Times, succeeding Harold Phillips. 

A memorial concert honoring William Miller, operatic 
tenor, whose death occurred last summer, was given by his 
former students in Carnegie Hall, with Margaret Miller 
assisting. 

The Butler, Pa., Philharmonic Trio, composed of Joseph 
Scholer, violin; Charles Nicholson, cello, and Mark Porritt, 
pianist, gave a program, assisted by Jane Elliott, soprano; 
Grace Porritt, soprano, and Kathleen Nelson, reader. 

Colin O’More opened the Warren, Pa., concert season. A 
second recital was by Mary Berger, pianist, Isabelle Brick, 
soprano, and Ardath Chandler, violinist. 

The Oil City, Pa., Tuesday Muscial Club gave its first 
program last week, directed by Anna MacIntyre and Mrs. 
J. V. Stickle. 

John Lawrence Rodrigues presented his vocal students in 
recital in the Congress of Women's Clubhouse. 

Romaine Smith Russell, soprano, and Dallmeyer Russell, 
pianist, gave a concert in the Sixth U. P. Church. 

The weekly organ recitals by Charles Heinroth and Cas- 
par P. Koch have been resumed and are drawing capacity 
audiences each Sunday. 

The Woman's Club of Monessen gave a concert, present- 
ing Chauncey Parsons, tenor; Mary Jones Sherrill, reader, 
and Earl Mitchell, pianist. B. McM 


Proficient Negro Choir in Recital 

On November 23, at the New Orange (N. J.) High 
School Auditorium, Orange, N. J., the “Most Proficient 
Choir in America,” which has been organized by Wilson 
| vamb, also a prominent vocal teacher of Orange, presented a 
unique program before a capacity audience. The choir which 
is comprised of twenty-one mixed voices under the personal 
direction of Mr, Lamb, —_ the program with the Magni- 
ficat (in F) by Coleridge-Taylor and Gretchaninoff’s One 
Begotten Son, expressing in their singing perfect unison and 
trueness of pitch. The balance of the program contained 


ARTISTS FOR THE HOTEL ASTOR “HALF HOUR OF MUSIC.” 
The Long Island Grotto Band is to provide the music for the weekly “Half Hour of Music” at the Hotel Astor, on Feetay 


evening, December 18, 


The photographs show H. Edward Zitzman (center), conductor of the band; Chauncey McKnight 


(right), piccolo player, formerly a member of Sousa’s organization and widely known as a soloist; and Laurance W. Ballou 
(left), baritone, who will sing to the accompaniment of the band, The entire program will be broadcast through WMAC 
from the Rose Room of the Hotel Astor 


numbers by Curtiss, Gaul, Dett, Burleigh and Smith, all of 
which were rendered with fine clarity of tone and har- 
monious blending. A very effective number was the Echo 
Song by di Lasso, in which the choir brought out the true 
significance of this es, work. The audience enjoyed it 
tremendously and a repetition was demanded. The soloist 
of the evening, Boole. + Mason, one of Mr. Lamb’s ad- 
vanced pupils, sangs two group of songs by well known 
composers, in which her rich contralto voice was heard 
clearly in the large auditorium. She interpreted her num- 
bers with feeling, showing musicianship and intelligence of 
style. Cora Wynn Alexander proved a capable accompanist 
for both the choir and Miss Mason, 


Artists at Father Duffy’s Jubilee 


At the reception in honor of the Rev. Father Francis 
Patrick Duffy, D.D., army chaplin of the Rainbow Di- 
vision, the 165th Infantry (09th, N. Y.), which took place, 
under the auspices of the Catholic Writers Guild of Amer- 
ica, on November 22, at the Plaza Hotel, a concert was 
given by the following artists: Lucrezia Bori, Louise Bavé, 
Ellen Dalossy, George Liebling, Rafaelo Diaz, William 


Gustafson, Giovanni Martinelli and John Carroll, all giv 
ing their very best in singing and playing 

A special feature was George Liebling’s poetic and bril 
liant performance of Liszt's Rigoletto Fantasy 

Cardinal Hayes was patron of the committee, and Otto 
H. Kahn, Edward F. Albee, General Robert Lee Bullard 
Col. Donovan, Col. Friedsam, Giulio Gatti-Casazza, Bernard 
Gimbel, William J. Guard, Clarence H. Mackay, Hugh A 
O'Donnell (Herald Tribune), General John F. O'Ryan, 
Admiral Charles P. Plunkett, Melville E. Stone and Fd 
ward Ziegler formed the committee 

Later on, a new song by George Lichling (words by Rev 
Father John B. Kelly,) was sung by Rafaelo Diaz in great 
style, and won extraordinary applause. President Coolidge 
sent a wire of congratulations to Rey. Father Duffy on his 
jubilee. 


Unclaimed Letters 
Letters addressed to Mme. Emma Fitzmaurice, and Fran 
cosca Zarad, are being held for claimants at the Musical 
Courter office, 437 Fifth Avenue, New York Any infor 
mation in regard to these addresses will be appreciated 


Headlines Tell the Tale!!! 


THE PUEBLO CHIEFTAIN, PUEBLO, COLORADO, WEDNESDAY, OCTOBER 21 


IDELLE PATTERSON CAPTIVATES 
AUDIENCE HERE TUESDAY NIGHT 


By JEAN BURNET GROFF 

No more delightful singer than Idelle 
Patterson could have been chosen for the 
opening concert of the Oberfelder Pueblo 
Artists series which took place Tuesday 
evening at the City Auditorium. Mme. 
Patterson possesses a lovely personality 
and a coloratura voice of exquisite quality 
and is a consummate artist in its use. 
Her singing was like the refreshing dew 
in its purity, sweetness and lusciousness 
and she belongs to that very small group 
of florid singers whose smaller songs 
have the same consistent beauty of tone 
which the elaborate coloratura work pos- 
sesses. 

Mme. Patterson won her audience with 
her first number and was recalled en- 
thusiastically many times and responded 
so generously that her program was 
nearly doubled. She gave thirteen en- 
cores besides many more recalls. That 
everyone hopes to hear her again goes 
without saying. 


Mme. Patterson’s Western Tours are under the 
direction of Arthur M. Oberfelder of Denver, Col., 
and Homer and Witte, of Kansas City, Mo. 


Management: 


DANIEL MAYER 
Aeolian Hall New York 


THE ARIZONA GAZETTE 


1HE ARIZONA GAZETTE 


LORIOUS MADAM PATTERSON 


By GERTRUDE BRYAN LEEPER 

Phoenix made a happy choice when 
Idelle Patterson was selected to open the 
concert season in Phoenix. She is thor- 
oughly charming, unaffected and_ sin- 
cere and as easy to look at as any artist 
one would hope to find in a blue moon. 
Her hair is Titian—a rich glorious hue 
and it is long and delightfully waved. If 
there is a trace of insincerity in her 
makeup it’s hard to discover. 

She came out of the east and has con 
quered the west, with her glorious voice 
and her charming personality. 


Black Hills’ Leading Newspaper 


SILVER VOICE OF MME. PATTERSON 
CHARMS. PHOENIX MUSIC LOVERS 


By GERTRUDE BRYAN LEEPER | 


Phoenix will never forget Idelle Pat 


ing concert of the season was like. “silver 
hammers on golden pipes” and her audi 
ence sat in rapt silence, fearful lest one 
small note escape without its hearing. 
The art of Madame Patterson is 
amazing, and no less amazing is her 
personality. The one is a perfect com 
plement to the other, and the combina 
tion makes an artist of peerless magni 
tude. She sings with an insouciant 
abandon and her flexible voice does her 
bidding. Haunting melodies died away 
on the air, thrilling bird notes quivered 
and hung like crystal bubbles over the 
house, lyric lullabies hushed and soothed 
and passionate, dramatic scores from the 


DEADWOOD (Black Hills) SOUTH DAKOTA 


operas rang out with passionate feeling 
The singer knows what she wants to say 


Mme. Patterson Gave 
Delightful Program 
Singing to an appreciative audience 
that more than filled the large high 
school auditorium, Idelle Patterson, color 
atura soprano, last night held the atten- 
tion of her listeners for more than two 
hours as she oa operatic numbers and 
ballads alike with charm and simplicity 
and the general opinion expressed at the 
conclusion of the pro~ram was that a 
better voice has never been heard in this 
city. 


to her hearers, and taking a briiliant tech 
nique and coupling it with a warm, 
tender sympathy she sings direct from 
the soul of her, holding her audience in 
the grip of a mighty charm 

She chose a varied program. One 
which would please the most critical, and 
then she happily interspersed the heavy 
numbers with light, captivating music 
Her encores were well chosen, and her 
interpretation of “One Fine Day” from 
Madame Butterfly left her hearer 
thrilled. 
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LONDON 


(Continued from page 7) 


it gave the 
Richter and Haydn 


ra peras and transcribed ior string quartet, 
Introdustone 
mecert, followed by two Mozart 
ith oboe and clarinet), and one 


ession of an 
made up the rest of the ce 
recitals (including quartets w 


Beethoveii. 


SERIES 

rage in London these days—not only of 
concerts but of soloists’ recitals. Lamond has 
tarted on a Beethoven series of four concerts opening with 
Hammerklavicr sonata, which received respect- 
yet .brilliant treatment at his hands. And Germaine 
preaching the message ol romanticism in six 
lelivered in her characteristically impulsive way. 


GERMAINE SCHNITZER’S ROMANTIC 
meries are ail the 


chamber 


the mighty 


lor each of f the se recitals, which intertwine in an affectionate 
of way (Weber-Schubert, Schubert-Mendelssohn, etc.), 
dons a different gown and the colors of these bear 


nospheric or even occult relationship to the music. 
romantic period awakes to an old-rose dawn, goes 


the pearl-gray and orchid-purple mists of Men- 

elssohn and Schumann to the turquoise blue and gold of 
pin and the brill ant silver of Liszt. Don't quarrel with 

1 about this chronologue; it is not of my making. All I 
know is that Germaine Schnitzer besides bemg a very attrac 


ive pianist, is a very clever metteur (or metteuse) en-scene 
Her Wanderer Fantasy had both grandeur and sentiment, her 


chubert and Mendelssohn the treshness of youth; of her 
Chopin and Liszt | need not speak. Her “romantic week” if 
t did not make us romantic, at least made us sorry tor being 


anything cise 


Still another “series” is a sort of crescendo and de-cres 
cendo affair in which three favorite artists appear in this 
constellation hibaud, (Cortot Thibaud, Cortot Thibaud 
Casals, Cortot-Casals-Cortot This happens on consecu 


tive Sundays at the Palladium, a huge vaudeville house 


which has been pressed into service by the Sunday Musical 
League. It is calculated to be successful, and it is. 
Guiomar Novaes, grown to woman's estate, made her first 


bow to a London audience in twelve years, and fairly dazzled 
it with the brilliance of her playing, the dash and stimulating 
fancy with which she endowed cach composer, trom Scat 
latti to Albeniz. She gave two recitals (one hardly sufhces 
these days) and undoubtedly “came back” in more ways 
than one. But there is no end of pianists: again we have 
had Cortot and Bachaus and Arthur Rubinstein, all popu 
lar here and possessors ol a following And of the natives 


heard in America, and Kathleen 
player, who brought surprising 
Liszt's B minor sonata. Dat 
American Women’s Club 


vigilance of this reviewer 


we had Solomon, soon to be 
MecQuitty, a young Irish 
command to the playing ot 
Buell played to the members of the 
but eluded the 


Piano Noveity py EUGENE GoossENs 

lwo or three “extra” events which it is difficult to bracket 
with others require mention. One is a concert of a string 
orchestra under female leadership (Dorothy Erhart), which 
ought out a new novelty, Armstrong Gibbs’ Enchanted 
Wood. Another event was the repetition on Armistice Day 
(November 41) of John Foulds’ World Requiem, written 
for this recurrent occasion; and still another concert of the 


Contemporary Music Center, at which Eugene Goossens’ 
Khythmic Dance, for player-piano, was a novel but purely 
experimental feature 

Next 

Aside from all this concert chatter the 
is largely imterested in the definite announcement 
next mternational season of opera is assured. The London 
Opera Syndicate has made a statement of its plans, which 
provide ior a “mixed” season in May and June, 1. €., a sea- 
on in which we shall be able to take alternate 
Italian, German and French opera, instead of spoiling our 
appetites for the other by partaking too much of one. It 
is good news, even if accompanied a somewhat gloomy 
analysis of past experience. 

The average booking for the German season was seven 
and a half per cent. better than for the Italian. On the 
other hand, the average cost of the German production was 
twenty per cent. higher, and as a result, the loss on this 
part of the repertory was twice as great as on the other. 

Ihe total average booking -~ only seventy-eight per 
cent., which, however, was better by three per cent. in the 
German and pean. nal per cent. in the Italian season, than last 


CovENT GARDEN SEASON ASSURED 


musical world here 
that the 


dose ol 
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year. The fact is that interest in opera in England is grow- 
ing and that only high prices keep the music lover away. In 
these circumstances the meetings of the National Opera 
Trust and the various schemes for a national opera house, 
which find support in parliamentary circles (strangely 
enough predominantly on the labor side ) begin to have a 
real significance. CESAR SAERCHINGER. 


LENINGRAD HEARS A 
NEW RUSSIAN 


The Revolt of the Eagles, by Andrew Pastchenko, Given 
Its First Performance 

Lenincrap.—The first performance of a new opera, The 
Revolt of the Eagles, by the young Russian composer, An- 
drew Pastchenko, took place at the Leningrad Grand Acad 
emy Theater on November 7. This is the first of his operas 
to be accepted for production, although two of his sympho 
nies and a symphonic poem, Mystery, have been performed 


OPERA 


TCHENKO, 


The Revolt of the 
at Leningrad, 


ANDREW PAS 


of the new Russian opera, 
which has just had its premiere 


composer 
Ragles, 


with great success at the concerts of the Leningrad Academy 
Philharmonic. Pastchenko is also known for his excellent 
adaptations of popular Russian songs for chorus, which have 
been sung by the Philharmonic Choir. His opera libretto is 
somewhat on the style of Moussorgsky’s operas, consisting 
merely of a series of scenes from Emelian Pugatcheff’s riot 
in the reign of Catherine the Great. The opera begins with 
a prologue in which a chorus of peasants, groaning under the 
yoke of slavery, seek for a deliverer and invoke him with out- 
stretched arms. He appears in the form of Emelian Pugat- 
cheff, a Cossack peasant, who promises to deliver them. 
Musically and dramatically, this is one of the best scenes. 
The five acts and Apotheosis deal with the leader’s successful 
raids on the country estates of the nobility, of an expedition 
sent against him by the Czarina, his final defeat and death 
owing to treachery among his own followers, and the hope 
and faith of the peasants that a new day of liberty will dawn 
for them. 

The variegated scenes give great opportunities for orches- 
tral color which the composer has used most skillfully. In 
a musical sense, the finest parts are the orchestral music and 
choruses ; after which come the roles—those of the hero him- 
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self, his sympathetic friend and follower, Hlopusha, and 
Leeza, his sweetheart. Pugatcheff’s first appearance in the 
prologue, his scene with Leeza, his monologue at, night on the 
banks of the Volga, when he ‘realizes his loneline ss, and his 
duct with his wife, are all attractive through their express- 
iveness, poctry and genuine feeling. Bolotine, Russian bari- 
tone, was a very convincing Pugatcheff, although the histori- 
cal character is idealized in the opera; but the real hero of 
the evening proved to be the tenor, Ivan Jershoff, who sang 
the secondary role of Hlopusha. He is undoubtedly one ot 
the most eminent Russian opera artists today, a highly gifted 
singer who is able to create a type from every part entrusted 
to him. Mention must also be made of Mme. Isgur, whose 
artistic rendering of the part of Leeza brought out its lyric 
beauty to the full. The highly intricate chorus ensembles and 
orchestral music were given a perfectly finished performance 
under the leadership of the talented young conductor V, Dra- 
nishnikoff. A special word of praise is due the stage decora- 
tions and lighting. In fact, it was an excellent, production 
of what may be justly termed the finest and most serious 
music drama produced in Russia since the revolution. 
Nic. FINpEISEN. 


VIE INNA 


(Continued from page 7) 


It is Suk’s Requiem to his wife and his father-in- 
law, Anton Dvorak, who has a living monument in the 
second movement, based on the principal theme from the 
Dvorak Requiem. It is gripping music, and no stronger 
proof could be given of its sincerity and merit than to Say 
that, in spite of mental reservations as to the good taste of 
displaying one’s mourning in public, one follows it through- 
out with respect and interest—an interest, however, taxed by 
the extreme length of the symphony. 

Suk’s reverence for his illustrious father-in-law goes 
perhaps further than necessary, in adjusting his own language 
to the current idiom of Dvyorak’s epoch, which was that of 
classicism. 


pressing. 


WeEINER’S PIANO CONCERTO 


Ignaz Friedman's name has so long been associated with 
the music of Chopin as to make a novelty in his programs 
a particularly welcome departure. This novelty came, at 
one of Friedman’s Vienna concerts, in the form of -a piano 
concerto by Leo Weiner, the Hungarian whose name became 
internationally known as a winner of the Coolidge prize 
some years ago. To write a concerto which is at once grate- 
jul and modern is a difficult problem and probably has been 
solved by no other composer so far with the possible excep- 
tion of Prokofieff in his violin concerto; the task is all the 
more difficult when the godfather of the piece is a man of 
Friedman's enormous technical accomplishments which are 
in themselves a temptation for the composer to succumb to 
sheer technical display. Weiner is not the man to bother 
about the problematic side of his task but tries a synthesis 
of Grieg and German romanticism plus an element of Lisztian 
figuration. He succeeded in giving the pianist his due and 
wrote a piece which is sure to be successful wherever there 
is a Friedman to play it. Marie Novello, a young English 
ac Feo is not a Friedman as yet in the unitailing instinct 
for effect, but an efficient pis inist whose virtues shone to 
particular advantage in Liszt’s B flat minor sonata and in the 
Paganini Variations. 

If Miss Novello had to win her debut audience, however, 
such is not the case with Germaine Schnitzer, the dis- 
tinguished pianist, who is a Vienna favorite in concerts and 
drawing-rooms and whose herculean task of Six Romantic 
Piano Concerts was amply rewarded by the enthusiasm of 
both the public and press. 


HuBERMAN A Favorite 


Though artists come and go, there are few to rival 
Bronislaw Huberman in worth, and none to equal him in 
Vienna’s favor. No other violinist is as certain to find a 

crowded house as many times each season as he choses to 
appear. Vienna discovered Huberman many years ago when 
the boy violinist made his début beside Adelina Patti. Her 
already aging charms faded into insignificance beside the 
sensation created by what was intended to be a modest 
“assistant artist” at a star concert. Vienna's admiration for 
him has grown since then with the increasing mastery of 


Huberman’s playing, and there seems to be no one to super 
BECHERT. 


sede him. PAUL 
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MARIE 


Wins the Critics in 
Chicago and New York Recitals 


Contralto Well Worth Attention.”’ 


Edward Moore in Chicago Tribune 


Marie Morrisey Gives Brilliant Recital.” 
N. Y. Herald Tribune Headline 


Other Critical Findings 


Chicago, November 8th New York, November 29th 
VOICE 
“A voice of genuine contralto depth.”— “. . . rich, heavy, and pliable.”—Herald 
Daily Journal. Tribune. 
STAGE-PRESENCE 


“Much charm of manner and grace of . eye-filling.”—World. 


person.” —Daily News. 


DICTION 

“Her English enunciation is a delight to . excellent.”—World. 

the ear.”—Tribune. 
PROGRAM 

“She made Hageman’s song one of the . of much taste in selection.” —Sun. 
finest moments of the season.” — Herald- 
Examiner. 

STYLE 

“A style which is sincere, dignified and “Her knowledge of style, especially in the 

individual.”—Daily Journal. old airs, was indisputably correct.’—Sun. 


Management: LOUDON CHARLTON, Carnegie Hall, New York 


Brunswick Records 
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‘ un « has fingers of amazing lightnes 
r ind whether in scales or passages in double notes 
rapidity both are out of the ordinary. Her 
nd of an agreeably musical quality 
Cortez displayed true musical instinct in everything 
“ med this } y came most strongly to light 
Brahn ariation on a theme by Paganini That 
posit comsidered an exacting test for even 
iture 1 pianist and therefore it was the more 
that a player so new to the concert stage 
lear and commanding interpretation of 
t | M Cortez played only one of the two 
ly t piece, but it is enough to demonstrate het 
‘ ind musical comprehensiven The 
re d after the Brahms-Paganini number was 
! t imp the entire recital a cc 
however, the present reviewer was impressed 
¢ precise and prickling touch and finger resiliency 
tit Durante (arranged hy Sophie Men 
by the tasteful and sympathetic rendering of two new 
es by Alberto Jonas, Romance and Concert Etude; by the 
n and fa ul readu f Chopin's F minor Ballade; 
il y the highly brilliant delivery of two Chopin studi 
10, ? and 4 | pecially the former (the 
matic A minor study) was a feat of dazzling virtuosity 
‘ brought about such enthusiastic recognition that it had 
he repeated 
| fifteenth rhapsody closed the program, and of 
rse was only the forerunner of me very eagerly de 
d encore All in all, Miss Cortez made a sensationally 


American 


cesstul debut and her future 
our best 


certam to raise her high 


appearance are 


American pianist 


DECEMBER 3 


Marcia Palesti 


It was indeed a festive occasion at Town Hall, on December 
3 when Marcia Palesti, for six years prima donna of the 
Moscow Opera House and now teaching here in New York, 
pave a song recital, celebrating the tenth anniversary of her 
first appearance as an operatic artist. Mme. Palesti, whose 
powerful, dramatic soprano voice displayed splendid quality 
and wide range, as well as a technical skill that was most 


accomplishment 
English, Ita 
Purkish 


Rave a 


satisfying, 1s a linguist of no uncertain 
ram was rendered in cight 
Russian, French 


from a severe cold, 


Her prog anguage 
han, Greek, Jewi 
Though suffermeg 


recital that delighted the mo 


German and 
Mme. Palesti 


t discrimmating and she was re 


cipient of warm applause and many floral offering Out 
standing in interpretation was her presentation of Mana- 
Zucea’s Rachem—the beautiful, and very dramatic musi 
proving most suitable to the soprano’s vocal accomplishments 
Massenet’s aria de Salome also provided a treat for the 
large auchence In the Russian number Mme. Palesti 
wa fascinating, having chosen Rachmaninoff's Spring 
Waters, Gliere’s If You Only Knew My Sorrow, and _ the 
lovely Nightingale Singing the Beauty of the Rose, by 


Korsakoff Reverie, by S. S. Lonton, sung in 


and 


Rimsky 
warmly 


(ireeck dedicated to the artist, was applauded 
and Mme. Palesti generously shared honors with its composer 
who was inthe audience. In proof of Mme. Palesti’s gifts as 
a teacher, two of her pupils—Hilda Raout, lyric soprano, 


and Dorothy Stemmann Buchaikin, lyric dramatic soprano 


each gave a group of songs, displaying excellent voices, 
splendidly tramed D. Avlonits violinist, was well re- 
ceived mm his intervening groups and had to give an encore 


Leon Berduchetski provided sympathetic accompaniment 


Florence Page Kimball 
irtistic and gorgeous lilies 
Kimball, 
auchence 


etting of peacock blue 


background, F1 Page 
ing to a distinguished and appreciative 
on December 3 at Acolian Hall. Bach and Schumann com 
prised ber first group, and it was indeed a pleasure to listen 
to this artist's clear German diction. Particularly delightful 


and plant for a rence 


sopranc 


was her interpretation of Roselem, Rosclein, in which she in 
fused pathos and suavity Her French numbers by Debussy, 
Ravel, Grovlez and laure were just as enjoyable, and here, 
too, her diction was delightful. Miss Kimball has a clear 
soprano voice of fine timbre, and in all her singing she im 
parts individuality and style Besides having the many ex 
cellent qualities which Mis used to advantage 1 


Kimball 
ilseo the posse 
Neale rendered 


sor of a charming person 
accompaniments 


her he 4 


ality ympathetsa 


Hotel Plaza Artistic Mornings 
second season of the De Segurola- 
held on December 3. Mary 
Metropolitan Opera, began the 
program with an from Massenet's Manon. The young 
singer received an ovation and the large audience was ex- 
ceedingly sympathetic, to say nothing of the natural curiosity 
regarding het and art. Later on she sang a group of 
songs and closed the program with a duet from Romeo and 


he third concert of the 
Viza Artistic Mornings 


Lewis, a newcomer to. the 


Wad 


Juliet with Mr. Francell. Miss Lewis is very gracious on 
the stage and made a splendid impression. Mme. Marguerite 
D'Alvarez sang as her first number the Habanera from 
Carmen. She was m particularly good voice and received 
i round ot applause and of course had to encore. She was 


ilso heard later on the program with a group of short songs 
and followed with two encores. B. Blair Neale was the 
accompanist for Mme. D’Alvarez, and Ellmer Zoller was 
the accompanist for Miss Lewis 

M. Fernand Francell made a decidedly good impression 
not only with his but also for the splendid way in 
which he interpreted his songs. He offered two groups and 
numerous encores. Mme. Farncell-Fernet accompanied him. 
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New York Philharmonic: Grainger, Soloist 

\ very ineresting program was offered by the Philhar 
monic Orchestra, under the direction of Mr. Mengelberg, 
on Thursday evening. Percy Grainger was the soloist, play 
ing Grieg’s concerto in A minor All of the beauty and 
vigor of this familiar number was clearly brought out by the 
excellent playing of this distinguished pianist. There is 
perhaps no pianist with a more enthusiastic following than 
has Mr. Grainger. He is always the consummate artist and 
it is a privilege to listen to him 

Phe orchestra introduced a new work by Herman Wetzler. 
The symphony, Visions, was heard for the first time and 


while it was listened to with rapt attention and received 
much applause, it will have to be heard again for one to 
appreciate it to the fullest. Much applause followed and 


evidently there were many in the audience who thoroughly 
enjoyed the new work. The music is entirely descriptive 
and the various movements are distinctive. The other orches- 
tral numbers were the Coriolanus Overture, Bee 
thoven, and a splendid and stirring interpretation of the ever 
familiar Freischuetz overture 


Classi 


New York Symphony: Gershwin Concerto 


The New York Symphony began very respectably at 
Carnegie Hall, on December 3, with Gluck’s overture to 
Iphigenia in Aulis; it continued very dull with the fifth 


Glazounoff symphony, which has three commonplace move- 
ments to one good one, a too small proportion; and it became 
duller with a Suite Anglaise of that uninspired, un- 
interesting composer, Henri Rabaud. Then, after the inter- 


even 


SUZANNE CLOUGH 


Mezzo-Soprano 


is singing 


SONG OF SONGS 


WITH UNUSUAL SUCCESS 


Other Songs Featured by 
Suzanne Clough 


In the Garden of Tomorrow 

Valley of Roses 

Smile Thru Your Tears 

One Little Dream of Love 

Roses of Picardy 

Somebody's Garden 

The World Is Waiting for the Sunrise 


CHAPPELL-HARMS, 
ISS Madison Ave. 


INC. | 
New York | 


mission, the hall, crowded to the walls, was wakened up by 
the new piano concerto by George Gershwin. Read about it 
in the editorial section of this issue 


DECEMBER 4 


Biltmore Friday Morning Musicale 

Che special feature of interest at the third concert of the 
Biltmore Friday Morning Musicale was the singing of Mme. 
Elvira De Hidalgo, soprano of the Metropolitan Opera. 
Alberto Salvi, harpist, also was roundly applauded for her 
beautiful playing. Mischa Leon, tenor, was the third soloist, 
and he played three numbers and encores. Mme. Hidalgo 
sang the Bell Song trom Lakme, and then another group of 
numbers by Mr. Salvi, two of which were his own. The last 
group contained a waltz from Romeo and Juliet, sung by 
Mme. Hidalgo, and the program ended with a duet from 
La Boheme. As usual the ballroom crowded with a 
very enthusiastic audience. 


DECEMBER 5 


Was 


Carl Flesch 

It is two years since Carl Flesch last played in New York. 
He returned December 5, at Town Hall, and proved that, 
fine violinist as he was on last hearing (and had been for 
before), he is still finer today. He has always been 
known as one of the great exponents of the classic style, 
and now the occasional dryness of his early days has given 
place to a warmth and richness of tone and a freedom of in- 
terpretation that are a surprise and a delight. This was ap- 
parent even in the severe lines of the Bach Sonata in G 


veats 
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minor with which he began his program. Following this 
came the first performance in New York of Ernest Bloch’s 
Three Pictures of Chassidic Life, characteristic Block com- 
positions, strong in the Jewish element. The first two num- 


bers, Vidui (Contrition) and Nigun (Improvisation), are 
particularly effective. Next came the Chausson Poeme and 
it was in this work that the increased warmth and _ poetry 


of the violinist’s playing came espec ially to notice.. His own 
extremely difficult arrangement of a Pagananini octave study 
brought a tremendous outburst of applause, in answer to 
which he remarked that a piece 1s like a good joke 
it shouldn't be repeated. Then there was a Chopin Nocturne 
(op. 18, No. 7) in an arrangement by Telmanyi—the first 
time it has ever been heard here—and another (op. 27, No. 
2) arranged by Wilhelmj. This group ended with Wilhelm 
Gross’ Jazz Band, also a first performance here, a clever 
piece, satirizing the popular modern style and in striking 
contrast to the preceding Chopin 

To conclude with, there was a convincing performance of 
the Ernst concerto in F. sharp minor, played with the master 
musicianship which has always been his. Harry Kaufman 
was the assisting pianist throughout the afternoon. An 
audience which filled the hall had gathered to listen to Prof 
Flesch. Needless to say, there was plenty of applause and 
demand for extra encores. 


good 


Shura Cherkassky 


\ large audience attended Shura Cherkassy’s piano recital 
on December 5, at Town Hall. The young artist opened his 
program with Bach's Prelude and Fugue in B flat minor and 
Schumann's Etudes Symphoniques. While listening to these 
works one could hardly believe that so young a child could 
conceive and interpret with fine musicianship such 
classies. In his second group were numbers by Chopin, and 
his third included works by Albeniz-Godowsky, Schubert- 
Godowsky, Dvorsky, Mana-Zucea and Dohnanyi. Especially 
in the Chopin group did young Shura reveal his brilliant 
technic and artistic instinct for the keyboard. 


Maud Morgan and William C. Carl 
At Aeolian Hall, on Maud Morgan 


harp recital to which distinction was added by the 
assistance of William CC. Carl, organist There were, 
a number of harpists—twelve in all—and a chorus 

program was long and miscellaneous, the most interesting 
numbers on it being Handel’s Largo for all of the harps 
accompanied by Dr, Carl at the organ, a Fantasia by 
Dubois for harp and organ, choruses with harp and organ 


great 


December 5, Zave a 
eminent 
also, 


This 


accompaniment, and a group of organ solos by Dr. Carl: 
Prelude and Fugue in B flat, Bach; Christmas Song, 
Bach; Allegro from Tenth Organ Concerto, Handel: and 
Noel Ecossais, by Guilmant. These works were given with 


marked organ mastery, great precision of touch and_ bril 
liancy of technic, and tasteful registration. Dr. Carl 
received with enthusiasm and made of the entire evening a 
pronounced success 


Was 


DECEMBER 6 


New York Symphony: Beethoven's Fidelio 

Walter Damrosch provided a most enjoyable afternoon, 
December 6, at Mecca Auditorium, when he presented Bee 
thoven’s opera, Fidelio, in concert form and in English, with 


the New York Symphony Orchestra and the following solo 


ists: Frederic Baer (Don Pizarro), Richard Crooks 
(Florestan), Florence Easton (Leonore), Fred Patton 
(Rocco), Della Baker (Marcelline) and Albert W. Barber 
(Jaequino), There was also a male quartet made up of 
Louis Yaeckel, Irvin’ Fischer, Paul Parks, and) Franklin 


Fitzsimons. Damrosch conducted 

To begin with Mr. Damrosch had chosen the 
ture (in E) and in place of the final 
he substituted the much more popular 
Both were beautifully played and Mr. Damrosch and_ his 
men truly deserved the enthusiastic applause they aroused. 
In solo passages, ducts, trios and quartets only the best can 
be said of the soloists Min Easton won the lion's share 
of the honors with her exquisite singing, although Mr 
Crooks, too, scored a genuine triumph; both were in fine 
voice and Mr. Crooks’ splendid diction, particularly, aroused 
favorable comment. Mme. Easton's big aria in the first act, 
Mr. Crooks’ recitative and aria at the beginning of the 
second act, and then in the love duet at the end—each 
was exquisite, In his first act aria best of all did Mr. Patton 
please, although throughout the opera he has much to sing; 


his deep tones, of rich quality were outstanding. Especially 
1 


Fidelio over 
scene of the opera 
Leonore No, 3 in ¢ 


ereat 


for works of this character Mr. Patton is in great @ mand 
and the reason is evident The role that Mr. Baer im 
personated called for no little dramatic singing and the 


baritone was equal to the occasion; he, was excellent 
Della Baker was in unusually good voice and made the most 
of the singing allotted Marcelline. The fifth Mr. 
Barber, although not so well known as the others, deserves 
a goodly portion of the afternoon's honors; he exhibited a 
voice of delightful quality. So all in all it was a memorable 
performance and the huge audience enjoyed it thoroughly 


too, 


soloist, 


Charlotte Lund 


On December 6 at the Princess Theater, Charlotte Lund 
continued her series of operatic recitals before a representa- 
tive audience, this time presenting Wolf-Ferrari’s Jewels of 
the Madonna. As is her usual custom, ‘Mme. Lund gave a 
clear cut and detailed outline of the plot, paraphrasing the 
various arias and duets which she sang with N. Val Pavey, 
who assisted her in the dual capacity of pianist and voealist 


The four principals of the opera were represented, Mme. 
Lund singing Maliella, the soprano and leading role, also 
Carmela, the mother, mezzo soprano; and Mr, Pavey those 


of Genaro and Rafaele, tenor and baritone, respectively. As 
usual, Mme. Lund displayed her splendid voice to advantage 
(Continued on page 49) 
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Triumphant! 
Pacitic Tour 


“3000 LAUD LASHANSKA” 


~Headline, San Francisco Examiner. 


“American Soprano Wins Her Audience 
with Charming Presence and 
Beauty of Voice.” 


Subheadline, San Francisco Examiner. 


“LASHANSKA TRIUMPHS” 


~Headline, Los Angeles Times. 


“TRIUMPH FOR LASHANSKA” 


—Headline, San Francisco Chronicle. 


“Charming Soprano Wins Her Audience by Sheer Ability.” 


-Subheadline, San Francisco Chronicle. 


“3000 CHARMED BY 
HULDA LASHANSKA” SOLOIST FETED 


—Headline, San Francisco Call. —Hleadline, Los Angeles Express. 


LIKE CUT JEWEL” 
“LASHANSKA IS GIVEN OVATION” —Headline, Los Angeles Examiner. 


—-Headline, San Francisco Herald. 


Management: WOLFSOHN MUSICAL BUREAU, Inc. 


250 West 57th Street, New York City 
VICTOR RECORDS STEINWAY PIANO 
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EWS 
( the busiest of teachers, prepared 
of Operatic Revue for 
th LICCESS kx 
‘ e featured by Mmes 
{ | the Misses Gould, Sayles, 
‘ ! w, and Messrs. Heyniger, 
nd Koct 
(it pp f 1 the Warford studios, ap 
Haven and Harford this month 
tal in Rutherford, N. J 
ins t ucce it the 
i ( ert last month Roy 
t it hapel New 
} \ ( 
k M ( Marguerite Potter, pre 
| ind Hunting 


Violinist 


Scores an emphatic success in 


recital at Town Hall, Nov. 11th 


Opinions of the Press 


| ld--Mabel Farrar, a youthful violinist, 
| wetlu and Titiar appeared in concert at the 
Town Hal She ved to he i performer with a 
e and lent touch. She was particularly effec 
tive ma J h concerto, in which her playing was of 
pl the lit 
Y. Tin M harrar gave a full-sized artist's 
program She i icquired technic tyle dash and 
She the general effect of compo 
and carri her audience on the wave { her 


enthusiasm 


Yun—M Karrar’s performance was heard 
and approved by a ree aud Her tone is clear 
and penetrating Her lelivery of Bruch’ concerto 
was eftective She 4 in interesting player trom sey 
era wpou 

V. V. Pes Miss Farrar fulfilled the requirements 
of each composition of a varied program, displaying 


a technique and understanding 


lomericar Mabel Farrar made a good im 
pression and moved her auditors to enthusiastic ap 


j 


plause by her sincere and scholarly reading 
Miss Farrar is available for recitals and 
concerts in limited bookings. 


For dates and terms address personal Management : 


MABEL FARRAR 
549 Riverside Drive 33 New York City 
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ton Woodman at its November 22 affair at the MacDowel! 
(lub. The singers were Helen Gilett-Neal and Mabel 
Austin (Mrs. Ernest Davis), sopranos; Mrs, R. Huntington 
Woodman, mezzo soprano, and members of the Madrigal 
, the last named all being pupils of Miss Potter. The 
composers were at the piano, The artists sang beautifully, 
and tea was served to %50 people at the close. Among those 
present were Mr. and Mrs. Ernest Davis, Mary Potter, 
Florence Foster Jenkins, Rosalie Klein, St. Clair Bayfield, 
Mr. and Mrs. M. B. Swaab, Mr Mr John Tenney 
(Gena Branscombe), Mr. and Mrs. R. Huntington Wood 
man, Mi Corwin, Mrs. Oakley Cooke, Mrs. A. Fisher, 
and Mr. and Mrs. Herman Friedman (Emma Dambmann) 


CARILLON RECITAL AND RECEPTION 
The American Guild of Organists issued invitations to a 
Carillon Recital, followed by a reception, November 19, 


I Ant Bree carilonneur, played popular numbers 
uch as Smilin’ Thro’ (Penn), The Rosary (Nevin), Melody 
in F (Rubinstein), ete This was the first time the present 


riter had heard these bells, and by no means was the 
umpression a pleasant one Stepping off the car at 59th 
treet the effect was that of a distant hand organ, and as 
he neared the Park Avenue Baptist Church it became a 


tremendous and wild jangle; in this impression other well 
known organists concurred. Maxwell Hyde, in a letter to 
The World, November 7, called them a “confounded nuis 
ance an incompetent amateur playing on a wheezy 
harmonium.” Things which cost much money are not 


necessarily beautiful 


Anita Rio Pupils on Tour 

Pupils of Anita Rio continue to secure excellent engage 
ments. Tom Ryan, tenor, was procured for The. Student 
Prince Company, which opened its engagement in Indian 
apoli Hilda Steiner sings in the operetta which is starring 
Geraldine Farrar, the opening performance being given re 


ANITA RIO 


cently in Hartford. Thomas Green, tenor, is a member of 
the Kid Boots Company in Chicago, and Ruth Remington 
is on tour in The Student Prince, going as far West as the 
Pacific Coast An important engagement is pending for 
Verna Shaff, who was the Mitzi in the road company of 
Blossom Time. In all auditions the voices of the pupils of 
Mme. Rio stand out for the brilliancy and purity of the 
tone produced 


Pittsburgh Choir Ensemble to Present Parker 
The feature of the Christmas program, December 20, 
Carnegie Hall Organ Concert, Northside, Pittsburgh, will 
entation of Horatio Parker's Holy Child by the 
th Choir Ensemble, Lyman Almy Perkins, director 
rkins has chosen to present the choruses from this 
ly, which will be sung by the Ensemble with Caspar 
Koch, official organist of N.S. Carnegie Hall, at the organ, 
and Mrs. Minnie Mayers, at the piano, Mr. Perkins directing. 
Phis is the first appearance of this choral club in Mr. Koch's 
regular Sunday afternoon concert series 
he first program of the season was sung by the Pittsburgh 
Choir Ensemble under the direction of Lyman Almy Per 
kins, on December &, at Avalon Presbyterian Church, under 
the auspices of the Girls Golden Rule Mission. Soloists were 
Lillian Vedder Fink, Mary Berkes, Carolyn A. Bracey, and 


(srace Start sopranos; Arthur Ray Davis, tenor, and 
Owen W. Moran, baritone, with Mrs. Minnie Meyers, 
pianist, and Mr. Perkins at the organ The program in 
luded Mendelssohn's Hear My Prayer and Gounod’s Gallia, 
the second part presenting Wagner's Tannhauser in concert 
form 


Hagemans Entertain Pupils 

Mr. and Mrs. Richard Hageman entertained twenty of 
Mr. Hageman’s pupils at a Thanksgiving dinner in the 
beautiful Hageman home and studio. Owing to the large 
enrollment it was only possible to invite those students who 
were away from home studying and therefore were unable 
to have a real home-cooked Thanksgiving dinner \fter 
dinner the guests adjourned to the studio, where coffee was 
served and an impromptu musicale was held in which each 
student participated. Then everyone circled around the 
large open fire-place where marshmallows chestnuts 
were toasted and cakes and fruit punch were served and 
many jolly games were played, everyone forgetting they 
might have been homesick on this home day 


Margareta Bruntsch in New York 


Marvareta Bruntsch, American contralto, is making New 
York her headquarters for at least the next six months. 
Minx Bruntsch gained a splendid reputation in Europe, 
where she sang the leading contralto roles at Karlsruhe, 
Baden, Germany, and was also court singer for a period of 
ten years. She has appeared with success at the summer 
festivals at Bayreuth 
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WHERE THEY ARE TO BE 


As Announced 


Bauer, Haro Waterville, Me Dec. 11 

SorpHie Brasia Schenectady, N. Y., Dec. 15 

CASELLA, ALFRI San Francisc Cal., Dec. 14; Kansas City, Mo., 
De 19 

CLAUSSEN, JuL1A—Philadelphia, Pa., Feb. 18 

Davis, Exnest—Post Washington (The Messiah) L, I., Dec. 29; Bing 


hampton, N, Y., Jan. 4 


De R ' serS—-Clarksburg, W. Va Dec. 10; Baltimore, Md., 
Dec geport, Conn., Dec. 13; Springfield, Mass., Dec. 14; 
Koston, Dec. 15, 

Dux, Cratre Lincoln, Nebr., Jan. 

E_terMan, Amy—-Worcester (Oratorio Society in Messiah) Mass., 
Dec, 9 

FLONZALE Quarts Stamford, Conn., Dec 
18; Philadelp} 


GABRILOWIISCH, Os 


GaLLi-Curci, AMELI1 15. 
GatEwoop, ALEX New York City (Inter 
national House) 
GIANNINI, Dt 
(uk ER Pes d lecture on Nordic 
N. ¥ 
(GRANDJAN Mas kK na, Sask., Ca De 16; Saskatoon, Sask., 
Can., De l 
J VA Montreal, Can., M 
Kt Cat (Fra s Rogers’ pupil)-——N York City (Womans 
Ur t Cle ( loist De l 
H 1 N. Y., De 0 
Ik Cal., Dec. 1 
I AURIE New rk City (costume recital) De 16 
IN, Sicrip—New Orleans, La., Dec. 21; Tucson, Ariz., Dec. 29. 
l i Ne rk (Symphony) Dec. 17, 18; Washing 


» De 1; Boston, Mass., Dec. 27; Houston, Tex., Mar. 

ntoni Tex., Mar ; El Paso, Tex., Mar. 8; Phoenix, 

11; Pasadena, Cal., Mar. 13; Los Angeles, Cal., Mar. 
l.,. Ma is 


Pat mn, Let San Jose, Cal., Dee. 15. 
RAwinore ANA HA—Chicago (Philharmonic Symphony) HL, Dee. 
(Kimball Hall), De 18 and Feb. 7; Minneapolis, Minn., Feb. 

8; St. Paul, Minn., Mar. 6 and 13 


i 

Samakorr, O1ea—-Ph lelphia, Pa., Dec. 13 

N. J., (The Messiah) Dec, 10; Port 
W n (The Me 9 

St. Augustine, Fla,, Jan. 7; Santa Cruz (Male 
u ) Cal,, Feb. 2. 

- Ban knid, Okla., Dee. 10; Wichita, Kans., Dec. 11; Salina, 
Ka Dp 12; Kar Cit M De 13; Lawrence, Kar 
14 lopeka, Ka Dex 14; Manhattar Kans., Dec 1 

Pireany, Marit Philadelphia (Morning Musicales) Pa., Dec, 

VALDAN} AkVID Monte r, N. J Dex ( 

ZIMBAI Erkem—lour appearances with Philharmonic Orchestra 
New York, Dee. 17 S and 27; Brooklyn, Jan. 3; Philadelphia 
(Monday Morning Musicales) Pa., Dec 8 


Mme. Jeritza Chosen Favorite 


Marie Jeritza is just now the favorite prima donna of the 
Hard Boiled Eggs, an informal organization of the younger 
music writers of the New York press which gathers every 
Saturday evening to discuss music, cheese, crackers and 
coffee. On Saturday, December 5, Wilfred Pelletier, assist 
ant conductor at the Metropolitan, was host. Mme. Jeritza, 
learning by chance of the occasion from him, sent one hard 
boiled ege with an autographed “Good Luck” on it for each 
member, also big boxes of delicious eatables from Sherry’s 
to supplement the club’s usual menu. It was voted unani 
mously that Jeritza, as a prima donna, stood far higher with 
the Eggs than Adelina Patti ever had 


FISHBERG 


VIOLIN INSTRUCTION 
CONCERTS RECITALS 
314 West 94th Street, New York. Tel. 2067 Riverside 


LEA EPSTEIN 


ARGENTINE VIOLINIST 
Address: Musical Courler Co., 437 Fifth Ave., New York 


ONLY NEW YORK APPEAR- 
ANCE THIS SEASON 


Town Hall, New York, Dec. 18, 8.15 p. m. 


The TOLLEFSEN TRIO: Augusta Tollefsen, pianist, 
Carl H, Tollefsen, violinist, Paulo Gruppe, cellist. 


Trio, Opus 18, Boellmann; Trio, Opus 3, Chausson, and 
Scandinavian Folk Music Settings, Sandby. 


Steinway Piano 
De Luxe Welte-Mignon Records 


Victor Records 


75 Cents to $2.00. Boxes $15.00. 
Mg’'t Ernest Briggs, 1400 Broadway, N. Y. 


EIGHT HISTORICAL PIANO RECITALS 


Third Wednesday Evening 
Each Month 


Begun October 21, 1925 


CHESTER WITTE 


WOMEN’S CLUB, READING, PA. 


Two Already Given Were 
Complete Success 


| 
22 
GOTHAM GOSSII 
2 
3: Sa 
Ariz., 
Pte 
4 pee ‘ 
{3 
Bs 


December 10, 1925 


MUSICAL COURIER 


EAA 


Gradova 


Schelling 


Shattuck 


Powell 


Fifteen 
Leading American 
Pianists 


who record their playing exclusively for the Ballon 


DUO-ART 


Reproducing Piano 


HESE fifteen distinguished Ameri- 
ae artists represent the foremost 

pianists of our country today. All 
are justly famous and have large and de- 
voted followings in America, while many 
have also gained enviable reputations 
abroad. Like the great majority of their 
contemporaries of the keyboard, they have 
chosen the Duo-Art exclusively to pre- 
serve their playing through its perfect re- 
production. 


The AEOLIAN COMPANY 
Foremost Makers of Musical Instruments in the World 
Aeolian Hall, New York 


LONDON PARIS MADRID 
MELBOURNE SYDNEY 
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Adler 


Reuter 


Hughes 


Byrd 
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MUSICAL 
WURLITZER VIOLIN COLLECTION 


THE GREATEST 


An Object Lesson in Making America Musical 


COURIER 


IN THE WORI 


D 


| The Rambler in the Musteal Courter Extra,| 
nt ¢ Making of America of the great musicians get into the New York, Chicago 
realized by those in this or Cincinnati houses and study these exhibits. 
ilize the importance of the Probably the New York house has the most beautiful 
at the Wurlitzer house ha urroundings for the exhibit of these instruments that has 
probably the greatest in as yet been designed, and yet this beautiful department in the 
‘ eur it | love these yreat New York store is not what the ambitions of the 
ippy hour studying the Wurlitzers desire, for I hear them talking about something 
lain the Wurlitze dio grander, more artistic, if this be possible, to give a proper 
! great house housing for these old masters that form probably the greatest 
irlitver has devoted many ¢ Hection placed before violin connoisseurs and for sale 
it ft Wurlitzer collect 
eyond the ordinary When we get to discussing this thing of Making America 
t ar i me idea of the Musical we should remember this great violin collection, and 
manner Po the place that valuation on what this means to the gaining the 
t tone, and many — respect of the old homes of these masters, for we are pro 
that t fore when two or three yressing as to music with strides that are far reaching in 
SOPRANO 
Personal Representative: ADA SODER-HUECK - 1425 Broadway, New York 
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of MUSIC 


JOSEPH KARDOS 


the Piano Department 


Telephone Susquehanna 10151 


SACRED SECULAR} 


Concert Department 


ANOTHER 


Writer of Sunrise 


HENRY BURR 
MABEL CORLEW 
ADELAIDE DE LOCA 
RAFAELO DIAZ 
MABEL EMPIE 


“SMILIN’ 


THROUGH” 


NOBODY ELSE 


by the same composer 


ARTHUR A. PENN 


and You, 


and other 


Carrissima, Lamplit Hour, When the Sun 
“Black and White" Successes 


Already being sung by: 
REDFERNE HOLLINSHEA 
HAROLD LAND 
DEVORA NADWORNEY 
SIGURD NILSSON 
ANN (BOBBY) ROBINSON 


M. WITMARK & SONS 


Goes Down 


D 


(Roxy's Gang) 


1650 Broadway, N. Y. C. 


An earnest and accom 
terpretath 


She has won her place 1 


Sang with the voice otf a 


oprany 


A. RUSS 


Only Teacher of 


Critics Agree Everywhere: 
ed singer, with effective in Lyric soprano voice of love 
ement, diction and delivery with great intelligence 
rly in the concert field. She i 
” Coloratura voice of exquis! 
mate artist in its use.—/’u 
linet Vew ) Times 


\ glorious voice. 
Le adimg N eu Spaper, 


Studios: 326 West 76th Street, New York 


Phone: Endicott 4616 


Her art is amazing. 


\ better voice has never be 
Deadwood, So. 


PATTERSON 
IDELLE PATTERSON 


ly crystalline quality; sings 


Buffalo Courier 


te quality and is a consum- 


blo Chief tian. 


Arizona Gazette. 


Black Hills 


en heard here. 


Dak. 
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the building of that confidence that means so much in gain- 
ing the respect of the old countries that have made possible 
the music of the day. 

We may lag as to composers, but that will come as we 
advance in music, and all that tends toward the higher forms 
of music will advance this country in the art in a way that 
means much sack of all this is the building to commercial 
ends that is as important as art, and this Wurlitzer violin 
collection means that the commercialism of the Wurlitzer 
business has made possible the gathering of these violins. 

With all the work that has been done by Rudolph H. 


Wurlitzer aided by Jay C. Freeman, who stands so high 
among the musicians of the world, there has been given 
that advantage of knowimg violins and that backed by 
the ambitions of the Wurlitzer house, and that ambition 


followed up with the ability to invest hundreds of thousands 
of dollars in violins to meet the desires of the great violinists 
to have before them at one time all that is possible in the 
way of a collection. 


A COLLECTION OF PORTRAITS 


to this collection of old violins— 
that is a collection of portraits of the past and present 
great violinists by Mr. Wurlitzer. This collection now 
numbers something like two hundred, and there are pictures 
of rare value in this gallery. Today they are hung in the 
offices of Rudolph H. Wurlitzer in Cincinnati. There is 
little wall space left for this collection. The selections of 
these pictures have been made with that same discretion that 
is shown in the violins that furnish the incentive for the 
gathering of these pictures, but soon it is to be hoped this 
collection, many of them signed, will have a place that will 
be in keeping with the violin studios that display the various 


There is another feature 


valuable old violins that make this Wurlitzer collection 
one of the greatest, and some really believe the greatest, 
now in existence 


This means much to this country. That will soon become 


known, and is fast taking the attention of the European 
countries where it was always considered we of this country 
must look to for the highest forms in all that pertains to 
music. 
Our Mustcar ATMOSPHERE 

Those who are talking about Making America Musical 
must give to this Wurlitzer collection of old violins that 
place deserved in the efforts that are being made to bring 


to the millions of this country that musical atmosphere which 
has had so much to do with making Europe musical. We 
have depended upon Europe, or at least we felt that we-must 


depend upon Europe, for all that is of the best in music. 
What we lack we soon will possess, and that because we 
have the a irs to arrive at the position, we have ambitions 


is but an illustration 
without trumpetings 


to reach, 1 the Wurlitzer collection 
of what is being done in a quiet way, 
or the sounding of brass. 

If all strive as does this Wurlitzer house to arrive through 


such channels, and do it as is shown in the gathering of 
this collection of old masters, as great as to cost as the 
collecting of old masters in paintings, we certainly will 


have those in Europe doing what we have been doing these 


many years past when we wanted to study the arts, going 
to that country for that educational absorption that made 
necessary just such things as this collection of old violins 
and the gathering of the old masters in paintings, which 
the European people complain are gathered though our 
might in wealth 

We Must Have Art Opjects 


It matters not how we gain possessions of these works of 
art. We spend the dollars for them honestly, and it but 
remains for those who complain, and who have had handed 
down to them without these works of art, and which 
they offer to us, to gain the coin of their own realms to hold 
to them. If they are offered for sale, and we have people 
like the Wurlitzers to gather them in, just as the art 
dealers gather the paintings, or the art products of the looms 
of other days, or the silver or sculpture works of art, then 
we have that right to build in an artistic way, and these 
ways provided through our business abilities that have sur- 
passed the Europeans 


cost 


As to what our artists are doing, that is aided and abetted 
by such gatherings that made Europe famous in this Wur- 
litzer violin collection. 

A Dispiay or Portraits 


There is reproduced herewith a picture taken in Cincinnati 
recently that shows in the background some of the pictures 
of old violinists that Mr. Wurlitzer has in his office. These 
form a background to Carl Flesch, the violinist, who has 
made such a great success in his concert work, of Rudolph 
H. Wurlitzer and of Adolph Loeb, the manager of the 
Wurlitzer Cincinnati violin department. This picture is to 
form one of the collection Mr. Wurlitzer is making, and an 
effort is being made to gather as many as possible of the 
violinists of today with signatures. 

As this collection grows it will be of interest 
student of the violin, for we all must admit that the 
duction of the violinist as to personality is of value. 


to the 
repro- 


Mr. Flesch on the day this photograph was taken, played 
the Mozart concerto with the Cincinnati Symphony Or- 
chestra. It was natural that Mr. Flesch would visit Mr. 


Wurlitzer and look over the great collection that is found 
in the Cincinnati studios, and it follows that the New York 
and Chicago parts of this great collection will receive visits 
from Mr. Flesch when he plays in those cities. 


A WoNDeERFUI 


Mr. Flesch was in Cincinnati the usual custom of 
Mr. Wurlitzer of an evening of music at his home was car- 
ried out. Upon this evening, with Mr. Flesch and at his 
suggestion, there were played the quintet for strings of 
Mozart with two violas. Carl Flesch played first violin; 
Emil Herrman, concertmaster of the Cincinnati Symphony 
Orchestra, played second violin; Carl Kirksmith, of the Cin- 
cinnati Orchestra, played cello; Edward Kreiner played first 
viola, and Mr. Wurlitzer played second viola. 


STRING QUINTET 


While 


The interesting thing was that Mr. Flesch and Mr. Herr- 
man both played upon Stradivarious violins, Mr. Flesch’s 
being a Strad of 1725, and Mr. Herrman’s of 1705. Mr. 


Kreiner and Mr. Wurlitzer played Caspar da Salo violas, 
giving a remarkable tone quality to this quintet. 

All this must reflect in the building to that slogan the 
piano men of this country so desire. It is work of this 
character that reflects our real advancement in music. We 
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A truc — New } Herald Tribune — 
A vocal loveliness, a fine regard for text uftalo 


CARL FLESCH (CENTER), THE HUNGARIAN VIOLINIST, WITH 


RUDOLPH WURLITZER AND ADOLPH 


manager of violin department of the Cincinnati Wurlitzer house, admiring some. of 
the rare old masterpteces in violin making that form a part of the great Wurlitzer 
An unusual picture that typifies one of the great forces exerted by the 
House of Wurlitzer in Making America Artistic as well as Musical. 


collection. 


may make our dollars, but we spend them to build to higher 
levels of civilization. 

The Wurlitzers are certainly doing their part in this work, 
and they should receive that credit that is due any effort 
toward cultivation of that musical atmosphere that has so 
much to do in the giving to the student the means of becom 
inv’ familiar with art advancement, and having this at our 
own doors. We must concede that the great Middle West is 
doing its share in bringing this musical or art atmosphere 
into being. 

We have had to go to Europe for this atmosphere, but 
it must be remembered that Europe has had this to offer 
students for these many years. We have supported this by 
sending our students to foreign countries, for the great 
argument has been that we did not possess this atmosphere 
surrounding all this in the arts. 

London for long held a high place as to violins, but we 
feel now that the Wurlitzers have brought this to America. 
We have had students of music sent to Europe because they 
had the great orchestras and operas, hut we now vie with 


Europe, and the same can be said as to paintings and 
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sculpture, for we are bringing to 
this country for our own students 
those works of art that the Amer- 
ican with artistic ambitions had to 
go to Europe to study. All this as 
it should be. 

Hotpinc Our Own Art 

If the individual had to go to 
Europe to see any particular work 
of art, and these individual visits 
numbered during the year many, 
then we had best bring the art 
object to this country, allow of 
studying with teachers as good as 
they have in Europe and do away 
with this handicap of artistic 
studies of old masters and of con 
temporary artists, by making it 
possible to save the cost of these 
foreign trips and cultivate our own 
art atmosphere. 

As this country grows older it 
will have with it all that can be 
possible in this branch of study, 
and soon we will begin showing the 
productions of our own artists, we 
will have our own music, our own 
paintings, our own sculptures, our 
own artisans in silver, our own 
makers of music in orchestras, with 
our own conductors In other 
words this Wurlitzer collection of 
violins is but an illustration of what 
we are arriving at in the Making 
America Musical 


LOEB, 


Cincinnati Hears Flesch 

CINCINNATI, Onto.—This is a 
rather crucial year for the Cincinnati Symphony Orchestra 
The experiment of holding twenty concerts, practically every 
week, is being watched carefully. So far it has seemed to 
justify itself. The audiences have been excellent, and have 
responded enthusiastically to the work of conductor and 
orchestra. 

The fourth pair of concerts was held on November 13 and 
14. The program began with the Bach suite in D major, 
No, 3. Mr. Reiner’s apparent determination evi 
denced also in the announcement for succeeding concerts ) 
to include in each program some number of the early eight 
eenth century, finds great favor with the hearers. The Bach 
suite was enjoyed to the full—and once more the care ot 
preparation by the orchestra was made manifest. The fa 
mous Air, arranged for the G string of the solo violin by 
Wilhelmj, was dignified and stately. The two Gavottes and 
the remaining numbers—a Bourrée and a Gigue—were 
lightly and charmingly done 

Next came Carl Flesch, who played the Mozart concerto 
in A major for violin and orchestra. The work is especially 
suited to the character of Flesch’s genius. His tone has the 


“THE MUSICAL COURIER SAYS—” 


For the benefit of its and. all 
others within radio distance of 


WRNY, 258 Meters 


(The Roosevelt, New York) 


readet 


the Musrcat Courier has established a 
bi-weekly service through that station. 

Every MONDAY and THURSDAY 
afternoon at 2 o'clock the Musica 
COURIER goes on the air for fifteen min 
utes O. Osgood, Associate Editor, 
announcing ) to give you the latest news 
about concerts, artists and the musical 
world in general, 


purity and sweetness, his style also the chasteness, that mak« 
him an ideal interpreter of Mozart. The occasion was a real 
triumph for him. He was recalled many times, gave encores 
on both occasions, and finally had to appear with hands 
empty before the audience would release him. 

The latter half of the program began with Strauss’ Till 
Eulenspiegel. If we were to select the one work which the 
orchestra has played best so far this season, it would be this 
Ot the many times we have heard this work, we recall none 
in which it was done with more abandon combined with 
perfect mastery than this. It must be that Mr. Reiner has 
an especial affection for the work, for it was worked out to 
the nicest detail. The audience went into ecstasies over the 
interpretation. Next came a new composition by Leo Sow 
erby of Chicago, Money Musk. “A Country Dance-Tune 
set for Orchestra.” Somewhere the composer must have 
come upon a real old fiddle-tune, the kind that they used to 
play standing on a box and tapping with the toe. It ap 
pealed to him and he set it for orchestra, with a good deal 
of humor. The setting was very well done, the jig leaping 
from one part of the orchestra to another. And it was all 
over in three minutes! Last of all was Catalonia, a suite for 
Alheniz, of which this, No. 1, was the only num- 
Altogether the concert was an outstanding 


orchestra by 
ber come to light. 
success. 


Mrs. H. H. A. Beach Gives American Program 

Mrs. H. H. A. Beach, by special request, gave a con 
cert of American music under the auspices of the Marion 
Department ( lub at the Spencer Hotel, Chicago, on Novem 
ber 24 


| 
CONDUCTOR 
The World-Herald, Dec. 2d, The Daily News, December 2d 
HARMATI DISTINGUISHES HIMSELF “One hardly know where to begin when peaking ot 
“The first concert of the season the audience was the season opening concert Ihe evening's success was 
large and a most satisfactory one, showing its appreci complete from every standpoint The orchestra per 
ation of the efforts of the conductor in a most enthusi- formed brilliantly, the conducting of Sandor Harmati wa 
astic and appreciative manner. On several occasions the uperh Harmati made a perfect selection of program 
applause was prolonged to the extent that three and four In spite of their unquestioned difficulty the numbers were | 
recalls were necessary. The program fur artistically handled by the orchestra under the skillful 
nished a wide scope of music for the display of the talent direction of the new conductor. Harmati established 
of the conductor The orchestra responded to himself as an immediate favorite It was a great even 
the demands of the conductor with beauty of tone in the ing Bedlam broke loose when he was called back 
string sections, exquisite pianissimos, gripping crescendos, to accept floral gift 
and stirring climaxes, and a general ensemble ... Mr Puiu Mict 
Harmati established himself immediately as a thorough . } 
musician of profound knowledge and strong individuality. 
He possesses a clear and precise understanding of the The Omaha Bee, December 2d 
work in hand which he conveys to his orchestra in a very “Orchestra debut testimonial to  conduetor The 
expressive manner resulting multiple of subtleties and technic of his conducting is marked by an extreme sim | 
grandicse effects. His themes and melodies were beauti plicity of gesticulation, A short concise and unmistakabl i}) 
fully phrased and finished, showing romanticism and heat and utter absence of ostentation, or grandstanding 1} 
charm; at other times he was vigorously rhythmic, to a quiet dignity and absolute command of the situation Hy 
which was added the freedom which comes from con at hand: which nought but indicate 2 level-headedness to fl 
ducting absolutely without score.” cope with any emergency which might aris Eis in i} 
Avcusr 
. terpretations are characterized by incisive ythm, a. fine 
Omaha Daily Tribune, December 2d regard for possibilities of orchestral coloring and = an | 
“Sandor Harmati put before himself a great task with all around freedom by reason of his conducting without i 
his first program which he solved excellently... He con- core, an unerring outline of the structural curves and | 
ducted the entire program from memory and this allowed symmetry of the music. and that rare faculty of infu 
him to exert a suggestive power over the orchestra. ing the breath of life in all that he touched, all denoting i} 
| Conductor and orchestra cooperated in a fine sense and a an intellectual grasp and musical sense as pos ape || 
concert reached a great climax. Omaha has won in elect 
Harmati a young artist who will give to the music life PROGRAM 
something worthy. He was greeted with great warmth LEONORE NO. 3. BEeTMIOWEN played with a besuty of tone, freedom and abandon never | 
and deserved applause. He brings with himself all the SYMPHONY NO. 8 SCHUBERT heard before and the evening should be recorded as one i]| 
qualities to develop our orchestra to an esteemed position VIOLIN CONCERTO MENDELSSOHN of the greatest strides forward in| Omaha's musica 
. His art is absolutely genuine without bluff or hunting RENEE CHEMET, SOLOIST hietory.” i}| 
for effects.” ROMEO AND JULIET TSCHAIKOWSKY z | 
Tea NEGRO RHAPSODY GOLDMARK | 
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COLORATURA SOPRANO 


Paris Grand Opera 
Monte sick Opera 
Opera 
Ipera 
Budapest io al Opera 
Prague Opera 
Belgrade Opera 


Wiesbaden Royal Opera 


Frankfort State Opera 


Leipzig State Opera 
Madrid Royal Opera 


* 


Naples—-San Carlos Oper: 


a 
Rome—-Costanzi Opera 


ete. 
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London Symphony Orchestra 


(Sir I fenry Wood) 


Queen's Hall 


Royal Albert Hall 
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Vienna Philharmonic Orchestra 


(Felix Weingartner) 
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Victor Red Seal Records 


Steinway Piano 


Communale Opera 
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GO SUNDAY TRIBUNE: NOVEMBER 29, 


! but was good company, and audiences 
love to hear them. 
4 Not Critic’s Favorite Opera. 


Anyway, they love the tunes, even 


: if Camille’s tuberculosis and its ex- 
tremely out of date treatment seldom 
arouse a responsive tear. I stil) be- 


lieve, though, that this work is one 


WITH “TRAVIATA” of the reasons why the tired business 
man {s seldom an opera enthusiast. 

However, Mme. Meluis did not write 
the opera. Her duty was to sing it, 

ueen of Song! nnd she gang 

ingly as one wo. Vv 5 
UELLA CHILSON of Ap- 


pleton, Wit ahy and Critic Admits That Symptoms, bun 

years ‘ago to study music. | : 5c that calls for nothing but s#ing- 

HS | i No Favorite. at such l made a re-| 


HWERALD AND EXAMINER, 


NOVEMBER 29, 1925. 


Last night, as Mme. Meluis, 

she repeated her astoundin spectful sa 

triumph which filled Europe 


and joined the big 
| EDWARD MOORE. Antonio Cortis was the 
Luella Meluis and Verdi's “ Travt-| mont, 


ata” came into conjunction last night, | 
with happy results to both. Abuadedblag) 
made - SUCCESS, A notable ong, 
with er voice of velvet and her irr 

proachable ability to do difficult things 
with that voice make sound 
beautiful. same time and by 
virtue of her singing, the faded fineries 
of_tho opera took on quite a bit 

restoration Pp 
““Personaliy’ I have long cherished the 


private opinion that the score of “ Tra-| ré. 
viata’’ makes a mark about ag fa 
i] north as it Is possible for any com- 
¢] poser to go; that if Victor Herbert, in 
his most sterile period, had ever turned 
out such a dreary desert of music, he! o 
would have burst into tears and re-| c: 
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LY dramatic, lyric 
olora wants to sing the j} 
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HERM: 
Saturday night “La Traeviate™ 


ws chosen for Madame Meluts’ seo 
ond appearance at the Auditorium, 
and the news 1 ion 
sticcessful debut gs Gilda in 


Tetto” proved a magnet potent 
enough to the hoyge to its 


capacity. 
n my review of Madame Metuls” 


debut after almsot column 
for the of her yolgas 


he yo] Little more than twenty-five years | 
they. rule the} ago, a newspaper in Appleton, Wi6., | 


| recorded the fact that: 
olee elear, Luella Chilson, the tiny three-year- 
old duughter of Dr. and Mrs. H. 
veal touches BYU 


; Chiison, displays a remarkable bent | 
V auality for music. She delights in crawling 
ialltl ¢ il 
4 striking the keys with her baby | S t 416 522 F f h A 
facilit fingers, utters tha accompanying | ul e t venue 


notes with astonishing fidelity. A 


brilliant musical career is predicted 
¢ ly except Tales efor her.’ New York City 


That scribe was one of the best and its extraordinary technical 
\ - fpredicters in shoe leather. concludec estion 
of hands that her talents are more particular. 
a sent salvos of applause crashins to ly suited to the classic coloratura 7 
here @ arches of the Auditorfum_ The- literature. The same observation re 
os tthe Ser and critics and connolsseure 

antl United acclafming Lue Mel 
at re y Meluils as Violetta, although her suo 
us s > 
fmotional: mes coloratura A Few Engagements will Be cess on Saturday was almost as 
ort great as that of her debut. 


eas of her childhood and girl- Accepted This Season 


hood days afill remember? “Loule”’ 
has rev- 
Chilson In plgtatls, when, slim ag a 


er hi. Verdi wrote it] Teed and shy as a thrush, she fipst 
ferin what one might | caime to, Chicago, at fifteen, BOOKING NOW 


Yet, in the brief years sincé she 


There were moments of he 
joy for the listener, phrases that 


main in the memory for 


Toveliness of tone and texture 


At soprano similarly 


uitar It has m 
to the waved good-by ta the Statve of 

“4 Liber’, England, France, Germany, ese), but I repeat that her 
3 pu as a coloratura | Austria, Italy, Czecho Slovak, S»atn, FOR be roles ike 
hew ifines the multitude | Hungary, Monaco, have ac- Lucia, Rosina in the “Barber of Se 


offi makes the nvan.( Clatmed her Queen of Song 


ville’ and “Lakme.” 


Om her first appearance as guest 1926 1 927 

happy Heed encour artist with the Chicago Civi¢ Opera = 
Company, as Gilda,‘In “Rigoletto,” 

not however, | audience by 

Ime. 1is aohleved her 

nsive #nition the Du- r 

yoice alone. She 

» rol fBtelligently. being | ~~~ 

ie ya and also ona’ of t 
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the love Yet I 
coloratura 


of the two iM Portant centers of {mported opera in Ame 

But tie management has added many new singers to the roster 
this season, five of them Ameri-®~ 
cans, of whom three have been 
successful. The first of these, 


Luella Meluis, is another Galli- 
Curel in the vital matter of the 
Dublic’s approval and something, 
ar better and 


Doctor Gunn’s Tribute to Melius 


Glenn Dillard Gunn, one of the Deans of American 


ut W thare can be no 
seat TE have been, Ment Music Reviewers, writes an Editorial for the Music Sec- 


mus “La Fraviata,” 
it wi fetter left to the 
or th ic contingent, 


importab rtistic wo 
To have discovered her js honor 
enough for the management to liv 
on for some seasons to come, 


tion of the Sunday Chicago Herald Examiner each week. 
On November 30 he wrote the Tribute to Mme. Melius 
herewith reproduced. 
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New 


Phere were thirteen concerts here last Sunday, but 
for the 


that was unlucky only music critics. 


pe aking, the freezing point sets in when 
a perform 


Musically s 
the critic ‘8 the hall in the middle of 


ance 
Nearly everything else having been taken away 
from the Indians, it is not surprising that their tunes 


o have fallen prey to America’s composers. 


Mr. Gsatti-Casazza will be pleased to read im Le 
Menestrel (Paris) that “The Metropolitan Opera ts 
io give performances next May at Baden Baden, 
Salzburg and Berlin.” Atlanta and Cleveland papers 
please Cop 


Could not the European statesmen of the moment 
justifiably be called composers?’ They have just put 
the finishing touches on a new symphonic poem called 
The world hopes that the work will be 
and serenico, with no interpola- 
passione, and esplosivo furioso. 


Locarno 
all Riocoso, placere, 
tions at eroico, tuoco, 


It seems that even Sir Edward Elgar is not above 
making wise cracks and nifties. Here is his latest 
nib tickler: “Genius, | have always been told, is an 
infimite capacity for taking pains. Unfortunately, a 
good many of our youthful musical geniuses seem 
to think a consists in an infinite Capacity for giving 
pain ( Frantic laughter. ) 

Music is breaking into politics. Read this from 
the Morning Telegraph of December 4: “Some per 
ons are impressed by ‘Vice Drives, such as the lat 
est fanfare by Mayor Hylan. Other persons commit 
crimes. This latest drive is as impressive as the 
trumpets in Aida. And will accomplish just about as 
much.” 

The Stern Conservatory, Berlin, has issued a hand- 


somely printed book of eighty-odd pages in com 
memoration of the seventy-fifth vear of its existence. 
Founded in 1850 by Prof. Julius Stern, it has con 
tinued uninterrupted through all the years under 
three of his successors, Jenny Meyer, Gustav Hol 
laender and Prof. Alexander von Fielitz. It is a 
achievement of which many an 
might well be proud. Festive 
held November 1 and 2 in the 


long record of honest 
institution 
were 


concerts 
Beethovensaal 
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und Gretel 
November 4 


and a special performance of Ilansel 
given at the Theater des Westens on 
in honor of the anniversary. 


Paul Hindemith is the latest composer to take a 
whack at the Faust legend. It is to be modern of 
course. Franz Blei is writing the book— and the 


Walpurgis Night scene will take place in a cabaret. 

Now that Hamlet is shaking off the centuries, all 

his friends and relations want to do the same thing. 


William J. Henderson, music editor of the Sun, 
the New York music critics, celebrated his 
seventieth birthday on December 4. is still in 
harness and still very much alert to what is going 
on. Alone of the older critics, he recognized at first 
hearing the meaning and significance of the Gershwin 


dean of 


The annual visit of the Cle venil Orchestra is al 
ways looked forward to with great interest by music 


lovers in New York. This yvear Conductor Nikolai 
Sokoloff has laid out an especially interesting pro 
gram which will include the Ballet Suite (Gretry 


Mottl), the first symphony of Sibelius, Fountains of 
Rome by Respighi, and the Polovtsian Dances from 


Prince Igor. 

Phe daily papers again have selected the site for 
the new Metropolitan Opera Tlouse, this time on 
West 57th Street, appropriately enough right next 
to the Y. M.C. A.., extending through to 56th Street. 
Qtto TH. Kahn says it isn’t so, and doubtless it isn’t. 
\t that particular spot the elevated railway, only a 
couple of hundred feet away, would be too apt to 
add a bit of realism to such things as the Ride of 
the Valkyries and the Sieg tried Funeral March 


Deems Taylor, composer and critic, has joined the 
faculty of the Curtis Institute of Music. For the 
present, while he is busily engaged in the composition 
of his new opera for the Metropolitan, he will act in 
an advisory capacity to advance the students in or- 
chestration; later, it is probable that he will 
more active part in the teaching of this subject. 
vratulations are distinctly in order, both to the 
tute and Mr. Taylor! — 

The Hart House Quartet came down from To- 
ronto a few days ago and proved to an interested 
and much pleased New York that Canada has a 
second musical organization with a standard in its 
own branch of music as high as that of the 
Mendelssohn Choir 


take a 
Con 
Insti 


famous 


' from the same city, which vears 
ago first called the attention of the world to. the 
musical development of our northern neighbor. This 


new and excellent quartet, which must be reckoned 
with the first of the day, sprang into immediate popu 
larity. It plays from coast to coast in Canada and 
is literally swamped with requests and dates for re 
engagements. An idea of the quartet's activity may 
be had from the fact that for next March it is sched 


uled for twenty-one dates in twenty-nine days. 
THAT JUILLIARD FUND 


At the recent unveiling of the tablet memorial to 
the founder of the Juilliard fund, Dr. Eugene Noble 
stated that he had asked and received advice from 
many leading musical authorities but had been forced 
to reject much of this advice for the reason that it 
had been the expressed wish of Mr. Juilliard that the 
income from the fund be spent for educational pur- 
poses. 

The will, it is true, provided for education, but it 
also provided for the cultivation of American musical 
composition by encouraging composers and the secur- 
ing of the performance of the best operatic produc- 
tions which might not be produced without financial 
support, 

If Dr. Noble has ever done anything to encourage 
the American composer we would like to hear of it. 
So far as we have been able to discover, Dr. Noble 
has no interest in anyone who has completed his musi- 
cal education. He appears to assume that there is 
not a single American composer now living who is 
worthy of aid. He may be interested in the ‘ ‘young 
hopefuls” but if a man has completed his training and 
proved his worth he then seems to cease to be visible 
to Dr. Noble. We are informed that Dr. Noble re- 
iuses even to pay for the necessary copying of or- 
chestra parts so that symphonic and other musical 
works by American composers may be performed. 
And we are informed, furthermore, that Dr. Noble 
has never made any effort to have American scores 
examined with a view to determining what American 
composers might be worthy of assistance. 

What Mr. Juilliard intended was to create with 
his fund an American Macaenas. What Dr. Noble 
has made of it is a kindergarten, and it appears to 
some that he makes public stateme nts that are inexact 
to justify his course. 
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Coming Up 

It seems to be a curious result of American 
life that it should create originality in develop- 
ment if not in art. Perhaps the originality in 
art will come. Perhaps, even, it is already with 
us and we are unable to see it. However that 
may be, it is certainly remarkable that our seri- 
ous composers, some of them, should be rising 
from the ranks of popularity. 

Two of them come to mind because just now 
they happen to be in the limelight. They are 
Cadman and Gershwin. Cadman, as everybody 
knows, started in on his career by writing a few 
popular songs. The start was made almost 
twenty years ago, yet the songs written at that 
time are still going strong. One of them, The 
Land of the Sky-Blue Water, has just been ar- 
ranged by Kreisler and put upon a Victor Rec- 
ord. Others have been played and sung and 
recorded by most of the leading artists of our 
time, and have been played and sung and 
whistled by pretty nearly everybody in America. 

Gershwin got his start on Broadway. He 
wrote musical comedies, jazz tunes, ballads, all 
sorts of things suited to the popular taste, and 
his name became widely known, his pieces re- 
corded, and, like Cadman, he drew down nice 
royalties and became a man of substance, as 
Galsworthy would say, able to permit himself 
the luxury of development. 

Whereupon these two royalty-gathering popu- 
lar American composers took time off from the 
writing of popular stuff and put out some music 
of a higher order. Cadman started some years 
ago with chamber music. He then wrote sev- 
eral orchestra suites. Finally he landed an 
opera at the Metropolitan. This year he has 
landed an opera with the Chicago Company, 
written music for a pageant which was done 
last summer at Portland, Ore., written music 
for The Vanishing American, the picture still 
running on Broadway—all serious music, this, 
worked out in large forms. He is now said to 
be at work on a symphonic poem. 

Gershwin turned to serious music as a result 
of the development of the jazz orchestra—so it 
seems, at least, though a man of his mentality 
would probably have turned to serious music 
anyway. Still, the immediate impetus was the 
demand for music for the symphony jazz or- 
chestras, and he wrote the Rhapsody in Blue, 
played by Whiteman, as his first serious work. 

The success of the Rhapsody in Blue was im- 
mediate and brought Gershwin an order from 
the New York Symphony for a symphonic work. 
Gershwin again chose the piano concerto form 
and made a jazz work for ordinary orchestra 
minus saxophones—an important work, though 
how much of the jazz spirit and charm was lost 
by substituting the instrumentation of the regu- 
lar symphony orchestra for the American com- 
bination it is at present difficult to say. Opinions 
differ. 

However that may be, the fact is that Gersh- 
win, like Cadman, has turned to serious things 
and has proved his ability to do them and do 
them well. Neither he nor Cadman _ have 
turned their backs on the popular vein. Cad- 
man has within the past year written two popu- 
lar hits—My Desire and A Rose for Every 
Heart, the latter the official song of the city of 
Portland and the popular number from the Rose 
Pageant to be given in that city every June. 
Gershwin has several shows on the road and is 
no doubt preparing others. 

The interesting feature of all this is the one 
already mentioned: the fact that these composers 
create for themselves incomes by writing popu- 
lar music, and follow their own inclinations in 
writing serious works. The serious works may 
also ultimately bring them in more or less in- 
come, but it is obvious that America differs 
from Europe in regard to the possibilities of 
income to be derived from the symphonic or 
operatic work. We do not recall our MacDowell 
ever having drawn down a living income from 
his serious compositions. 

Just how it is managed in Europe we must 
confess that we do not know. Probably per- 
forming rights have much to do with it, these 
rights being large as a result of the large number 
of orchestras and opera houses and the fact that 
they do not scorn the work of the native. 

Here they write popular music so as to keep 
the pot boiling and amuse themselves by writing 
serious things between whiles, at the same time 
putting America on the musical map and enrich- 
ing our musical culture. 
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VARIATIONS 


By the Editor-in-Chief 


An interesting theory regarding the memorizing 
of music is advanced by Dr. Hellmuth, a German 
scientist. (How those German scientists love the 
smell of printers’ ink!) The learned gentleman says, 
and rather simply for a German scientist : 

Memory in music, as in everything else, is simply a matter 
of nerves. The faculty of memorizing is based on a cer- 
tain capacity of the nerves, and is liable to change just as the 
ganglia do. The impressions received by the brain are 
recorded on the molecules of the crainial nerve cells, much 
as our footprints remain in soft sand. The question in the 
case of brain impressions, as in footprints, resolves itself 
into this: “How long will the record last?” We know 
from geologists, for instance, that footprints have been pre- 
served for thousands of years. As the nerve cells number 
more than 600,000,000, and are in constant, communal 
action, there is opportunity for all sorts of combinations, 
and therefore the faculty of memory is also practically 
limitless. Nevertheless, one is moved to amazement at the 
extraordinary number of impressions which our memory 
is able to store away, and at the marvelous rapidity with 
which they are reproduced for our use whenever needed. 
If you watch a fly, and note the almost inconceivable quick 
ness of its movements, you will be able to regard with less 
wonder the rapidity of the nerve transmissions within our- 
selves. A normal working of the memory—and this point 
cannot be repeated too often—presupposes a hygienic con 
dition, for the function of memorizing is dependent on good 
circulation of the blood, which in turn feeds and renews the 
nerve cells. Too much blood in the brain generally leads 
to abnormal power of memory; and too little blood in the 
brain causes a weak memory. Therefore, this question 
of memory resolves itself also into a question of proper 
nourishment and care of the entire body. 

Nervousness when performing publicly is another 
thing for which German scientists should find the 
cause and cure if they desire to earn the fervent grati- 
tude of many musical artists. One of the most amaz- 
ing remedies for the affliction was offered on one 
occasion by Philip Hale, the Boston critic, historian 
and wit. He had been invited to serve as one of the 
judges at a vocal examination and he was not exactly 
pleased with what he heard. After the singing of a 
particularly tall tenor with a peculiarly slender throat, 
Hale hung out signals of distress. The tenor had 
the hardihood to ask Phil for his opinion. “Young 
man,” said the critic, fixing a baleful eye on his ques- 
tioner, “you sing as though you had a quid of tobacco 
” 
in your mouth. 

“Sir,” sputtered the indignant youth, “I never 
chewed tobacco in all my life.” 

“Take to it, my boy, take to it,” cried Hale, en- 
thusiastically; “there’s nothing better for nervous- 
ness.” 

RR eR 

Another story we like is the one about Paul du 
Chaillu, the one time African explorer, who per- 
formed a kindly act by helping an intoxicated strang- 
er along the street, and to the address he gave as his 
home. At the door the grateful imbiber asked the 
Good Samaritan’s name, and du Chaillu replied sim- 

ply: “Paul.” Between hiccoughs the other asked: 
“So it’sch Paul—ish it?” Then after some mo- 
ments of troubled thought came the solicitous in- 
quiry: “I shay, old man—did y’ever get any—any 
ansher to those lo-ong lettersh y’ wrote to the 
Ephesians ?” 

And this one, which the late Lou Hirsch, a pupil 
of Joseffy, told us about that great pianist and mas- 
ter teacher, adding also the information that between 
his communions with the muse, Joseffy was a fre- 
quent visitor toa Broadway house where roulette was 
the principal pastime. During an unusually warm 
spell Joseffy sat near an open window, giving a lesson 
at his home in Tarrytown, N. Y. The pupil droned 
through a Beethoven adagio and started a Chopin 
nocturne. Perhaps because of the sultry heat, per- 
haps because of the drowsy music, Joseffy allowed 
his gaze to wander away from the piano and to rest 
dreamily on the green vista that framed itself allur- 
ingly in the open. He saw the lovely hills of Pocan- 
tico, and he seemed to look through and beyond them, 
far into Westchester, past the Harlem Bridge, down 
3roadway. At that moment Joseffy remembered the 
pupil, and caught her trying to climb over a C minor 
scale with an A flat major fingering. “Put three on 
the red,” he said wearily; and then, correcting him- 
self, sharply, “Third on the black, I mean. 

Piano and violin teachers are not so bad. At least 
they don't illustrate their method by singing “ah,’ 
“ee,” “oo” for you to show you how tone should be 
produced and breathed. 

Sascha Jacobsen, the violinist, permits us to pub- 

lish the attached letter, which he received recently : 


Whitaker, N. C., November 25, 1925. 


Dear Sir, 
Just an importent letter asking about the greatest Musician 
of America which is Sascha Jacobsen which I have heard 


some of his Violin Solos and I have just purchased me a 
Violin from the Rudolph Wurlitzer Co. of New York C. 
and down here Musician are very few, so I want to learn 
Violin Music. I am a student at the Greatest College of 
the South but they dont teache but a little Music of any 
kind. I can furnish Reference from this school and from 
U. S. Mail Carrier, from any one White or Collored. 1 
am not a tramp or beat I am willing to come up here and 
work in this factory and save my earnings and pay Sascha 
Jacobsen to teach me Violin lessons. Send me full particu 
lars about this statement. I am trying to get in position 
to learn music and I thought this would be a good chance 
for me. Now about a Job now or the first of March, If 
I come in March this will give me a change to get back to 
College this winter. So if there is any chance for me 
please help me. I have inventions in US pat office so you 
may get information from Lacey & Lacey Reg. Pat Law- 
yers. I have a great task to accomplish I want to carry 
my inventions threw the pat office, and want to learn music. 
so ans at wonce, ask Mr. Jacobsen to teach me. I dont 
want to go to no school I want him to teach me to play 
the Violin. 

Your awaiting for and answere. 

Very sincerely yours, 
Jesse ANDERSON, JR. 
Whitaker, N. C. 
School: Marse Joseph K. Bricks School, Bricks, N. C. 

Commenting recently on Napoleon’s remarks about 
Spontini’s La Vestale (particularly that “its declama- 
tion is truthful and accords with the musical senti- 
ment”) William J. Henderson remarks pertinently 
in The Sun: 


Has there ever been a President of the United States 
who could emit such critical opinions about declamation, or 
who even knew what the word meant in music? Have we 
any public life that bears any relation whatever to the 
musical life of the people? The incoming Mayor, we be- 
lieve, plays on the piano and the Vice-President composes. 
Perhaps we are entering upon a new era. But how many 
members of the Board of Estimate or Aldermen does one 
find at a Flonzaley Quartet concert? . . When com- 
posers rise to the level of football players in public esteem 
there will be ground for jubilation. But no one has yet pro 
posed to run John Alden Carpenter against Red Grange for 


Congress. 

The advertisement reproduced herewith appeared 
in the Houston, Tex., Post Dispatch. Erwin Ernst, 
of Huntsville, Tex., comments: “Possibly you will 
be reminded of the time when the Texas Legislature 
passed a resolution asking Paderewski to sing for 
them”: 


SCOTTISH RITE CATHEDRAL 


Monday Night, November 23, 8:15 


Francis 


MacMillen 


America’s Foremost 
Violinist 


Presenting 


A Superb 
Program 


TICKETS NOW 
HARRIS-HAHLO’S 


Prices $2.20, $1.65, $1.10 


Management 
Edna W. Saunders 


Geraldine Farrar’s not going into comic opera after 
all, which is a great pity. What that form of enter- 
tainment needs badly in our country is singing and 
acting ability on the part of its prima donnas and 
leading ladies. At present it lacks in virtuosity of the 
throat and abounds in that of the toes. Eleanor 
Painter is the only truly intelligent and accomplished 
singing actress in light opera at the present time. 
Our young women do not realize the possibilities in 
that field. They head recklessly for grand opera, 
whose few opportunities are besieged at all times by a 
huge crowd of applicants. Miss Farrar might have 
set the young songstresses a good example, for she 
would have been certain to lift the vocal standards 
very high in light opera. It is to be hoped that her 
withdrawal is only temporary. Would not an oper- 
etta version of Manon make good material for Miss 
Farrar in musical comedy? And George Gershwin 
or Charles Wakefield Cadman might write the music, 
to say nothing of Copland, Chasin, or Deems ‘Taylor. 

William Beebe, the naturalist and explorer, is not 
the only one who has discovered interesting things in 
connection with the fabled and mysterious Sea of 
Sargossa. Edwin F. Schneider, the San Francisco 
composer, wrote a symphonic poem called Sargossa, 
which has been performed in his home town and else- 
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where with enthusiastic pronouncements on the part 
of the listeners, professional and otherwise. Now 
follows the St. Louis Orchestra, which will do the 
Schneider work on December 11 and 12. If Sat 
gossa is good enough to be heard in San Francisco, 
Los Angeles, Minneapolis and St. Louis, also out 
own city should be introduced to the work \re 
you listening, Messrs. Damrosch, Bodanzky, Mengel 
berg, Stokowski and Koussewitzky 

“Watch Pitts Sanborn’s stuff in the Telegram 
Mail,” writes S. Jay Kaufman; “we think he is the 
best writer of matters musical hereabouts.”” We re 
gard the finish close between Sanborn, Henderson, 
Downes and Gilman. 

But then, how about canny Paul Morris’ sly humor 
in the Evening World? Hlere is a specimen from 
his column of November 27: 

Some years ago while Paderewski was making Ine re 
cordings for a reproducing piano he played a false note 
The manager of the recording laboratory pointed out the 
error and asked him if he would like to have it taken 
mechanically before the record was offered to the public 

“No,” the pianist replied, “leave it in. Without some flaw 
the record would not be human.” ‘There were a good many 
human notes at Wednesday's recital. 


Our own critical status was well defined last week 
when someone mentioned our name to a merchant, 
and he remarked: “‘Leonard Liebling? Oh, yes, he 
reads music, or something, doesn’t he?’ That is 
infinitely more fame than we ever hoped to achieve in 
mercantile circles. 


Red Grange, the college football star, has entered 
the professional ranks, and was paid $50,000 for his 
first three appearances in that capacity. And _ yet 
there are young men in America who desire to be 
come pianists, trombone players, and opera singers. 

For some musicians to remember, from the Tele 
gram-Mail of November 27: “The most annoying 
manifestation of vanity is the effort to be modest 
about a darned small achievement.” 

Godowsky’s art being Greek to many, most logis 
ally he has scored a decisive triumph in Athens, where 
his three recitals were sold out to the last seat 

Nearly every one has a secret sorrow. For all you 
know, the fat basso in the opera may be much more 
romantic than the slim tenor. 

Where are the slim opera tenors, however? Off 

hand we can think of only two—Diaz and Johnson 

Italian grand opera is over 100 years old in New 
York but the dead characters still arise and bow 
animatedly before the curtain, 

Mrs.: Omigoodness! Where's the other leg of that pian 

Moving Man (dumbly): What other leg [ never saw 
no other leg on no planner 

Mrs.: Why, it was on the piano when it left the other 
house 

Moving Man: | don't know nuthin’ about that, ma’am 

Mrs.: You don’t think I'd have a piano with only one leg 
do you? 

Moving Man: Not until just now I didn't think lad 


engineers say that it is impossible to develop power 

without noise. What about Bach 

Harry Lauder told this to Lord Aberdeen (who retells it 
in his “Tell Me Another”—Scotch stories—just published ) 

Somebody proposed to sing The Village Blacksmith 
While the vocalist was resting in his hotel a visitor w 
shown in. 

“T understand, sir,” he said, “that you are going to sing 
The Village Blacksmith, at the concert tonight?” 

“That is so,” said the stranger 

“Well,” said the caller, ‘I just came to say that I am the 
village blacksmith here, and I would take it very kindly if 
you could introduce into the song a few words which would 


let the folk know that I also repair bicycles.".—From The 
Evening Post, New York. 
ese 
Sixty or seventy years is not a long time for 
europe to take, to pay off its debt to America. See 


how long some of the foreign countries waited before 
they began to pay off the det to their own great com 
posers. 

“What would happen?” asks M. EF. B., “if. the 
United States carried its protective pol 
and placed an embargo on Bach, Mozart, Haydn, 
Schubert, Schumann, Brahms, Wagner, Liszt, Verdi, 
Puccini and Tschaikowsky 7” Vell, for one thing, 
we still would have Pagliacci and Cavalleria Rusti 
cana. nae 

President Coolidge promises America continued 
prosperity and country organists and choirmastet 
are glad to hear it LEONARD LIEBLING 
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THE COVENT GARDEN STATEMENT 
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that Barbiere and the Flying Dutchman, 
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hun ought to make Barlnere a favorite, 1f the plot 
were made clear rom the also-ran position of the 
Dutchman and the catastrophic losses on 
I ippears that musical and dramatic quality is not 
thu nly factor which attract an audience to an 
opera; gruesome or unrelieved gloom are almost sure 


gauge Ot taste is as unreliable as the 
list of comparative furnished by the Syndi 
misleading \lmost any Italian opera can be 
ke costly by the simple device of reducing the 


costline 
cate ts 


orchestra, which represents, according to the Syndi 
cate’s figures, twenty-one per cent, of the average 
expense. Unless one knows the varying tees paid to 
myer uch a list means almost nothing; though it 
does invite some curious comparisons. Why, for in 
tance, Should a Walkure, with no world-stars in the 


Rigoletto, with 
joseph Schwarz in the title role 
list furnished, 


cast, be several times 
a man | 


\s for the 


as CExpensive as 
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showing the relative 


profitableness of the opera, it is no guide of any sort. 
ome operas Obviously were profitable because the 
irtists, though good, were cheap; others because they 


were popular though expensive. Some operas were 


ruinous because the cast and orchestra were large, or 
because new scenery was required, some because they 
| Nevertheless, the fact that ‘Tosca made 
most money despite its “expensive” star would seem 
to prove the old adage that the best the 

lhe Syndicate should try this out on the 


did not draw 
Is always 
cheapest 
tenors ! 
interesting to us in this post-mortem 
announcement, namely the fact that the 
performances of the past season, the house was only 
seventy-eight per cent. sold, the most expensive seats 
least in‘demand, Still more interesting 1s 
the calculation, on the experience ol the last season, 
that if the house Ninety-six pet 
Covent Garden would pay its way. And this in spite 
of the loss of its pre-war subscription list 

Since London conditions, after the war, approxi 
mate those of New York, it is perhaps not unreason 
thle to imquire how nearly international opera with 
ts lar greater patronage here 1s paying ws way. 
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MUSIC STATISTICS AND TESTS 


from Davton, where the M. T. N. A. is to meet the 


day after Christmas, comes a press notice which states 
that Dr. Max Schoen, professor of psychology, Car 
negie Institute of Technology, Pittsburgh, says that 
it is estimated by experts that the sum of $220,000, 


0OO is annually spent in pursuit of musical education 
inthe United States. Dr. Schoen argues that a large 
portion of this sum is wasted because it is 
who no musical talent. In 
which facts Dr. Schoen urges music tests 
arate the goats from the sheep, no doubt. 

It is surprising to find the M. T. N. A. supporting 
such an argument. If the music test came into 
general use it would simply ruin the music teachers 
the | States, most of whom live upon the 
income derived from lessons given talentless or unin 
terested pupils. 

Phe argument, too, 1s based upon false promises. 
hose who study music do it for the culture it gives 
them, just as they study all sorts of things in school 


spent on 
of 
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persons have view 


to 


ever 


ot nited 


for which they have no talent. Music teaching is 
never wasted except m rare cases of the tone-deaf, 
that is to say, the very, very few who cannot dis 


tinguish differences of pitch. 
It is to be sincerely hoped that the M. T. N \. 
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will put itself on record as being opposed to any such 
limitations of general culture as the music tests 
would be. 


GERSHWIN’S CONCERTO 

saying: “Was 
which means 
food he’s not 


here is a homely German dialect 
der Bauer net kennt, das frisst er net!” 
that the yvokel will not eat any kind ot 
acquainted with. That was the situation most of the 


New York critics were up against last: weck when 
they went to hear George Gershwin’s new Piano 
Concerto in FF. It was a fatal mistake on Gershwin’'s 
part to call it a concerto, even though it was one 
lf he’d called it a Burlesque or a [larlequinade or an 


\crobatism the earnest gentlemen would have been 
disarmed, but he called it just plain concerto, and 
with thoughts of Grieg, Uschaikowsky, all the earlier 
lads, and especially of Brahms, they wrote ponder 
ously about something that had more genuine humor 
and joy, expressed through the medium of music, 
than any other work we can recall and more real 
ideas and originality than any new American work 
plaved here in years—except his own Rhapsody in 


We are not proclaiming this concerto as the long 
awaited American masterpiece. It has, from the 
technical standpoint, many faults. The first move 


ment would benefit from the cutting out of a few 
sterile passages There is plenty value there 
without them \nd the second movement could 
spare about a third of its length and still be long 
enough. But what is really important is that the 
work is full of meat. ‘There are real thematic ideas, 
plastic ones, which can be, and are, effectively varied 
and moulded. In the first movement he has taken 
the rhythm that vulgarest datice all, the 
Charleston, and shown how it may be used as the 
basis of genuinely symphonic development; the pas 
the beginning of the movement, a 
meandering, slow, utterly original “blue” tune, 
for a muted trumpet solo, above chromatic harmon 
passages for three clarinets in their lower registers, 
all over a pedal bass, pianissimo, for the cellos, 1s 
unique in orchestral literature. The tune itself de 
serves the word comic—per se it makes one laugh, 
chuckle with glee; and the dialogue for piano and 
orchestra into which he developed it later is fascinat 


of ot 


sage at second 


set 


ing. Then what is so exciting as the impetuous 
rhythm of the last movement, a toccata in rondo 
form? Into it he skillfully weaves tunes from the 


first and second movements, cleverly transformed to 
fit the new rhythm, and binds all together by the 
repetition, just before the final coda, of the big 
climax of the first movement, a fine lyric-dramatic 
passage in three part counterpoint that recalls the 
exalted mood of Rachmaninoff in his second piano 
concerto. There are other points of interest—the 
first entrance of the piano, which begins over a snare 
drum roll, piano, with an unobtrusive theme that 
hardly bespeaks the extensive development he gives 
it later, 

Rut why go into detail? The fact is that here is 
a work that has something to say, even if that some 
thing is occasionally said rather crudely. And, amid 
the banal, unoriginal copying of ancients to which 
we are treated nowadays by one class of composers 
and the empty striving of the litthe modernists, it 
sticks out like a thumb. It is significant. 
(sershwin is surely the “white hope” of the younger 
Americans today. Musically speaking, the concerto 
is a decided advance over the Rhapsody in Blue 
Gershwin is working in a new medium which he has 
invented and of which he himself is not yet com 
plete master. Dut when he has it fully at his com 
mand, one may reasonably expect some extremely 
fine works from him. 


sore 


The composer played the piano part magnificently, 
with a spirit and dash that swept things along 
almost, indeed, swept Walter Damrosch along, 
though, to be frank, he is not the ideal conductor for 
a work that depends upon sharp accents and_ the 
bringing out of new and strange timbres. That he 
did so well with a work entirely strange to his sym 
pathies is greatly to his credit and one hopes for an 
early rehearing. ‘There were sins of omission, how- 
ever (not enough rehearsals), and of commission 
occasional mistakes, though surprisingly few con 
sidering the jazz problems Mr. Gershwin had_ set 
for his symphony players, especially the wood and 
brass. The orchestration, by the composer, revealed: 
that his jazz education had made him a better master 
of writing for these two choirs than for the strings, 
which were scored rather thickly and too low, as 
a rule, to show their brilliance. The piano is em- 
ployed more often as a part of the orchestra than 
for purely solo work; in the last movement it is 
practically a percussion instrument. 

To sum up, then, Gershwin has produced a work 
that will not make the sensation as did the Rhapsody, 
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a bolt out of a new blue, but which marks a distinct 
advance in musicianship over that initial work. The 
present concerto is even more important for what it 
promises than for what it a tually accomplishes. 
lhis is from the present writer’s review of the first 
performance of the Rhapsody, almost two years ago 
“Um not that Gershwin has not 


(,eorgee 


now : sure 
started something that is going to make young Rus 
sia, voung Italy and young Britain look to their 


laurels.” And I’m still not sure. Give him a couple 
of vears mcre 
THE TROUBLE IN BERLIN 

Phere is a crisis in the Berlin Staatsoper, “crisis” 
being the polite term for a plot which aims at a 
change of regime, in other words a revolution tmtra 
Various reasons and rumors have appeared 
in the daily press, and probably none of them 1s cor 
rect. ‘The real crux of the matter is that a group of 
malcontents in the ministry of culture, to which the 
opera director (Intendant) is subordinated, want to 
get rid of Max von Schilling It is the same group 
which two years ago put through the purchase of the 
Kroll Opera—a huge house giving popular opera, 
largely for the benefit of the working class, at ter- 
rific loss—and which now tries to fasten the blame 
for the resultant deficits upon the Intendant who 
from the first opposed the plans. 

llowever ideal may be the purpose of the revolu 
tionaries (and one of them, Professor Kastenberg, 
is certainly to be credited with some remarkable re 
forms in other quarters), the methods which they 
employ are hardly “cricket.” As Schillings’ contract 
still has years to run they try to impede his functions 
and irritate his nerves by all sorts of measures, the 
latest being the appointment of a commissary who 
controls every administrative act and is even said to 
have the right of “suspension’-—an unheard-of pro- 
cedure. ‘The obvious to him to 
resign, 

lhe group, of course, has a candidate of its own, 
and that candidate is Paul Bekker, former music 
critic of the Frankfort Gazette, undoubtedly a man 
of artistic ideas and ideals but without practical ex- 
perience so far, who is being “groomed” for the post 
by his appointment to the directorate of the Prussian 
Opera at Cassel, where he is now “trying his wings.” 

No doubt the competition of the City of Berlin 
with its newly acquired Municipal Opera (and par 
ticularly the bruno Walter at that 
house) is not without influence upon the situation. 
It will be interesting to watch the development of the 


“plot.” 


NUNES. 


purpose 1S force 


successes. ol 


THE JUILLIARD AGAIN 

We are glad to receive and print this letter from 
Charles Henry Meltzer, long known as a eritic and 
writer on music, and also for his interest in opera 
in Ienglish: 

J was more than glad to read the two editorials on that 
burning and all important subject, the Juilliard Foundation, 


published in the Mustcan Courter of November 20. | have 
long been trying to get Dr. N. out into the open. He has 
himself told me enough—and more than enough—to make 
me feel that this is desirabl | do hope the Musica 
Courter will “go to it.” Why, in the name of everything 
sensible, has not the full text of that bequest ever been pub 
lished, That seems to me, as a newspaper man, deeply in 
terested —impersonally—in the advancement of American 
music, the first and most obvious need and the right starting 
pomt tor any useful criticism. When American composers 


are whipping the devil round the stump, and thousands of 
\merican singers and instrumentalists are perishing for want 
of outlets for their talents, should the munificent legacy of 
the late Mr. Juilliard be hardly used in any way? The more 
winners of scholarships (such scholarships) they may turn 
out at the Foundation, the more misery will result—till we 
have more opera houses, concert rooms and symphony 
societies. 

I submit these suggestions to your consideration. 

Faithfully, 
(Signed) CHartes Henry MELTZER. 

How can poor composers afford to publish their works, or 
get hearings for them? 

New York, November 30 

MOSCOW ART THEATER ARRIVES 

The company of the Musical Studio of the Moscow 
\rt Theater has arrived here, its director, Vladimir 
Nemirovitch-Dantchenko, coming on ahead. A seven 
weeks’ season will open at the Jolson Theater on 
Monday evening, December 14, with Aristophanes’ 
Lysistrata, which will run for the first week. For 
the second week Offenbach’s La Perichol!e, and for 
the third Lecoq’s The Daughter of Madame Angot. 
On January 4 will come the much advertised Car- 
men, which Dantchenko calls Carmencita and the 
Soldier, in his version. This will alternate with La 
Perichole for two weeks. The fifth week of the 
season will be Love and Death, three short lyric 
dramas from the works of Pushkin, of which one is 
Rachmaninoff’s only opera, Aleko. The repertory 
for the final two weeks will be announced later. New 
York awaits this novel experience with great interest. 
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TUNING IN WITH EUROPE 


Pierre Maudru publishes, in Comeedia, an inter- 
view with Vincent d’Indy, who now that Saint-Saéns 
and Faure are dead, may be regarded as the doyen 
of Ifrench composers. As a teacher of the present 
generation he very probably has the greatest and 
longest record in France, if not in Europe. In com- 
menting on this younger generation of composers, 
M. d’Indy has this to say: 

“A pupil of Leonardo da Vinei, Cennino Cenniri 
by name, recounts that he had to spend the first five 
years of his apprenticeship as a common workman ; 
only at the end of this time was he given a task of 
draughtsmanship. Not until ten years had passed 
was he permitted to use paints. Today material 
necessitates weigh too heavily on our students; each 
one of them must earn a living or wants to improve 
his condition. It is therefore material that he pro- 
duce as quickly as possible, even before completely 
mastering his métier. I do not blame him, | merely 
state a fact. 

“In music it is not sufficient to know harmony, 
fugue and counterpoint perfectly; these are but the 
grammar of music. 470ne must devote long study to 
composition proper, which is the syntax of the lan- 
guage of tones. Dut we no longer take the necessary 
pains to do this. Whether it is France or another 
country, the technic is lacking, 

“What happens? Rarely and more rarely do we 
find artists who possess the means, the science to see 
the plan of a great work through to the end. Which 
ever way we turn we see small tid-bits, short and 
crisp. In order to hide their ignorance of the canons 
and rules most of these composers declare their pre 
tensions to originality. ‘This originality is often noth 
ing but weakness. ‘True originality cannot be made 
to order; it certainly cannot be found by searching. 
It is born of itself. Personality—to quote Stendhal 

is but the crystallization of imitations, of the im 
personalities of one’s beginnings. It is not until he 
has learned all, experienced all, imitated all, that an 
artist finds himself: not until he has been carried 
away by all the masters of the past does he become a 
carrier-away himself.” 

At one stroke the French master’s words explain 
the shortcomings of contemporary French music, 
which almost more than any other music of today 
possesses the ear of the world. And what about the 
remedy? M. d'Indy says, “we must await the genius 
who will draw the best from all these new elements 
which owe their ephemeral existence to snobbery, the 
real creator who will connect them with the fountain 
head and will give them the power and the life which 
they lack.” The veteran composer's optimism pene 
trates even the Parisian gloom: “We must learn to 
wait, for he will surely come: he has always come 
il est toujours venu,”’ 


“During the coming Moscow Opera season the musical 
value of garlic will receive further illustration in a revised 
version of Glinka’s Life for the Tsar, in which the hero is 
now to die not for the Tsar, but for the popular leader 
Lenin, Lohengrin has been pronounced too mystical, and 
has been rewritten as Siegfried. For the centenary celebra 
tion of the Dekabrist Revolt next December the composer 
Solotareff is preparing a new opera, which Lunatcharsky 
describes as somewhat sentimental, but likely to be a suc 


ces 

Thus a leading London daily’s correspondent on 
music in Russia. The report is dated from Riga, 
which once was Russian. It is apparently, as true as 
all the other Russian “news” from Riga, with which 
an all too credulous world has been served during the 
past eight years. 

ok 

Prinz Joachim, the Kaiser's youngest son, accord 
ing to the German press, earned “strong applause” 
with two orchestral fantasies of his own, which he 
performed with the Kurkapelle in) Bad Gastein, 
Prince Ludwig Ferdinand, a grandson of the Kaiser, 
is, according to another source, highly gifted as a 
conductor and intends to tour Germany with an or- 
chestra of his own. Why not? Wilhelm himself, 
as a statesman, was an excellent musician. If the 
concert of urope was not all harmony it was largely 
owing to the fact that he insisted on conducting it. 


“Florence Macbeth, born at Mankato, Minn., but 
(so her press agent informs us) ‘a descendant of that 
House of Macbeth which Shakespeare immortalized,’ 
gave a successful concert at the Queen’s Hall on 
Thursday night. Despite the handicap of her descent 
and an avalanche of superlatives culled from Ameri- 
can and other press notices, she succeeded in giving 
us real pleasure.”—Francis Toye in the Morning 
Post (london). 


MUSICAL COURIER 


Quoting the critic of the Berlin Boersenzeitung on 
Richard Strauss’ one-hand piano concerto, the Parer- 
gon to the Domestic Symphony, who says that it 1s 
“of a shallowness and worthlessness in its ideas with 
which even the banalities of, let us say, the Legend 
of Joseph appear impressive,” the Musical News and 
Herald opines: “It is not so long ago that no German 
critic could have written about Strauss in terms such 
as these.” 

Why not? Did they all have writer's cramp 

* x 


? 


Offenbach’s stage direction for Orphe aux [Enfer: 
“Take care that the women are pretty. The rest is 
immaterial,” 


CLEVELAND, OHIO 


CLEVELAND, Onto.—The fourth pair of concerts given by 
the Cleveland Orchestra at Masonic Hall, November 12-14, 
introduced to Cleveland a newcomer in the attractive person 
of Cecilia Hansen, soloist of the occasion, The young violin 
ist chose for her local debut the Saint-Saens concerto No. 3 
in B minor, and captivated her audience before she had got 
fairly under way, so charming was her appearance and so 
authoritative was her playing. Throughout the concerto 
she exhibited a mature skill and virtuosity and left the stage 
with the hearts of her listeners securely in her hands. Miss 
Hansen has endeared herself so completely to Clevelanders 
that there is little doubt that she will be urged to return 
before long. Nikolai Sokoloff presented a real treat on the 
same program with the first symphony by Silbelius in E 
minor which scored a decided hit. The melodic, captivating 
work was given 
ment calling forth unusual enthusiasm even for the devoted 
orchestra patrons. “Two works by Rimsky-Worsakoff finished 
the enjoyable concert, the introduction and march from Le 
Coq @Or and The Flight of the Bumble Bee, which was 
introduced as an encore at a recent “pop” concert—for of 


masterful reading, with the second move 


such is the fare provided for “pop” patrons in Cleveland. 
Both numbers were delightfully played, and it seemed for a 
few moments as if Mr. Sokoloff were going to be obliged 
to cast tradition to the winds and repeat the shorter work ; 
a difficulty he surmounted neatly by breaking unexpectedly 
ito the strains of the Cog d’Or must 
GERTRUDE Ross 

Gertrude Ross journeyed from California to give a pro 
gram of her own works at Wade Park Manor, November 
10, under the auspices of the Fortnightly Club \n assisting 
artist was Corinne Ross, daughter of the composer, who 
gave a reading of the play Prunella to the accompaniment 
of incidental music by Mrs. Ross. Lila Robeson, Cleveland 
contralto, sang a group of songs by the visiting artist, in 
cluding the familiar Dawn in the Desert and two Japanese 
ongs in the native tonguc 

RIBAUPIERRE QUARTET 

Second in the series of concerts offered at Wade Vark 
Manor by the Chamber Music Society of Cleveland was the 
program presented by the Ribaupierre String Quartet, No 
vember 17 he quartet, composed of faculty member 
from the Cleveland Institute of Music, includes Andre « 
Ribaupierre, first violin; Charlotte deMuth Williams, second 
violin; Quincey Porter, viola, and Rebecca Haight, cello 


MUNICH 


(Continued from page 
Richard Wagner and a contemporary of Strauss, but he 
hows in this ‘durch komponiert’ opera that he is an inde 
pendent composer, who not only has original ideas but who 
can exploit them with originality And the Bavarian Cou 
rier speaks of the great warmth of the music, also pointing t 
a “curiously oscillating quality, which, however, ts not lost 
in fog.” “Strong accentuation of the melodic line (the voices 
are stimulated to an extraordinary unfolding of beauty), 
broadly stretched curves, which despite a changeful harmonic 
treatment never lose their large forms, all these are strong 
proofs not only of great ability, but what is more, strong 
and genuine feeling.” The Munich Post and other important 
papers voice similar sentiment CESAR SAERCHINGE! 


Los Kamp-Usher Studio Activities 

Miss Usher has been busy with concert activities as ac 
companist, including appearance with Sue Harvard, Jessi 
Ward Haywood (in her programs of Poetry and Song), 
with Kathryn Platt Gunn, violinist, and joint recitals with 
Virginia Los Kamp, in Brooklyn and Ridgewood, N 
The merit of the work of Miss Los Kamp and Miss Usher 
has secured many interesting engagements for their pupils, 
and several solo positions in churches are being acceptably 
filled by their students. Miss Los Kamp is also busily 
engaged with her vocal classes in Kingston, N. Y., and u 
preparing her interesting programs for the Schubert Choral 
Club, of which she is the organizer and conductor; thi 
club has secured Miss Harvard for its first concert this 


season 


EDUARD POLDINI’S HOCHZEIT IM 


Drespen.—Eduard Poldini’s opera, Hochzeit im Fasching 
which was first brought out in Budapest with striking su 
cess about two years ago, had its first performance here on 
October 24 under Kutzschbach. It is a comic opera of de 
cided musical merit, but the weak text (by Erno Vadja) 
hardly justifies the three acts. It is the story of a young 
virls who awaits her betrothed’s arrival for the wedding 
A storm which delays him gives a young student time to 


vain her affections. The hero, however, arrives at last 
claims his bride and all is well The music has melodic 
charm and flows gently in the old comic fashion, with 


ensembles, arias, et The orchestra revels in descriptive 
tone painting a la Strauss. Its charm in this performance, 
however, palled before the end, owing partly, perhaps, to 


MUSICAL COURIER READERS 


Ihe Edward Garrett McCollin Memorial Fund 
To the Musical Courier: 

The Edward Garrett MecCollin) Memorial Committ 
takes pleasure in informing the contributors to the Fund 
that the amount raised was over $7,200. This was deposited 
with the Musical Fund Society of Philadelphia, as tru 
tee The interest, when it accumulates sutticiently, will 
be expended in the award, everv few years, of a prize of 
not less than $1,000, for an original musical compositior 
in one of the higher forms 

(Signed) Joun H. INGHAM 
secretary 
1213 Locust Street, Philadelphia 


Two James 

To the Mustcal Courier 

I wish to state my appreciation of a statement ino your 
1 See That column of the November 19 issue, which read 
“James Woodside is now an American citizen.” | cannot 
attack the veracity of the statement It is the truth ut 
not the whole truth. [| am not only an American citizen 
now, but have been for quite some years. Having “first 
seen the light of day” in Oklahoma, been “raised” (whatever 
that may mean) in Kansas, served two years in “saving th 
world tor Democracy” (No, not in the Argonne empre 
piano—-in a depot brigade in Texas), and having resided in 
New York (off and on) since my parents considered it safe 
for me to leave the “shelter of the family roof,” | cann 


legally lay claim to that enviable classification, “furrines 
Why my appreciation? Well, is it eften that the Ameri 

can Musician (pardon the assumption) can acquire the ap 

parently so desirable “foreign stamp,” without spendi 


considerable time and money in establishing residences 
“abroad” and allowing the “European Atmosphere” to soak 
in until he may consider himself of the “élite artistique 

Oh! L see! Someone has just called my attention to page 
7. “Ll see that” James Wolfe of the Metropolitan, is now an 
American citizen. | would suggest that you apologize to 
Mr. Wolfe, and we'll “call it square.” 


Sincerely yours, 


(Signed) James 


Soder-Hueck Claims Credit 
December 4, 192 

To the Musical Courter 
_ My attention has been called to an advertisement appearing 
in your publication, under date of December 3, in which an 
other claims to be the teacher of Walter Mill In writing 
you | simply want to say, as a matter of record, that Walter 
Mills worked with me for over three seasons and that I wa 
his first teacher. Incidentally, the Musica Courier | 
times past published many advertisements of mine it 
Walter Mills was listed among my pupil I consider, more 
over, that Walter Mills is just as much a pupil of mine now 
as he was then. I trained and prepared him for his first 
professional engagement Naturally young artists develop 
as time goes, and | am glad to see that Walter Mills is get 
ting on, but the fact still remains: I was his first teacher 
\ll the credit | desire is that due me. { am the teacher to 
whom Walter Mills owes his basic vocal education. May | 
add that he has my wish for every possible succes 


Very truly your 


(Silgned) Apa 


Marion Lovell to Have Busy Season 


Marion Lovell, from indications of her activities in the 


concert field, seems to have embarked upon a busy season 


She has already appeared in Providence, R. L, under the 
auspices of the Rhode Island State Couneil of Camp. Fire 
Curls, the Chaminade Club, the Pine Tree Club and in the 
first of a series of chamber music concerts held at the home 
of Mrs. George Shefheld Future engagements include 
Princeton, N. J., Baltimore, New York and Boston 


OBITUARY 


Agnes Zimmermann 
\gnes Zimmermann, pianist, died in London on Novem 
ber 14, at the age of seventy-eight She wa born a 
Cologne, but came to England as a child and began het 
musical studies at the Royal Academy of Music under 
Cipriani Potter and Steggall, where, at the end of fou 


years, she won a King’s cholarship Her first public ap 
pearance was at the Crystal Palace in 1863 and in the | 
lowing year she played in the Gewandhaus in Leipsic and 
clsewhere in Germany Most of her work, however ‘ 
done in England. Sir George Grove in the ‘eight wrote 
that “her name has been for many years a household 


tor purity mterpretation and ext 
\ performance in London as late as 1913 showed that 
had retained the fine qualities of her youth 


FASCHING HAS DRESDEN PREMIERE 


the production and to some of the singer vho might 
attained to a higher level of perfection. Quite above critic 
was Eva von der Osten as Mama She is one of tl 
vuard, whose work stands out in such pleasing relief agau 
that of so many younger singers who are still too immature 
for their parts \ very regrettable new feature 

opera house is the raised orchestra which most! unds 
too loud, pecially when the emment Frit net 


conducting 
AUSTRALIAN Pranist MAKES Drespen 
The Australian pianist, William Murdoch, who gave a 


recital, distinguished himself by his poetic interpretation 
rare beauty of tone and a well selected program 
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Of Chicago Opera Association 
BVECIALIST IN VOICE PLACING—-RUDIMENTARY TRAINING FOR 


KEGINNERS-COACHING FOR OPERA AND RECITALS 
126 Fine Arte Building, Chicago, Il Harrison 6755 
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BUSH CONSERVATORY 


CHICAGO 


Kenneth Bradley, President ¥dgar A. Nelson, Vice-President 
Offering accredited courses leading to 
Certificates Diplomas and Degrees 
MUSIC 
Dramatic Art and Stagecraft 
Expression Dancing Opera Languages 


Public School Music Symphony Orchestra 

The Faculty tneludes an impressive list of names-— 

over 125 artists, many of international reputation 

Master School 
Tultion Fee--SAMUEL E. MOIST, Patron 

The Master School is designed sy r wl training of exceptionally ad 
vanced and talented students tn Pi Volce, Violin, Opera and 
Composition Write now for BH, on "blanks for Fall Appointments 


of examinations 


Free and Partial Scholarships 


and dates 


Open to Pupils of All Grades of Advancement 
Student Dormitories 
with and without board—homelike environment—-good meals— 
practice pla open to women and men students 


STUDENTS MAY ENTER AT ANY TIME 


Write for catalog and full information, mentioning course of study 


n which you are interested. 


M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, Ill. 


MR. AND MRS. 
HERMAN DEVRIES 
VOCAL TEACHERS 
Studie: 528 Fine Arts Building Residence Studie Congress Hetel, Chicage, I. 


CEORCIA KOBER 


Presid nt and Leading Piano Teacher 
SHERWOOD MUSIC SCKOOL :: FINE ARTS BLDG. :: Chicago, lil. 


ANNA GROFF-BRYANT 


‘ounder of the American School of Vocal Education based on 
Vou al Science, Vocal Instructor, Scientists and Educator. 
Studio, 420 Fine Arts Bidg., Chicago, ill. Phone Wabash 8662 


Isabel 


Richardson MOLTER 


DRAMATIC SOPRANO. Exclusive Met. E. A. LAKE 
1197, 101 Park Ave., Western Office: 402 Midland 
New York City Trust Bldg., St. Paul, Minn. 


WILLIAM CLARE HALL 


TENOR 
$19 Fine Arts Bidg., Chicago Tel. 


BEDUSCHI 


Tenor in Foremost Theaters of the world 
Method — Coaching for Opera, 
Suite 70, Auditorium Bidg., Chicago 


0530 Hyde Park 


mwrmerly Leading 
Voice Placing, Italian 
Oratorio, Concert. 


WYRICK 


Wyrick Concert Bureau, 00-4 Lyon & Healy Bldg., Chicago 
ALBERT HEILMAN Gennett Records 


EDOUARD 


COTREUIL 


Leading Basso-Baritone 
CHICAGO CIVIC OPERA COMPANY 


| 
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Accompanist, 
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D'Ambrosio concerto in B minor was well done, 
capable assistance of Isaac Van Grove at the piano, 
sach G minor Prelude and Fugue for violin alone 
a clean-cut rendition, 


Rose A DEBUTANTE 
Rose Neistein, an artist-pupil of Djane Lavoie-Herz, was 
presented in recital, November 29, at the Playhouse, where 


gathering of friends and admirers encouragingly 
applauded the young pianist. Miss Neistein gave evidence ot 
unusual talent, carefully developed and guided, and showed 
the result of fine training in three compositions from her 
own pen and the Schubert-Liszt Soiree de Vienne. Her 
technic is such as to enable her to toss off intricacies with 
apparent abandon and ease, and she should go far in her art 


a large 


Uprown Civic CONCERT SERIES 

audience heard Cecilia Hansen and Virgilio 
third of the Uptown Civic Concert Series at 
Auditorium. The popularity of this 


and if it continues much greater 


Another vast 
Lazzari in the 
the Arcadia 
constantly on the 


series 1S 


increase, 


will necessitate the turning away of eager patrons for the 
lack of a larger hall than the immense Arcadia Miss 


Hansen appeals both to the eye and the ear for she is as 
beautiful to look at as her playing is charming to hear. Mr 


Lazzari proved himself as fine a concert singer as an 
operatic artist and shared with Miss Hansen in the en 
thusiastic approval of the listeners 
Evsuuco Trio 

A concert sponsored by the Musical Guild brought the 
KIshuco Trio to the Playhouse, December 1 In the 
Prahms B major, Richard Strauss F major, and Idebrando 
Pizzetti A major trios, The Elshucos gave as fine an ex- 
ample of ensemble playing as one might wish to hear. The 
Pizzetti, which was written expressly for the Chamber 
Music Festival at Washington (1D. C.) and was performed 


on this occasion for the first time in Chicago, proved a highly 
effective number 

INTRODUCES HARLING SONGS 
note that Rene Lund, 
tone, imtroduced here several songs from. the 
Franke Harling, whose opera, The Light of St. Agnes, will 
receive its premier performance by the Chicago Civic 
Opera Company, December 16. At his various concerts, 
Mr. Lund, who can always yd relied upon to introduce some 
thing new and novel in the way of unhackneyed songs, has 
given first hearing in Chicago +4 Harling’s Suite of Persian 


RENE LUND 


It is interesting to Chicago bari 


pen ot M 


Lyrics, The Divan of Hafiz, and Meditation, The Little 
Sleeper, Contemplation and Rose Kissed Me Today. 
WitttamM Busy 
Thelma Lee, soprano, of Portland, Ore., who is studying 


with 
Senate 
19 and 


William Phillips at 
Theater, November 
20 she was at the Crystal 
radio station WQJ; 23, she 
under Paul Ash at Mc Vicker’s 


that she was reengaged for the 


sang at the 
November 


Bush Conservatory, 
16 to 18 inclusive. 
Theater; 21, she sang over 
started a week's engagement 
Theater and was so successful 
week commencing November 


OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 
400 Fine Arts Bullding, Chicago, III. 


Phone 4109 Wabash 


ISADORE L. BUCHHALTER 


PIANO PEDAGOG 
Studio: 915 Kimball Hall Building 


Chicago, Ill. 
THOMAS 
NO 


BLE Mac BURNEY 
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Phone, 8988 Wabash 


EDGAR NELSON 


Piano and Organ Instruction 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


MUHLMANN SCHOOL 


Voice Placing Opera 
400 Fine Arts Building Chicago 


CoOLLINs 


CHICAGO MUSICAL COLLEGE 


WALTER SPRY 


PIANIST-PEDAGOGU 
COLUMBIA SCHOOL OF MUSIC 


HELEN FREUND 


COLORATURA SOPRANO 
CHICAGO CIVIC OPERA Chicago, Ill. 


KATHRYN BROWNE 


CHICAGO CIVIC OPERA CONTRALTO 
Mogt.; CLARENCE E. CRAM 
AUDITORIUM BUILDING, 


BARONESS OLGA VON TURK ROHN 


Prima Donna Soprano 
VOICE PEDAGOG 
12th Floor, Kimball Hall Bullding 


THOMAS A. PAPE 


CHORAL CONDUCTOR-VOICE PEDAGOG 
Chicago Studio - - 422 Fine Arts 


Full age Experience 
Eac Week 
608-609 Fine Arts Bullding, Chicago 


CHICAGO 


Chicago, Ill. 


ANASTASHA 


Management of 
Arnoid, Mus, 1014 
Cable Bidg., Chicago. 
Wabash 4437 


RABINOFF 


Dramatic Sopra no 
SAN CARLO 
GRAND OPERA 
COMPANY 
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30. Her singing at all of these theaters has-created a verit- 
able sensation. 
Marion Atice McAree at C. A, A. 

Marion Alice McAfee, soprano, who has been so con- 
stantly in demand since her successful debut recital last sea 
son, furnished the Sunday musicale program at the Chicago 
Athletic Association, November 22. A capacity audience en- 
thusiastically greeted the young artist as she stepped on the 


stage and the applause increased as the program progressed 
and at the end of each group she was asked for more. 
Many clubs are seeking Miss McAfee’s services and each 


week she sings at private musicales at prominent homes and 
hotels on the North Shore 

Cuicaco Musical 
Melius coaches with Isaac Van Grove daily at the 
Mme. Melius recently made a most successful debut 
Chicago Civic Opera Company in Rigoletto and 
will soon appear in other operas. 

Nita Taylor, soprano, and Stanley Deacon, baritone, both 
pupils of the College, gave a joint recital in Kimball Hall, 
December 7 

Quentin R 


CoLLeEGE 
Luella 

College 

with the 


Ulrey, who was appoimted vocal instructor at 
Olivet College, Olivet, Mich., sang at a recital given recently 
by the faculty, rendering an interesting program. Mr. Ulrey 
was a former pupil of Graham Reed. His class at Olivet is 
so well filled that he has been given an assistant instructor in 


voice, 

Amelia Umnitz, artist-student of Maurice Aronson, was 
the pianist for last week’s Lyon & Healy Artist Series. She 
gave a recital program consisting of compositions by Bee 


Moszkowski 
Novres 
listens to a recital as interesting and 
as well performed as was presented by advanced voice and 
organ pupils of the American Conservatory at Kimball Hall, 
November 21. The organ playing of Xerna Weicher, 
Thelma Watkins, Kenneth Cutler and Bernice Hemus 
especially the latter—-was of an order of excellence seldom 
heard at pupils’ recitals. The voice pupils who showed fine, 
well trained voices and interpretative ability, were Edwin 
Rice, Mary Ford, Esther Goodman, Margaret Schenk, George 
Garner and Hulda Blank. 

The contests of young pianists, violinists, organists and 
vocalists for appearing at the annual mid-winter concert with 
orchestra, February 1, will begin the second week in January. 

CRAVEN Stupio Notes 

Following is a list of activities of 
Rk. L. Shurtz has been engaged as bass in the quartet of the 
Second Baptist Church; Henry F. Weiler, tenor, was special 
November 22, at the Lake Zurich Baptist Church, 
and November 23, at Rogers Park Baptist Church; Ethel 
Martha, contralto, was special soloist at Christ’s Congre 
gational Church, November 29; Merriam Worrell was special 
November 22, at Ingleside Methodist Church, sing 
ing the contralto role in the oratorio, Ruth 

Novres 


Ella Spravka, popular pianist of Bush Conservatory, who 
is scheduled for her annual recital at Kimball Hall, February 
28, has just returned from a concert trip to Duluth, where 
she gave a joint recital with Boza Oumiroff, eminent bari 
tone. She played for the Edison station KYW, on Novem 
ber 27, and filled an annual engagement with the Czecho 
Slovak Educational Society on Thanksgiving Day 

Poul Bai, Danish baritone of Bush Conservatory 


thoven, Chopin, Godowsky, Debussy, and Liszt. 


AMERICAN CONSERVATORY 


It is rare that one 


Carl Craven students : 


soloist, 


Si ist, 


CONSERVATORY 


faculty 


has awarded the free scholarship he offered to singers ot 
Danish descent to Svend Baden, of Chicago and recently 
from Copenhagen. Ruth Metealfe, contralto, another Bat 


sang for the Blaney Lodge at the North side Masonic 


November 18 


pupil, 
Hall, 
STUDENTS 

young and gifted artist-pupils of Else 
Helen Beckerton Cole and Lucille Long 
the audiences at Lyon and Healy Hall during the week of 
November 23. Through their beautiful duet, singing and 
solo work these well prepared singers won the full approval 
of their listeners. Mrs. Arendt has many worthy students 
to her credit and both Mrs. Cole and Miss Long are among 


HartHan ArENDI 


Two 


\rendt 


Harthan 
delighted 
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RICHARD DE YOUNG 


Teacher of Singing 
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MARION ALICE McAFEE 
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University 4227 


HAYDN OWENS 
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Haydn Choral Society 
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those who are fast making names for themselves in the 
musical world. 
GoRDON STRING Quarter First PRoGRAM 

Chamber music of high order, rendered by the Gordon 
String Quartet, was listened to and heartily applauded by 
a select gathering at Orchestra Hall Foyer, December 2. 
The program—the first of the quartet's annual three—con- 
tained lovely music, which was beautifully rendered by this 
fine organization, w thich is so well headed by Jacques Gor- 
don, concertmaster of the Chicago Symphony Orchestra. 
A quartet by Debussy, Schubert's in A minor, and Ernest 
Bloch’s Night were the numbers through which the Gordon 
Quartet charmed its admirers, which are growing in num- 
ber fram year to year. 

A PopuLcar Bepuscut Pupit 

William Rogerson, popular tenor, pupil of Umberto 
Beduschi, has been filling an unusual number of engage- 
ments. On November 22 he sang at St. Mary’s College, 
Notre Dame, before a capacity audience, which demanded 
encore atter encore, and the following Tuesday, November 
24, at Notre Dame University, repeating his success. Mr. 
Rogerson also gave a concert at the First M. E. Chureh in 
Waterloo, Ja., and will sing at Masonic Hall, La Grange, 
IL., during December. 

ALFRED HoLLIns at KIMBALL HALL 

A great master of the organ was introduced to Chicago, 
December 4, when Alfred Hollins, eminent blind) English 
organist, appeared in an organ recital at Kimball Hall. Mr. 
Hollins’ fame had preceded him to the Windy City and he 
was listened to by a large audience of musicians and con- 
noisseurs. Such uncanny virtuosity and infectious rhythm 
which characterize Mr. Hollins playing are indeed a rarity 
among organists. His program received a masterly ren- 
dition and showed Hollins not only a remarkable organist 
but also a composer who knows how to write graceful, 
melodious music 

Epcar Netson Activities 

Edgar Nelson is busy with the rehearsals of the Swedish 
Choral Club for its annual performance of The Messiah, 
to be given in Orchestra Hall on December 30. He has 
planned special programs of Christmas music which the 
Sunday Evening Clab will present under his direction dur 
ing the holidays, and the Oak Park Presbyterian Church 
choir will also give special Christmas music under Mr. Nel 
son's direction. He played one of the few concerts he is 
accepting this season for the recital of Stanley Deacon, 
baritone, and Nita Taylor, soprano, on December 7, at Kim 
ball Hall. His teaching schedule at Bush Conservatory is 
a heavy one as usual, as he is the most popular piano teach 
er on the faculty and his services as coach are sought by 
many professional singers from all parts of the country 


ISABEL RICHARDSON MOLTER WITH ORCHESTRA 

Isabel Richardson Molter, who won such favorable com- 
ment at her recent Chicago recital, is much in demand this 
season She is engaged to appear as soloist with the Du- 
luth Symphony Orchestra at Duluth, Minn., December 13. 

Evsie ALEXANDER IN RECITAL 

Some splendid piano playing was set forth by Elsie Alex 
ander, who gave one of the faculty recitals at Bush Con 
servatory, December 4. Well equipped technically, Miss 
\lexander interprets the piano literature with keen artistic 
insight, musical understanding and aplomb. The Bach 
Bauer Partita in B flat received a most effective rendition 
at the hands of this gifted pianist, who draws a beautiful 
tone from her instrument and whose fleet fingers are the 
servants of an alert mind. The group of four Liszt num- 
hers, which followed, won the enthusiastic approval of the 
large audience, which showed the recitalist throughout 
the evening its keen enjoyment. The balance of the pro 
gram could not be heard. 

HeLten Fours Canoon 

Helen Fouts Cahoon, busy Chicago soprano, sang for the 
Hamilton Park Woman's Club, November 24. As it was 
Phanksgiving week she opened her progr with Will 
Extol Thee, O Lord, from the oratorio, Eli, by Costa, and 
rendered several modern songs and the aria from Romeo 
and Juliet. 

CHtcaco SYMPHONY PROGRAM 

The Chicago Symphony's eighth program at Orchestra 
Hall, December 4 and 5, included the Ravel Alborado del 
Grazioso, Sowerby’s Suite, From the Northland (first per- 
formance in Chicago), Dvorak’s concerto for violoncello, 
and the Brahms D major symphony. The soloist was the 
principal cellist of the orchestra 

CZERWONKY RETURNS 

Richard Czerwonky, violinist of Bush Conservatory and 
conductor of the Bush Conservatory Symphony Orchestra, 
has returned from a concert tour and has resumed rehears 
als of the orchestra preparatory to its first concert of the 


season on February 15. The soloists are the first concert 
will be Jan Chiapusso, pianist, and Poul Bai, baritone, both 
of whom are teaching at Bush. JEANNETTE Cox 


A. Russ Patterson Pupils’ Activities 

Mary Kenny, artist-pupil of A. Russ Patterson, sang 
at the Elks Club, Jersey City, on October 13. Lillian Freed 
man, another of Mr. Patterson’s singers, appeared on the 
Peace Day program at Sarfield Temple on November 12 
and at the Brooklyn Federation of Charities on November 
6. Clarabel Nordholm, soprano, and Eugene Frey, baritone, 
gave a concert at the Calvary M. E. Church on October 
29. Mr. Frey sings every Friday night at 8.45 over station 
WRNY, and is billed as “the American Lieder Singer.” 
The pupils of A. Russ Patterson sang over WNYC on 
November 17 and over WRNY on November 27. 


Alessandro Bonci informs the MusicaL Courier that, 
ta | to unforseen circumstances which have arisen, Mme. 
Valeri and he will not be able to codperate in teaching during 
the coming year, as was announced in this paper a few 
weeks ago. 


Rhys Morgan Heard 
On December 4 Rhys Morgan, tenor, gave a recital at 
Highland Hall, Hollidaysburg, Pa. His program of sixteen 
songs was extended to twenty-nine and he repeated six 
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A NEW CHRISTMAS SONG 


THE HOLY CHILD 


Has leaped at once into popular 


Sung by John McCormack, Mary 


season. 


Martin Luther’s Hymn 


Set to music by 


EASTHOPE MARTIN 


favor. 
Lewis and a host of other artists, it is the outstanding song of the present 


The last published song of this gifted composer, who passed away in October last. 


Published in A Flat, B Flat, C, 


Artist copies on request. 


ENOCH & SONS 


for Low, Medium, and high voices. 


9 East 45th Street, New York 


also at London, Paris, Melbourne, and Toronto 


BRUCE SIMONDS 


American Pianist 
This Season’s Reengagements include: Meriden, 
New Haven, Cooperstown, Mt. Vernon, Boston, ete. 
Boston Herald 


fuch might be said in praise of Mr. Simond brilliant 
Playing, of his grace and beautiful tone in the Chopin Noeturne 
of his brightness of rhythm everywhere The outstanding feature 
of the afternoon was his beautiful performance of the music 


Cesar Franck 


Boston Transcript 


Clarity. precision, tleetness, a sufficient power at will ot 
need, all serve him He can maintain a melodic line make play 
with rhythm; set in a harmonic background. He comprehends ti 


music justly In all that he does runs a delicate, attuned, retlective 
and purely musical temperament 


For Dates and Terms address: 


Exclusive Management: Annie Friedberg, Metropolitan Opera 
House Building, New York City 


JOSEPH REGNEAS 
New York Vocal Instructor 


Consultation by appointment only 


JOSEPH REGNEAS 


Pronounced RAIN-YES 
VOCAL STUDIOS, 135 W. 80th St., New York City 
NO FREE SCHOLARSHIPS 


From the Rudiments of Singing to the Fully Developed Artist for 


OPERA—CONCERT— ORATORIO 


New York Season Until June 16th, 1926, Inclusive 


SUMMER SEASON AT RAYMOND, MAINE 
June 17th to September 22nd, 1926 


Telephone Trafalgar 4386 


Pie Hiotel Majestic 


“Music Is the 
Universal 
Language 

of Mankind”’ 


LONGPELLOW 


is the chosen residential resort of the leading musicians of the world 


Theodore's Lattle Symphony Orchestra Plays Dail 


Captain Jerome Hart, Director of lentertainments, Travel and Information Bureau. Special 
Sunday evening concerts and musical matinees are given regularly 
Large rooms are available for concert musical at homes, and banquets, and studio apartment 


are provided in whiel 


hearing others. These 
of artists, but of love 


i artists may practise and rehearse in absolute privacy, without over 


exceptional facilities make the Hotel Majestic the resort not merel 


! of music 


Majestic dyotel 


RESTAURANTS 


Two West 72nd Street, New York Entire Block Fronting Central Park 


Telephone Endicott 1900 
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HOW A NATIONAL CONSERVATORY SHOULD BE RUN NEWS FLASHES 
By Kenneth M. Bradley 
itten for the Musicar Courier) 
; Richard Buhlig Scores Vienna Success 
enneth M. Bradley, for many years president of the intermediate state of development could ideal results be (Special Cable to the Mustcat Courter.) 
Conse tory, Chicago, and one of the most promi hoped for 
ed to in the country, has recently 12-—-One of the greatest needs of the country is good teach _ Vienna.—Richard Buhlig, appearing here as solo- 
| n of educational director for the Juil-  « The Normal Training Department should be a very ist with the Vienna Symphony Orchestra, au the 
| Fou n. Mr. Bradley has just sailed for Europe = prominent department of the institution. The Normal Train really triumphant success. The concerto was t ne 
¢ he will remain for two months or so, studying con- ing School should not be numerically limited in its enrollment last number on the program and the crowded house 
e leading music schools there, and will then it should expand as its demands are mad However, it recalled him repeatedly, persisting until the os 
i take up ! new position in New York His hould be limited by the serious demands made upon the were turned down. He web pope a 
niki © practical knowledge and wide experience can tudents regarding their educational background and the na for a recital in January and as so oist with the 
not fa be of great advantage to the Juilliard School, tural ability which would justify them in selecting th pro Konzertverein Orchestra next season. 
See which i y in need of the hand of an efficient admin-  jession of teaching as a vocation. Many of the students 
“4 i tor Phe Editor. | ho would receive their appointments in the Conservatory 
aif in their sophomore or junior year would be better fitted for 
e trom com teachers than public artists. Such students should be trans 
ficient to make to the Normal Training Schoo! (Special Cable to the Musicat Courter) 
13-—-In order to make the Normal Training School effec London.—Melba, it is announced, will sing her 
Bae ak ' , keeping with th tive, a completely equipped demonstration school for the positive farewell to opera at the next Covent Gar- 
Batre ‘ Piz training of children in the elementary grades of advancement den season, which will begin May 10, 1926, and 
; } ' hould be supervised by the Conservatory. The Demonstra- extend throuzh July 2. Chaliapin is another star 
| ee tion School should be limited in its enrollment and_ the already engaged. The repertory will include Wag- 
frags i arte courses of study offered should consist of all grades of ad ner’s Ring, Meistersinger, Tristan, The Marriage 
oy ee mecement from beginners to the completion of the sopho of Figaro, Don Giovanni, and The Elopement from 
more grade of study which should be offered by the Con the Seraglio for the German section; Otello, Fal- 
; \ ervatory staff, Mefistofele, Barber of Seville, Jewels of the 
ne portionatel 14 The school should offer a Department of Journalism Madonna and Gianni Schicchi for the Italian; and 
nd also Community Music. The Department of Journal- L’Heure Espagnole in French. 
owe nized abilit ism would develop good critics, which are greatly needed in 
; this country. With the exception of a very few worth-whil 
ld n keeping in the metropolitan zones, there are comparatively 
nat r American expression Che jew reporters in the United States who understand the sym 
| mind the greater importance Is of the arts they criticize, yet these inexperienced and | SEE THAT 
of pe incompetent reporters are allowed to mould the minds of 
Seas ‘ ‘ rane including inter the public regarding the musical activities of the nation 
The Department of Community Music should be for the 
a ey tely balanced for the physi levelopment of orchestra and band leaders, choral condu Phe Musicians Club of New York has passed @ resolution 
Ae , ind moral development of | the tors, and musicians who would guide the musical activities condemning the advertising of free scholarships 
be onservat ry Vocal department would be able to take care eason 
¢ 1 trot al part ol thre nation or Une xceptional VOICes fitted lor grand opera How ( lear Dux oon to ail lor het fiith CONSECCULIVE \me ricatl 
er, after the other departments of the institution were es- iaias 
my i. | dividing the United State tablished it would be advisable to create the School of Nina Morgana’s Metropolitan Opera season begins on D 
the Cos of Opera, which should include a Ballet department and cemiber 
) ‘ Art rganizati cen training in: Stag deportment. Gray-Lhevinne appeared in fifty-one concerts from Septem 
me SS Lertes | swravnines from the Conservatory hould Regarding the zone centers, the nation should be divided ber 28 to October 31 
oy ito or Twelve wanes. each) sone there should be and Mrs Richard Hageman entertained twenty of Mi 
ld ty a minimum of six examiners consisting of the representative pupils at Thanksgiving dinner 
musicians instrumentalists and vocalists) from different lo Gali is a-taxi-cah accdent 
= : i \ cations in their respective ZONCS. They should be required Phe annual Christma oneerts by the David Mannes Music 
‘ we li to investigate the standing of applicants for appointments in School will be given December 19 and December 21 
| rile i 1 their respective territories, assist in the securing of book (george Perkins Raymond 1 leaving this week for tour 
ngs for Conservatory traveling attractions, and be present of the Middle West 
it the annual examination rhe appointment for the zone Taylor. « mposer and critic, has joined the faculty of 
should be made two to the million people Besides the: Curtie Inetitute of 
Ga these zone center appointments, which would mean about (Cara Sapin, artist pupil of Joseph Regneas, again heads the 
tx hundred pupils, there should bh 100 appointments at vocal department of the Louisville Conservatory 
f rt, and its influence would he Marge, it being understood that these appointments at large Pwo hundred people attended the Fiqué Choral Thanksgiving 
t the country by millions of stadente who should not be deducted from any particular zone regardless luncheon 
never com direct tact with the Conservatory of the locality the student may come from Arthur Hartmann’s transeriptions for the violin are ins de 
, ; Necessarily the larger cities and established music cen mand 
. | ' : dt titut ” "a competitor with ters would offer the greater proportion of such appoint Evans & Salter are bringing Florizel von Reuter to this 
ments. Applicants for entrance to all departments, — with country for his American debut 
Ai the exception of the Demonstration School, should be over \ National School of Music to be situated in Glasgow has 
‘ - teen years of age and have the equivalent of a four-year been proposed for Scotland 
10—-The erage American student selects piano, vocal high-school education For free appointments a freshman Arnold Schonberg was operated on for appendicitis 
in. Very few select the orchestral instruments tudent of the Conservatory in instrumental should be under Caroline Lowe, in her teaching, tries to fit pupils into. the 
‘ ubject. twenty-one years of age, and a vocal student under twenty sphere in which they belong 
Phe institution would bh mung two pomt by insisting four Applicants for the departments of Normal Train- Ihe company of the Musical Studio of the Moscow Art 
that all sopl . nental ents study an orchestral ing, Journalism, or Community Music, should have com rheater has arrived in New York 
' it oe wuld be found better pleted the equivalent of the sophomore course of study Laurie Merrill will be heard in a song recital in Steinway 
pped as orchestral player vhile the students who are — offered by the Conservatory. Hall on the evening of December 16 
In ted tor the tremet their fir election will Master School students should have completed the equiv The Eastman School of Music secks more orchestral manu 
by . tehigent: musiciat One of the aims of the alent of the senior Conservatory subjects The Normal scripts by American composers 
Kd he to assist pupils in finding the activities Training School should have elective courses arranged for William J. Henderson, music editor of the New York Sun, 
: B, : est suited. | For this reason the different applicants who are not able, or do not need to carry a com celebrated hus seventieth birthday on December 4 
i . ire outlined would be necessary plete course Carmela Ponselle made a successful debut at the Metro 
i1—In mal the appointments to the institution it should Phe only free pupils in the Normal Training Department politan last Saturday afternoor 
the aim to tind the younger students in the making rather would be pupils who have had free appointments in. the Andres de Segurola will present Will Rogers, the De Reszk 
ptional students who have almost reached Conservatory and are transferred to the Normal Training Singers and Nanette Guilford at the next Plaza Artistic 
Onl y creating the necessary background in the Department Morning, December 17. 


het THE BUFFALO SYMPHONY ORCHESTRA, ARNOLD CORNELISSEN, CONDUCTOR 
; \n Orchestra Established by Buffalo Musicians Financially Assisted by the City Council and a Representative Group of Public Spirited Citizens 


‘I hestra made manifest 


am ever before “It was gratifying to hear a novelty and such an “In its performance the orc 
M 1 rded a attractive one as the Glazounoff piano concerto. Mr its improvement in several essential feature The body 
“ap tres ‘ nonia appreciation Buffalo Cornelissen made a fine impression by his graceful ? tone 1s growing fuller and more compact, and its 
(ours and glittering performance of the solo part.’’—Bufialo increased plasticity makes possible a more sensitive 
Express response to the conductor.’ Buffalo News 
| 
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ARTISTS EVERYWHERE 


William Reddick, pianist-composer, in addition to his 
activities as teacher of piano and composition at his Carnegie 
Hall studio and his work as head of the department of 
theory and harmony at the Master Institute of United Arts, 
is also making many public appearances. Among his book- 
ings during the past month were a recital in Newark, N. J., 
and appearance with the State Symphony Orchestra, a con- 
cert with the Society’ of the Friends of Music, and an ap- 
pearance with Mildred Wellerson, cellist. 

George Perkins Raymond has been booked for a busy 
season by his manager, Annie Friedberg. Miss Friedberg 
is now planning a tour of California for the tenor. 

Mrs. James Stephen Martin presented Anne Woeste- 
hoff, contralto, and George Kirk, baritone (Irene Jones, 
accompanist) in’a song recital on November 19 at the 
Pittsburgh Athletic Association, 

The Main Line Orchestra gave its first concert of the 
season in the Ardmore Theater on November 22, with Adolph 
Vogel conducting. Rosetta Samuel French, pianist, was the 
soloist. 

Jené De Donath, artist, composer and teacher, has 
been appearing in concert recently with great success. On 
October 15 and November 1 he appeared in a chamber music 
recital over WLIT, Philadelphia, the personnel consisting of 
Dr. De Donath, violinist ; Stephen Deak, cellist, and Mary 
Miller Mount, pianist. Trios were presented by Schubert, 
Rubinstein and Arensky. On November 1 Dr. De Donath 
also gave a program at a musicale given by Rebecca Whelen 
in Philadelphia, at which time he was artistically supported 
at the piano by Mrs. Mount. November 6 the violinist was 
soloist at the University of Pennsylvania Faculty reception, 
when Letitia R. Harris played his accompaniments, and on 
November 24 he appeared in recital at the University 
Faculty Club. 

Richard Bonelli, the American baritone, whose Euro- 
pean successes the past two years attracted the attention of 
the Chicago Civic Opera Company management to engage 
him for leading roles this season, will be undef the man- 
agement of Concert Direction Calvin M. Franklin. Mr. 
Bonelli's debut as the Elder Germont in Traviata was of a 
sensational nature, and the critics were unanimous in 
acclaiming him “an unusual discovery ;” “a real find” and 
“a great acquisition.” Contracts have been signed for Mr. 

Sonelli’s appearance at the Peabody Conservatory of Music, 
Baltimore, tor March 26, 

Cecil Arden will sing in the All-Star Course being 
offered this season in Scranton, Pa. 

Cobina Wright, soprano, gave a recital at the Black- 
stone Theater, Chicago, on November 19, assisted by Gordon 
Hampson at the piano. A large audience welcomed her and 
extended appreciative applause. Herman Devries in the 
American said: “Mme. Wright has two of the greatest 
essentials in present-day concert equipment, personality and 
brains—and these are not all. She has charm, feminine ap 
peal, elegance and distinction. She understands modern 
music and interprets it with subtle wit and sophistication. 
] need scarcely add that Mme. Wright has voice—not volu- 
minous, but vastly expressive, and that she is an artiste 
accomplie.”’ 

Wells College concert series, at Aurora, N. Y., will 
this season offer Winifred Macbride, the Flonzaley Quartet, 
Daisy Kennedy, John Coates, Wanda Landowska, Harold 
Bauer and two other artists yet to be decided upon. 

Richard Crooks was acclaimed by a large audience at 
his recent recital in his home town, Trenton, N. J., the first 
time he has appeared there since his triumphal European 
tour last summer. Quoting one paper, the Trenton Evening 
Times: “He swept his audience away. His voice was rich 
and full, yet always clear, never muddy nor unfinished in 
tone. He displayed a striking ability to glide smoothly over 
long phrases and from one register to another. His voice 
control was delightful to hear, and it allows him to produce 
exquisite pianissimo tones and then soar to the clearest, rich 


HOW THEY LOOKED THEN 


TWO-THIRDS OF THE SITTIG TRIO. 
In other words, Margaret Sittig, two years old, and Rdgar 
Hl, Sittig, four, taken in Berlin, 
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est tones in forte that are just as lovely. Not the least de 
lightful feature of his singing was his enunciation.” 

William Phillips, Chicago baritone, sang his fifth per 
formance this season of Rossini’s Stabat Mater on the 
night of November 29. Mr. Phillips conducted the Klea 
nore Choral Club in a full program of part songs on De 
cember 11 and on December 16 he will appear in jomt 
recital with Alice Phillips at Bush Conservatory Recital 
Hall, Chicago. 

Leo, Jan and Mischel Cherniavsky, who returned re 
cently to America from South Africa via London, where 
they appeared in recital at Wigmore Hall on November 
14, to open their annual American concert tour at Aeolian 
Hall, New York, on December 6, have signed a contract 
with Lionel Powell & Holt, of London, for twenty-five 
Celebrity Concerts through England next autumn. The 
violinist, pianist and cellist, respectively, have a busy sea 
son ahead of them in this country that will take them from 
coast to coast and in all probability to Mexico in the spring 

E. Robert Schmitz, French pianist, gave an unex 
pected and unbilled recital in Dallas, Tex., on November 
19, under the auspices of the music department of the 
Hockaday School. He had already played a concert en 
gagement in Denton, Tex., on the day previous, where he 
was heard by Mr. Davies, director of music at the Hocka 
day School, and whence he was invited to be his guest in 
Dallas and play a Debussy program. Mr. Schmitz then 
left for Houston, where he was heard on November 20. 

Yascha Fishberg, violinist and instructor, has moved 
to his new studio, 314 West 94th St., where he is already 
giving many lessons daily. Some of his advanced pupils 
will shortly make public appearances. 

Robert Imandt, French violinist, and Marion Carley, 
pianist, were heard by an interested throng on November 
25, at the Vanderbilt House, in a broadcasted program of 
popular music consisting of Hebrew Melody, (Achron), 
Andaluza Romanza (Sarasate), From the Canebrake 
(Gardner) and Melodie (Bourgault ) Miss Carley also 
played one of MacDowell’s. Etudes as a solo. Both artists 
won, and merited, great applause. 

Marcel Grandjany, French harpist, gave a concert on 
November 18, at the Scottish Rite Cathedral, Houston, 
Tex., under the direction of Mrs. Edna W. Saunders, im- 
mediately following the concert given’ the preceding eve 
ning, at Ft. Worth soth programs were distinguished by 
a number of the artist's own compositions which were en 
thusiastically received and brought forth great applause. 
During his coast to coast tour, he will stop at the Cornish 
School, Seattle, Wash., after the first of January to con 
duct a two weeks’ master class in harp instruction pat 
terned after the method Mr. Grandjany uses in the Fon 
tainebleau School, France. 

Frederic Baer appeared as soloist with the Roxbor 
ough Male Chorus, Philadelphia, at a concert of this or 
ganization, December 1. 

Jessie Fenner Hill, who spent last summer in France 
accompanied by two of her enthusiastic pupils, Mary G 
Leard, contralto, and J. Adele Puster, soprano, has pro 
cured positions for both as soloists in prominent Jersey 
City churches 

Herman Sandby, Danish composer and cellist, arrived 
on the S.S. Berengaria, December 4, for a few weeks’ con- 
cert work, Percy Grainger is bringing Mr. Sandby to 
America to produce and conduct several of his (Sandby’s) 
new compositions. 

Mona Bates, concert pianist, has returned from Europe 
where she appeared in recitals, and concerts, scoring one 
success after another. She has established headquarters in 
Toronto while playing engagements in the United States 
and Canada. 

The Hartmann Quartet, which gave its initial concert 
1 Town Hall, on November 16, will have Alfredo Casella, 
Italian composer and conductor, assisting at the third re 
cital of the quartet on March 8. Mr. Casella’s Trio will he 
the principal feature of the program. Eugene Goossens 
will appear with the Quartet in the second concert on Janu 
ary 4, giving his own Quintet. The newly organized quartet 
consists of Arthur Hartmann, first violin; Bernard Ocko, 
second violin; Mitja Stillman, viola, and Lajos Shuk, cello 

Jeanne Gordon will sing Laura at a special matinee 
performance of La Gioconda at the Metropolitan Opera 
House, Friday afternoon, December 11, for the benefit of 
the Social Service Auxiliary to the Metropolitan Hospital, 
Inc. This is the role in which Miss Gordon appeared nine 
times last season. Miss Gordon appeared last week in 
Boris Goudonov and Trovatore 

Margaret Matzenauer, at the close of her season at the 
Metropolitan, will start a transcontinental tour which will 
take her to the principal cities of Michigan, and then down 
to the Southwest into Colorado and Arizona After sing 
ing in the important cities there, she proceeds to California, 
appearing in Stockton, Glendale, Los Angeles, San Fran 
cisco, Oakland and other cities, and then up the Coast to 
Portland, Seattle, and across to Bellingham, Everett, Abert 
deen, and then back into the Middle West in a series of 
frequent and numerous concerts which will gradually bring 
the contralto back to her appearances in Northern New 
York State at about the Easter season 

Florence Macbeth, in response to the special request 
of the Chicago Civic Opera Company, rearranged her pre 
opera season concert tour in order that she might appear 
as the heroine, Adina, in the opera Elixir of Love, and a 
Martha, in Martha, recently. During the same week that 
she appeared in these operas, Miss Macbeth filled concert 
engagements in Racine, Wis., Rockford, Hl, and Cincinnati, 
Ohio. 

Mary Frances Baker, soprano, sang songs by the 
American, Lieurance and Densmore, at the November 19 
meeting of the Daughters of Empire State, Waldorf 
Astoria Hotel. President Julia Seargeant Chase and the 
audience paid fitting compliment to the fair singer 

Chester Wittell is giving a series of eight historical 
piano recitals, with explanatory remarks by Josephine F 
Ancona, under the auspices of the Music Club of Reading 
The program at the second recital dealt with works by 
3ach, Handel, Haydn, Mozart, John Field and Weber 
According to the Reading Times, “The series of programs 
is proving to be of especial interest to the musical elite of 
the vicinity. Practically every musical organization of a 

(Continued on page 38) 


N the making of the Sohmer 


Piano there is no thought of 


quantity— no consideration of 
numbers. Each instrument is an 


entity in itself—an individual unit, 
as carefully wrought, as deftly 
constructed, and containing the 
same measure of imagination and 
idealism as any other masterpiece 


of art. 


The completed instrument. tran- 
scends the material elements of 
which it is made. It is its spiritu- 
elle qualities — the unforgettable 
richness of its tone, that brings 
with ownership the all-satisfying 


realization that one has the best. 


“SOHMER” on a piano conveys 
a definite guarantee of superlative 
quality—the family name of indi- 
viduals who actively build, own, 
and control the piano which bears 


their name, carrying out the tradi- 


tions and experience of more than 
fifty years in the building of fine 
Pianos. 


Sohmer Pianos are made in various styles 
and sizes of Grands, Uprights, Players, 
and Reproducing Players, all of one qual- 
ity. Uprights from $700 and upward. 
Grands $1250 and upward. Period models 
in Queen Anne, Italian Renaissance, Louis 
XVI, Spanish Renaissance and Jacobean 
Monthly terms of payment if desired. 
Illustrated Catalog mailed on request 


SOHMER & CO. 


Established 1872 
31 WEST 57TH ST. 
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with a VERITABLE MASTER au 
behind them. See “The Practical Pay- 
ZA chology of Voice,” pub. G. 


which is a Complete Vocal Met 
Studio: 30 West 72nd St. 


DEANE DOSSERT 


TEACHER OF SINGING 
1204 Carnegie Hall 


ARTHUR J. HUBBARD 


Assistants {| Vincent V. Hubbard 
Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


. Circle 0737 


Soprano 
Studio: 145 West 55th St., New York Tel.: 1787 Circle 
Associate Teacher with 
ESTELLE 


Specializes in Voice Placement 
Studio: 200 West 67th Street, New York. Phone Circle 3560 3560 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St., N. ¥. - - Phone 1452 Trafalgar 


MARGARET LADLEY McBRIDE 


Voice Culture Accompanist 
Studio: 45 Pinehurst Ave., N. Y. Phone Billings 9476 


ETHEL WATSON VIRGINIA 


USHER _ LOS KAMP 


Coach - and - Concert ee 
a Teacher of Singing 


Phone: Susquehanna 3135 Studios: 127 West 78th St., N. Y. 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEw YORK, N. 


SEND FOR COMPLETE 
SCHEDULE OF CLASSES 


Pedagogy Monday morning, Thursday evening. 
Tuesday and 


Sight Singing Tuesday evening, 
Friday morning. 

Musicianship daily. 

Children’s Classes daily. 

Advanced Course Friday. 

EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 5551 


Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge. 

With the facilities at the disposal of the Musicat Counizr 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicat Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 
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World’s Famous Contralto 


134 W. 95th St., N. Y. 
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Studios: 


6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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Cincinnati Conservatory Notes 

CINCINNATI, Ou1o.—American music and American mu 
icians in the making were the subjects of the demonstra 
tion staged at the convention of the Southwestern Ohio 
leachers’ Association, held in Cincinnati recently. The ex 
hibition, nominally one of methods of teaching music appre 
ciation, was one of the features of the program of the kin 
dergarten and primary department, and was conducted by 
Nelle I. Tallentire, of the department of public school mu- 
sic of the Cincinnati Conservatory of Music. 

Mrs. Tallentire believes that children should be taught 
to know and appreciate good music, = their minds are 
in the formative period, so that their tastes for the best in 
this particular art will be firmly establis hed sy this means 
she thinks that the general musical standard of America 
will be raised, as well as the number of outstanding musi- 
cians of this country 

The method of teaching appreciation, which is the subject 
of several courses being given by Mrs, Tallentire, is intended 
to instruct in some of the fundamental principles, the 
cardinal point of each lesson being “Listen!” By listening, 
the children are shown how to differentiate the beat, then 
to follow it, in) some simple exercise to which they are 
accustomed 

In the demonstration at the convention, the children of the 
third grade, twenty-third district school, developed a_ ball 
houncing rhythm, showing remarkable intentness and apti 
tude in grasping the idea of the beat. Then they were intro- 
duced to the first movement of Haydn's Surprise Symphony, 
which they had heard only once previously, and, after being 
told the story, followed the theme with interest as it was 
played by the phonograph. On hearing a record descriptive 
of the activities of a box of wooden soldiers come to lite, 
the class vied with the audience of teachers in an effort to 
detect in the music the different phrases’ relation to the 
supposed movement of the toys 

\ lullaby by Walter Aiken was sung at the conclusion of 
the demonstration by Ruth Wells, a pupil of Violet Sommer, 
accompanied by Elba Davies, both singer and accompanist 
being students in the public school music department of the 
Cincmnati Conservatory 

Idella Banker, pupil of Berta Gardini Reiner; Ora May 
Ballinger, who studies violin with Robert Perutz, and La 
Vergne Sims, another pupil of Mme. Reiner, were among 
the soloists on the program of the Hyde Park Muse Club, 
November 3. Grace Thomas, of the extension department 
faculty, gave a program of Negro spirituals at the Public 
Library recently, accompanying her songs on the guitar as 
she sang for a group of blind, who meet at the institution. 

Helen Jacobs, pianist; Harriett) Gaines, violinist, and 
Edythe Johnson, who plays the saxophone, furnished music 
at a dinner given by the Optimists’ International Club dur 
ing “Boys’ Week.” 

Lois Shaw, pupil of Dan Beddoe; Gertrude Walker, who 
studies violin with Robert Perutz; Marjorie von Staden, 
cellist, pupil of Karl Kirksmith; accompanied by Pauline 
Neary, pianist, who is continuing her studies with Munz in 
the absence of her former teacher, Jean Verd, played at the 
Walnut Hills) Presbyterian Church recently Truman 
Boardman, who received a scholarship at the conservatory 
this vear as well as last, is to teach violin at Georgetown 
College, Georgetown, Ky., while continuing Ins studies with 
Jean ten Have. Helen May Curtis, of the department ot 
dramatic art, assisted by Martha Straus, a pupil of Hugo 
Sederberg, were heard in a recital given at Milford (Q.) 
School Auditorium recently for the benefit of St. Thomas 
Church, Terrace Park (O.) Miss Curtis read “Expressing 
Willie,” by Rachel Crothers, Miss Straus playing several 
piano solos before and after the reading 

Two students of the Cincinnati Conservatory have been 
entertaining residents of North Carolina and other southern 
states as members of the Corteconn Trio. Anita Daniels, 
violinist, of Texas; Wilma Cameron, who studied voice 
with Thomas James Kelly, and violin with Julian de Puli 
kowski; and Daisy Franklin, who received a certificate in 
piano at the school in 1922, make up the group. Edith Fitz 
patrick, known as the “Kentucky Songbird,” on Chautauqua 
plattorms, a former student of the Conservatory, has opened 
a studio in Logan, W. Va.; Miss Fitzpatrick is a pupil of 
Thomas James Kelly. Lulu Odoms, a student of piano un 
der Hugo Sederberg, and Roxine Beard, who studies voice 
culture with Thomas James Kelly, gave a recital at the 
Camp Washington Christian Church, October 23. Betty 
Goss, of Martinsville, O., is having opportunity to display 
the excellent training in voice that she received as a student 
at the Conservatory, under Berta Gardini Reiner and Dan 
Beddoe, for she is the prima donna of one of the companies 
of George White's Scandals, now en route to the Pacific 
Coast. Alma Betscher and Violet Sommer were heard in a 
musicale given at the Gibson Hotel by Mrs. Frank Krug, 
of Cincinnati; both are teachers at the conservatory, Miss 
Betscher instructing students of piano and Miss Sommer 
those of voice culture 

Phe conservatory provided music for the memorial ser 
vices held by the Junior Order of United American Mech- 
anics in Emery Auditorium, November 1. A trio, composed 
of Beatrice Moser, a student of violin with Jean ten Have; 
Marjorie von Staden, cellist, pupil of Karl Kirksmith, and 
Mrs. Thomie Prewett Williams, of the piano faculty, played 
the Andante of Mendelssohn, Miss Moser later being heard 
in two violin solos. Mrs. R. Sayler Wright, teacher of 
voice culture, and Mrs. Emma ‘Burckhardt Seebaum gave 
two vocal duets. F. B. 


Rosalie Heller Kelin arranged a thoroughly delightful 
program for the first concert of the second season of the 
Matinee Musicale Club at the Hotel Ambassador on Decem- 
ber 6. Grace Divine presented the first group, singing 
Ombra-mai fu (Largo), Handel; Visione Ideale, Vito Mos 
cato: O don fatale (Don Carlos), Verdi. She is a well 
known concert artist, and on this occasion gave ample evi- 
dence of the fact through her artistic singing and poise. In 
addition to possessing a powerful soprano voice of fine 
quality, she has charm and personality which immediately 
win the audience. Later in the program Miss Divine was 
heard in another group of songs, including, Life and Death, 
Coleridge Taylor; In Sleepy Land and I Love Life, Mana- 
Zucca, and Lonesome Moonlight, Lily Strickland, and was 
so well received that an encore was given, Rachem, by Mana- 
Zucca 

Vera Jachles played two Chopin numbers, the F minor bal- 
lade and the waltz in A Major, and the Strauss-Schulz-Evler 
arrangement of the Blue Danube waltz. She is amply equip- 
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ped technically, plays with style, and has sterling musi- 
cianship 

Harrington Van Hoesen scored a decided success in four 
iolk songs—Hungarian, French, Bohemian and American— 
for he enters into the spirit of each of his selections and 
easily conveys their content to the audience. His second 
group was of a different character and proved that he can 
sing dramatic songs as effectively as those of a lighter vein. 

The interesting program was concluded with two of the 
Brahms Liebeslieder, sung with a fine blending of tone by 
Hilda Brady Jones, soprano; Robertina Robertson, con- 
tralto; James sirmingham, tenor, and Edward 
Nell, Jr., bass, Elizabeth Cook and Minabel Hunt played 
the accompaniments at one piano. Miss Hunt also provided 
excellent accompaniments for each of the soloists. 

Mrs. Klein is president of the club and deserves credit for 
the splendid results which are being accomplished by the 
organization 


Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


HOW TO PRONOUNCE 


Braarud, Brah-rood Ivogun, Ee-vo-gin 

Haschke, Harsch-keh Carnicer, Car-ne-ther 

Gange, Gainge Tosti, Toss-tee 

Campagnoli, Cam-pahn-yol-le Cartier, Car-te-ay 

Capacei, Cap-pah-che, Carvalho, Car-vahl-yo 

Capoul, Kah-pool Cavalleria Rusticana, Kah-vahl 
Godowsky, Go-doff-skee lay vee-ah Roos-tih-kah-nah 


Caraceioli, Ca-rah-choh-ie 


OPERA ONE HUNDRED YEARS AGO 


“Can you give me any information about the opera in New 
York one hundred years ag ] see mention frequently made 
that we ive had opera here tor a hundred years, but never any 
details as to the names of those singing, or where the performances 
took place. Any information you can furnish will be most wel 
come,” 

Phat there was opera given in New York one hundred years ago 
was due to the efforts of Dominick Lynch, a leader in society at that 
time, who was much interested in the subject of music, and was a 
singer of note in s il circles He was, it is said, esthetic in his 
tastes and possessed a highly cultivated voice. His interest in musi 
ind his belief that his fellow citizens also had a deep interest in the 
progres f the art in Ame 1, especially in New York, led him 
while in Europe in 1824, to investigate the possibilities of having an 
opera ¢ pany t New rk nih eflorts to this end he was 
ably seconded by Stephen Pr manager of the Park Theater of New 
York, through hose liberality a mpan of Itahan singe was 
engaged, which arrived from Europe in November, 1825. The com 
pany neluded Mme. Malibran; her fathe Signor Garcia, and her 
brother Manuel, who died in London in 1906 at the age of ninety 
eight Phe company remained in New York for two years, Malibran 
being a great favorite She appeared in Otello, Romeo, Don Giovanm, 
Pancredi, ¢ erentola nd a in two operas her father wrote for 
her, L’ Amante Astuto, and La Figlia dell’Aria t was in New York 
that she married a French merchant, Malibran; he soon became bank 
rupt “and they separated as is naively stated in a biographlical 
notice In 1836 she marned the violinist, de Beriot, and died a few 
months afterwards from over exertion in singing after a severe fall 
from her horse, 

Quoting from the book, Old New York, it says in reference to this 
introduction of Italian Opera: ‘‘For this advantageous accession in the 
resources of mental gratification we were indebted to the taste and 
refinement of Dominick Lynch, the liberality of the manager of the 
Park Theater, Stephen Price, and the distinguished reputation of the 
Venetian, Lorenzo da Vonte It was da Ponte who wrote the 
librettos for Mozart's Cosi fan Tutte and Don Giovanni. He once 
kept a general store in a little New Jersey town and was the first 
professor of Italian at what is now Columbia University 

[In the December 3 issue, the Musicat Courter Published a special 
article on The Garcia Centenary The J/:ditor.) 

PEARL FISHERS 

“Please furnish me with the cast and conductor of the Chicago 
Civic Opera’s revival of Pearl Fishers last season? 

The conductor was Giorgio Polacco, and the cast included Graziella 
Pareto, Charles Hackett, Giacomo Rimini and Edouard Cotreuil in 


the principal roles 
MR. WHITEMAN’S NAME 
“Please inform me as to how you pronounce Paul Whiteman’s 
namie 
Thanking you for the information.” 
’ronounced as spelled—White-man 


Important Dates for Kathryn Meisle 


Kathryn Meisle, Chicago Opera contralto, has returned 
from a two months’ tour, which began with guest perform 
ances with the Los Angeles Opera Company on September 
22. Since then Miss Meisle has given recitals at Lock 
Haven, Pa., Philadelphia, Columbia, S. C., Elon College, 
N. C., Ashland and Appleton, Wis., Jackson, Mich., Chicago 
( Apollo Club), Montevallo, Ala., Louisville, Ky., Chicago, 
Ill. (recital), Kokomo, Ind., St. Louis and Springfield, Mo. 

During December Miss Meisle will have some of her most 
important appearances, including two concerts with the 
Cincinnati Symphony Orchestra, under Fritz Reiner; in the 
first program she will sing Mahler's Kinder-tétenlieder, the 
orchestrations for which have been especially imported from 
Europe. For her second —_ with this orchestra she 
will sing Lied, op. 3, No. 4, by Brahms, and songs by Schu 
bert. Following these Miss Miesle will be 
heard in Brooklyn and New York City in a special Rienzi 
program with the New York Symphony Orchestra, under 
Walter Damrosch, and the same program will be repeated at 
Washington, Baltimore and Philadelphia. 


Charles Naegele’s Steady Progress 

Charles Naegele has won recognition by critics and pub- 
lic alike for his gift of individual interpretation, his sensi- 
tive dynamic scale and control. This young American 
pianist is a thoughtful, careful and clean-cut player combin- 
ing an admirable touch with poetic charm. Not only does 
his playing show individuality, but his building of pro- 
grams is characteristic of this individuality without upset- 
ting traditional construction. His treatment of the older 
works and classics is indeed exceptional and of the moderns 
it is superlative. 

Mr. Naegele’s bookings are many, among them being 
soloist with the Boston and Detroit symphony orchestras. 

His appearances in Paris, Berlin, London, Liverpool, 
Manchester, etc., were successes which, added to those he is 
achieving in this country, make him one of the young 
American pianists who can boast of an international repu- 
tation. 


| | 
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DETROIT, MICH. 


Derroir, third pair of subscription concerts 
of the Detroit Symphony Orchestra were given at Orchestra 
Hall, November 12 and 13, with Victor Kolar conducting. 
He chose an unusual program of Scandinavian music. The 
opening number was the Swedish Rhapsody, Midsommer- 
varka, op. 19, by Hugo Alven. This work, with its lilting 
dance rhythms, was easily comprehended and enjoyed. The 
second number was Sinding’s concerto in A major for violin 
and orchestra. The soloist was Ilya Scholnik, concertmaster, 
and he was warmly welcomed by the audience. He played 
in his usual artistic manner, with clarity and warmth of 
tone, while technical difficulties seemed minimized under his 
deft fingers. The symphony was the Sibelius fourth in A 
minor, op. 63. Mr. Kolar and the orchestra were the recipi- 
ents of much applause at the close, the orchestra having to 
stand to acknowledge it. The program closed with The Car- 
nival at Paris, op. 9, by Johan Svendson. 

Sunvay “Por” Concerts 

Kor the “pop” concert, November 8, Mr. Kolar presented 
Rossim’s overture to The Barber of Seville; two Nocturnes 
by Debussy; the ballet music from’ Le Cid, Massenet ; 
Strauss’ The Emperor, and Dance of the Comedians from 
Smetana’s The Bartered Bride. Margaret Schuiling, mezzo 
seprano, was the soloist. She had numerous recalls. 

Phe program of November 15 was devoted to Wagner and 
Liszt and proved satisfactory from all points. Wagner 
was represented by March of Homage, Night Song from 
Pristan and Isolde, and the Dance of the Apprentices and 
Greetings to Hans Sachs from The Mastersingers; Liszt by 
Les Preludes, Liebestraum and the Second Polonaise. There 
was a fine house and much enthusiasm was manifested for 
the excellent work of Mr. Kolar and the orchestra 

Phe program, November 22, presented two soloists Maria 
Dormont Koussevitzky, soprano, and John Wummer, flutist 
of the orchestra. She displayed a high clear voice which she 
used with good taste. Mr. Dummer played Bagatelle by 
Victor Kolar for solo flute and strings. It was an accept- 
able addition to the program. The orchestral numbers were 
prelude to Faust, Gounod; Auber’s overture, Masaniello ; 
Girieg’s Peer Gynt suite, No. 2, and excerpts from Le Coq 
d 

MonpbaAy MusicaLes INAUGURATED 

November 9, at the Book-Cadillac Hotel, there was in 
augurated a new concert series under the management of 
Charles Frederic Morse, to be known as the Monday Music 
ales. Thomas Denys was the artist presented. Mr. Denys’ 
voice Is of good quality and range and he sang with dis- 
crimination. Margaret Mannehach, at short notice, acted as 
his accompanist. 

GALLI-CuRCI 

every available place was taken at Arcadia, November 9, 
when Amelita Galli-Curci appeared as one of the Phil 
harmonic-Central under James E. DeVoe. Room 
cnough was left on the stage for a path for the primadonna 
and her accompanist, Homer Samuels. She was in excellent 
and most generous in regard to encores. Judging by 
the applause, the audience liked best those numbers in which 
her vocal agility was displayed. Mr. Samuels played a group 
of piano numbers, and pleased the audience very much. The 
flute obligatos, by Manuel Berenguer added much to the 
enjoyment of the evening. 


Series, 


Vor? 


McCorMack AT ARCADIA 

Another bumper audience greeted John McCormack at 
Arcadia, November 24. Every seat was taken, the stage 
being utilized for seating and hundreds stood. It is esti 
mated that about 5,000 heard the recital. The genial tenor 
was in splendid voice and gave prodigally of his art. Lauri 
Kennedy, cellist, gave several groups. Edwin Schneider was 
all that could be desired as an accompanist. 

Notes 

The Detroit orchestra played at Ann Arbor, November 23. 
Victor Kolar was the conductor and Ossip Gabrilowitsch 
the soloist 

The program of the second morning concert of the Tues- 
day Musicale was devoted to the three “B’s,” and arranged 
by Clara Koehler Heberlein. Members of the club had the 
assistance of Arthur Bailey, tenor, and William A. Kerr, 
basso 

Guy Filkins, organist of the Central Methodist Church, 
has returned from New York. 

Margaret Mannebach and Mrs. Maury Davis Bentley gave 
a reception for Willoughby Boughton, new head of the 
piano department of the Detroit Institute of Musical Art, 
and Federal L. Whittlesey, baritone, at the Women’s City 
Club, November 15. 


Syracuse University News 

Syracuse, N. Y.—The College of Fine Arts, at Syracuse 
University, opened with the largest student enrollment of 
the past five years. Ninety-two more regular students en- 
rolled this fall than last. The total enrollment for the year 
will run close to the 1,000 mark. Three new voice teachers : 
Lowell M. Welles, baritone, for eleven years head of the 
voice department at lowa State College; Helen Riddell, so- 
prano, a former graduate of the College of Fine Arts and 
recently a pupil of Oscar Saenger; and Marie Stilwell, con- 
tralto, a recital and oratorio singer, began work with sched- 
ules filled to overflowing. 

The College of Fine Arts announced nine recitals to 
take place between the opening of college and Thanksgiving ; 
George Smith, a member of the piano faculty, gave four re- 
citals illustrating the History of Piano Music. These re 
citals drew large audiences and demonstrated that Mr. Smith 
is a pianist of exceptional technical ability and of the finest 
musical instincts. 

On’ October 14, Birger Beausang, baritone and a member 
of the voice faculty, gave an enjoyable recital and presented 
a program of musical merit in an artistic manner. 

Helen Riddell appeared in recital, October 29, and attracted 
an audience which almost filled Crouse College auditorium. 
Miss Riddell has a beautiful soprano voice and is an artistic 
singer as well as an experienced teacher. 

On November 12, Lowell Mabie Welles made his debut 
in Syracuse with a program of songs in Italian, French, 
German and English. Mr. Welles, the possessor of a fine 
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baritone voice and an artistic singer, has been engaged as 
solo bass at the First Presbyterian Church. 

Two student recitals were given on October 28 and No- 
vember 18. These recitals again proved the first-class tech 
nical and musical instruction afforded the advanced students 
in the College of Fine Arts. 

The first College of Fine Arts program to be broadcast 
through the WGY station at Schenectady was given, No 
vember 23, by George Smith, member of the piano faculty ; 
Helen Riddell and Mary Becker, an advanced student in 
violin. Goldie Andrews Snyder, a graduate of the College 
of Fine Arts, was accompanist. 

Dean Butler of the College of Fine Arts gave a lecture 
at Carthage, N. Y., November 17, and recitals at Angelica, 
N. Y., and at Houghton College, November 19 and 20 


Rose Armandie Looks Us Over and Likes Us 
Well 
Rose Armandie, charming singer from charming France, 
has been with us for a second visit this season, and one 
may hope that she will favor us with many future visits 
Her sojourn this time was short—less than two months 
owing to engagements abroad which required sailing for 
home on December 5. In that short time Miss Armandie 
gave a New York recital, a Boston recital, travelled through 
Canada— Rimouski, Lauzon, Montreal, Lachine, and so on 
gave a recital in Chicago and filled a number of private 
engagements. Her next tour is in France, beginning with 
the first of the year and continuing into the late spring 
Miss Armandie, as has already been pointed out in these 
columns upon more than one occasion, owes her pronounced 
success in this country to the fact that she typifies French 
art and French thought as well as to the fact that she has a 
voice of lovely quality and is a thoroughly trained and ca 
pable singer. Ina recent interview she was asked how the 
American public received the French part of her programs 
Her answer was illuminating and brought to mind those 
divergences which one is prone to forget when discussing 
any subject relating to music. French art, like German ot 
Russian or Italian art, is not a unit which one can like as 
a whole or dislike as a whole. One may Jike German art 
without being enamoured of Hugo Wolf. One may like 
French art without accepting the whole of it 
And this, as pointed out by Miss Armandie, 
true ina foreign land where the poems of the French songs 
cannot be fully understood by the audiences There are 
some French songs that are so intimate—this seems to be 
the only word to express it—that one must be prepared to 
accept them as a whole with all of their implications to find 
them acceptable at all. And one must, furthermore, be abl 
to accept their background in order to know something about 
it, to feel it. 


especially 


France is a country that may be said to stand alone, ina 
way, in matters of artistic creation as well as in matters ot 
social life. From the very beginning the poetry, painting 
and music of France were more closely associated with the 
life of the upper social classes than in other countries. On 
the other hand, French poets have always had a curious 
it seems curious, at least, to outsiders—nostalgia, a strange 
psychological trend that might be called mysticism. Even 
in France this is only a phase, but it is a phase that seems 
to have taken firm hold upon modernism. One feels it pet 
haps best by comparison, a comparison, for instance, be 
tween such direct, worldly and popular music as is found in 
Gounod’s Faust, and the poetry to which it is set, and the 
curious verses of Verlaine, Mallarmé, Maeterlinck in hi 
early writings and in the Pelleas of which Debussy made his 
yxreat opera. 


Has the American public arrived at a full understanding 
of this supremely great art? Miss Armandie says that her 
experience here has pleased her greatly—and perhaps sur 
prised her a littke—for she found that, though she hesitated 
a little to program some of the songs she would use in an 
intimate recital in Paris, yet many songs of this advanced 
sort were fully understood by her American audiences and 
obviously liked. 

The visits of Miss Armandie afe an important feature in 
the development of musical appreciation in America, and 
should she elect to return to us again next season she will 
he truly welcomed. 

Kansas City Notes 

Kansas City, Mo.—Percy Scholes, lecturer on music ap 
preciation, delivered a lecture October 30 

Irma Jane Lewis, soprano, Evaline Hartley, contralto 
Eugene Dressler, tenor, and Herbert Gould, baritone, were 
the soloists in Handel’s Messiah, given by the Philharmonic 
Club, George Barnes, conductor, in) Topeka,  Kans., 
November 9. 

After a year’s absence in Italy, Powell Weaver, organist 
and composer, has resumed his position as organist in Grand 
Avenue Temple. 

Mu Phi Epsilon Sorority opened its annual Scholarship 
Fund Series, October 9, with a splendid program given by 
Edna VerHaar, contralto; Margaret Fowler Forbes, vio 
linist, and Powell Weaver, organist and guest artrst 

The Kansas City Concert Bureau, under the management 
of Russell D. McNeill, has been organized to provide the 


trade territory of Kansas City with artists residing in 
Kansas City. This will aid both the artist and the local 
manager in the surrounding vicinity \mong these artists 
are John Thompson, pianist; Margaret Fowler Forbes, 
violinist; Evaline Hartley, contralto; Nita Taylor, sopran 
Stanley Deacon, baritone; Russell Rizer, tenor, and 
Gladys Havens, contralto EK. H 
Hartmann’s Transcriptions in Demand 
Arthur Hartmann, who has made a number of valualbl 
and interesting violin transcriptions which are used by man 
of the best known violinists, has just received news from 
London that the English Victor Gramophone Company 


engaged Renee Chemet and Nicolas Zacharewitsch to make 


records of a number of Hartmann transcriptions, including 
Tsciaikowsky’s C sharp minor nocturne, Karganoff's Ber 
ceuse, Haydn’s Minuet and Rimsky-Korsakoff's The Flight 


of the Bumble Bee. Miss Chemet has been playing the 
Hartmann pieces on her current American tour and also ha 


recorded them here for the Victor Gramophone 
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of all pianists, 
preferred the 
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spired Steinway 
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consequence in the locality was represented in the audience.” 
fhe recitals are given the third Wednesday of each month. 

Edwin Swain, American baritone, has been heard in 
New York at various concerts and as soloist with promi- 
nent organizations, but he will not make his debut in an 
entire recital until January, when he will present.a num 
her. of new songs. 

Ruth Rodgers made her first appearance in Hagers- 
town on November 11, and as usual won her audience im- 
mediately. The critics, too, praised her highly, the Hagers- 
town Morning Herald stating among other things, “Miss 
Rogers’ voice is magnificent, her low notes are sung with 
unusual smoothness and her high C’s are sung as sweetly 
as the middle tones. An unusual soprano is Miss Rodgers, 
who thrills her audience with a selection of songs which 
combine cheerfulness with sadness, flashing gayety at times 
with sadness, flashing gayety at times—then depression. 
She sings Le Vieux Saint Jean with an unutterable sad- 
ness of expression which leaves one breathless with ex- 
pectation.” 

David Hugh Jones, organist of the Westminster Choir, 
is a post-graduate of the Guilmant Organ School and a 
private pupil of Dr. William Carl, the school’s founder 
and director 

Edna Bishop Daniel, at one of the Thursday evening 
theory classes at her Washington, D. C., studio, recently 
devoted her time to a discussion of Zerfh's article on The 
Influence of the Muscular Action of the Soft Palate in the 
Production of the Higher Tones of the Voice. 

Giuseppe Boghetti’s artist pupils are appearing con 
tinually in concert and opera. Reba Patton, lyric soprano, 
is a Boghetti artist who was unusually well received when 
he gave her Philadelphia debut recital. Her success has 
heen so marked that she was chosen, with the Russian 
String Quartet, to give the program on December 4 in the 
Intimate Recital Series held in Witherspoon Hall, Phila- 


delphia 

Olga Steeb left the Pacific Coast on December 1 to 
begin her tour with the Griffes Group. She will return 
to Los Angeles the end of January and resume her very 


successful series of historical recitals 

Lewis Lane, pianist, one of Kdwin Hughes’ artist 
pupils, who appeared earlier this month in Freehold, played 
hetore the Fraternal Association of Musicians in Carnegie 
Hall on November 23. His numbers were so enthusiastically 
received that four encores had to be given. 

William Simmons, baritone, was heard in recital in 
Englewood, N. J., November 30, before the Woman's 
Musical Club. Emil Polak was scheduled to accompany 
the baritone. 

Frank Parker's pupils are giving a series of monthly 
recitals at the Utica Conservatory of Music. The second 
program in this series was presented by Mildred Ueltsclui, 
contralto, assisted by Leonore Kubiack, violinist, with Mr 
Parker at the piano. A program of Russian music was 
given at the New Century Auditorium, Utica, on November 
18, at which the Lyric Club took part, and organization of 
which Mr. Parker is director. Samuel Richard Gaines’ 
fantasy on a Russian folksong was given an excellent ren- 
dition. 

Jeannette Vreeland will give a recital in Jordan Hall, 
in Boston, on January 9. This will be the soprano’s first 
recital in that city, although she has appeared there as soloist 
on Numerous occasions, among which have been twice with 
the Handel and Haydn Society in The Messiah, twice with 
the People’s Choral Union, The Apollo Club and the Feder 
ated Glee Clubs, On November 22 and 23 the soprano 
appeared as soloist with the Boston Symphony Orchestra at 
Symphony Hall in Beethoven's Ninth Symphony 

The New York Matinee Musicale, Rosalie Heller 
Klein, president, held a reception and musicale on November 
16, in honor of a Victor Saar, pianist and composer, 
at the home of Ethel Parks on Riverside Drive. Mr. Saar 
played a group of his own compositions for piano and other 
numbers of his were played and sung by Alma_ Beck. 
Frances Sebel and Helen Gillette Neal, sopranos; Myron 
Watkins, tenor, and Max Froelich, cellist. Mr. Froelich, 
playing on a rare instrument, an Amati, said to be one of 
three of its kind in existence, rendered Mr. Saar’s introduc- 
tion and Variations, op. 108, which won the first prize at the 

onvention of the National Federation of Music Clubs at 
P. rtland last spring. About 100 attended the reception. 

Glenn Drake, the busy tenor, gives a joint recital with 
Jacques Gordon at Bedford (Ind.) on December 14, on 
the Civie Music Association coure; on the 16th he gives 
his own recital in Hammond (Ind. ) and on the 17th at 
Pekin (11), both of which are Civic Music Association 
courses also 

Lambert Murphy opened his season in Muncie, Ind., 
with the Matinee Musicale, followed the same week with a 
recital in Athens (Ohio), his Chicago recital, and an appear- 
ance in Indianapolis in the Frenzel Series. He was sched- 
uled to give a recital in New Britain, Conn., on December 
1, sponsored by the Woman’s Club of that city. 

La Forge-Berimen Studios—lLucilla de Vescovi, so- 
prano, was heard at the home of Malcolm Whitman on 
November 16, accompanied by Frank La Forge. Mme. de 
Vescovi sang a miscellaneous group consisting of songs in 
French, Italian and English. She was in fine voice and was 
reccived with enthusiasm. Her last number was Hills, 
new composition of Mr. La Forge’s, and it was applauded 
generously. Gladys Olsson, pianist, pupil of the La Forge- 
ny rumen Studios, accompanied the dance program of Dor- 
sha scheduled for the Booth Theatre on November 22. 

Ethel Watson Usher was chairman of the November 
meeting of the Maine Women’s Club, Waldorf-Astoria 
hotel: she introduced Mrs. Walter G. Damrosch, who, as 
daughter of the noted statesman, James G. Blaine, told 
interestingly of her childhood, spent in the ee gS mansion, 
at Maine’s Capital. Miss Usher also presented T. Douglas 
Bradeu, baritone, an artist-pupil from the LosKamp- Usher 
studios, who included Danny Deever in his program. 


Clarence Gustlin continues busy in the West. He played 
two piano groups with Cadman in Los Angeles on November 
12, and is booked to give one of his Interp-Recitals for the 
St. Cecilia Club on January 5, On January 11 he will play 
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in Rensselaer, Ind., and on January 12 the Cadman-Gustlin 
recital will be given in Pittsburgh. The whole of March will 
be spent in the South, where a number of engagements have 
already been booked. 

Margaret Ladley McBride, vocal teacher of New York, 
will resume her musical Sundays this month. Charles Floyd, 
tenor, one of her pupils, appeared recently with success with 
the Stony Point Operatic Ensemble. Another pupil, Florence 
Coltz, coloratura soprano, has been accepted by the American 
Association of Arts and Letters and will appear in concert 
at a New York theater in December. Alma O’Haire, so- 
prano, constantly busy with church and recital work, will 
broadcast from WEAF on December 30. 

E. Robert Schmitz, after his two appearances as soloist 
with the St. Louis Symphony Orchestra on November 27 and 
28, went to Leavenworth, Kans., to play for the Leavenworth 
Musical Club on December 3. On December 4 he played 
at Cornell College, Mt. Vernon, lowa; 7, at Midland Col 
lege, Fremont, Neb., and 9, in Denver, Col. 

Alice Crane, composer-pianist, is now leaving her stu- 
dio in Steinway Hall, New York, in preparation to assume 
the directorship of the music department of Harper Institute 
in Washington, D. C., on the first of January. On December 
16, she will entertain the New Jersey branch of the League 
of American Pen Women and state officers of the Federa 
tion in the studios of Harper Institute in Steinway Hall. By 
request, Miss Crane will give a short program of her piano 
compositions and will also speak on the Harper system of 
self expre ssion. 

The Beethoven Trio of Chetan, of which M. Jennette 
Loudon is pianist and organizer, gave a snes concert 
at Springfield, Mo., November 19, on the Civic Music 
Association Course. Kathryn Meisle, contralto, was the 
other participant in the program. After each number the 
trio was recalled innumerable times and was compelled to 
add several encores. The Beethoven Trio’s annual series of 
ensemble programs in Chicago is one of the high lights of 
the musical season in the Windy City. 

Wanda Landowska, arriving here late in December, 
faces a busy concert schedule. In January she will have 
twelve appearances. She will also join the faculty of the 
Curtis Institute of Music this season, 

Nina Morgana rejoins the Metropolitan Opera Com 
pany on December 28, and will be heard in several new roles 
this season, including the title role in Stravinsky's Rossignol. 

Carl Flesch is to be soloist with the Friends of Music 
in New York on December 13 and that same evening he will 
be heard in a sonata recital with Bachaus in Philadelphia 
As the New York concert starts at 4 o'clock, Mr. Flesch will 
be making appearances in two different cities within six 
hours 

Felix Salmond, the cellist, has just reached the Kast 
after a tour from the Pacific Coast to make his first New 
York appearance of the season with the Society of the 
Friends of Music at Town Hall, on Sunday afternoon, 
December 13 

Germaine Schnitzer, who was successful last season in 
the Northwest, has been reengaged for an appearance in 
Victoria the latter part of February. This Northwestern 
tour is being booked and managed by Frederic Shipman, of 
Portland, Ore. 

_The Griffes Trio—Lucy Gates, soprano; Olga Steeb, 
pianist, and Sascha Jacobinoff, violinist—is booked for an 
extensive tour in February and March. 

Miriam Lax, soprano, for several seasons a principal 
singer at the Riesenfeld theaters, is singing one of the princi 
pal roles in Broadway's newest operetta, Princess Flavia. 
Miss Lax has heen studying for some time with Josiah Zuro, 
conductor and impresario, who was also director of presen 
tation for the Riesenfeld theaters for many years. 


Alberto Salvi has come East for the first time this 
year in early December, playing at the Biltmore Musicale on 
December 4, the Bagby Musicale, December 7, and he will 
appear before the Haarlem Philharmonic, December 17. Mr 
Salvi will also have recitals in Seranton and Keuka Park, 


Paul Whiteman and his concert orchestra of twenty 
eight players are playing to sold-out houses for their first 
appearances in Oklahoma and Kansas. ‘The following cities 
recently heard Whiteman for the first time: Pine Bluff and 
Little Rock, Ark.; Muskogee, Okmulgee, Oklahoma City, 
Ardmore, Tulsa, Bartlesville, Ponca City and Enid, Okla- 
homa; Joplin, Mo.; Independence, Hutchinson and Salina, 
Kans. 

Angelina Triulzio, lyric soprano, pupil of Giuseppe 
Mauro, was heard 5 Town H: all, November 26, singing num 
bers by Mascagni, Cadman, Pucinni, Triulzio, Drigo, Lama, 
Massenet, and Verdi. 

Charles Naegele’s recital in Boston recently resulted in 
several additional engagements in New England, from which 
it would seem his appearance was highly successful. 

Lynnwood Farnam’s recital, December 7, Church of 
the Holy Communion, New York, had a special feature 
Bruce Simonds’ Dorian Prelude (MS.), also Reubke’s XCIV 
Psalm, 

Nenette Stevenson was the vocalist at the Beethoven 
Society musicale of November 21, when her singing of 
Homer Samuels’ When Clovis Sleeps and Richard Hage 
man’s Me’ Company Along, as well as the aria from Louise, 
brought her splendid appreciation. Eleanor McLellan is 
proud of her brilliant pupil. 

Mary Miller Mount played the first piano parts in a 
program of two-piano music at the New Century Club, 
Philadelphia, on November 23. 

Irvin Schenkman, pianist, who will shortly make his 
debut in Aeolian Hall, is the pupil of Paola Gallico, teacher 
and composer, whose septet for voice, piano, horn and string 
quartet was given its first performance recently by the 
Society of the Friends of Music. Mr. Schenkman is nine- 
teen years old and was born in New York City. He now 
lives in New Market, N. J., near Plainfield, where he ap- 
peared in recital on November 17. 

Ernest Davis sang recently in Newark, N. J., and cre- 
ated an excellent impression. He was heard in the Ce 
leste Aida from Aida, and the critics stated that his tones 
are full, finely resonant and so well managed that his skill 
in vocalization is a bulwark to his performances. He also 
gave pleasure in Martin's The Minstrel, Wood's Brown 
Bird Singing and Dickson’s Thanks Be to God. 
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Comments on How a Garrigue Artist Sings 


Still another artist from the New York vocal studios of 
Esperanza Garrigue is winning emphatic success on both 
sides of the Atlantic. Thelma Spear (Mrs. Ludwig Lewi- 
sohn), lyric coloratura soprano, has already during the 
1925-26 season received many unusually fine press notices 
from competent musical critics. A unique tribute was paid 
the beautiful singer by Dr. Arthur Eloesser when he stated 
following her Berlin recital: “Thelma Spear has all that a 
singer requires, primarily the natural endowment of a voice 
that is poured forth effortlessly out of its own fulness. It 
is a delight to hear her even as it gives her delight to sing. 
One feels how her whole being becomes music, how her 
whole human energy, from her feet to her extraordinarily 
expressive little head, was meant to become music. Thelma 
Spear has temperament, too; she has that strength and 
warmth of feeling which transforms every interpretation into 
an improvisation, into a happy creation of the moment. All 
that she sings becomes her very own; she is as much at 
home in the soul of a German song as in the melancholy 
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THELMA SPEAR 


of a Negro ditty or in the eloquence of an Italian aria. 
We hope soon to hear her again. And it would not sur 
prise us if we were to hear her not only in the concert hall 
but also on the operatic stage. Her endowment. suffices 
for both.” According to the Berliner Borsenzeitung, 

“Thelma Spear possesses an extraordinarily brilliant so- 
prano of genuine charm. She proved herself a singer of 
experience and high skill who has learned a great deal and 
has familiarized herself with songs of every style.” The 

serliner Volkszeitung made the statement that her enuncia- 
tion is better than that of most native German singers. The 
*Berliner Tageblatt also was enthusiastic in its praise of the 
young singer, st ating among other things, “She has a mellow 
and notable voice; she is musically gifted, so that she even 
composes, and has achieved an earnest intimacy with Eng 
lish and German songs.” The Berliner Zeitung am Mittag 
spoke of her high and brilliant soprano. That the soprano’s 
Serlin appearance was a decided success is evident from the 
comments in the Tagliche Rundschau: “The reward of a 
laurel leaf should also be granted to an artist hitherto un- 
known here. Thelma Spear is her memorable name.” 

Thelma Spear also has a large selection of press notices 
and appreciations from Vienna, critics invariably stating 
that “She is a delight to listen to.” The Neue Freie Presse 
1, Wien, commented on her powerful and brilliant soprano 
voice and said that she rendered a program in four lan- 
guages with fine interpretative intelligence. The Neue Freie 
Presse II, Wien, remarked that her recital was an extra- 
ordinary success, and according to the Wiener Allgemeine 
Zeitung, “Her voice is beautiful, of an extraordinary purity 
of tone and faultlessly placed.” The critic of the Wiener 
Morgenzeitung I, waxed eloquent in reviewing the Spear 
recital, stating, “The charming young singer has a soprano 
of rare power and loveliness which remains pure, velvety 
and resonant in the highest ranges of coloratura singing. 
Her technic is of an astonishing perfection. . . . . There 
can be no question of her great and genuine talent.” The 
Komédie stated: “Thelma Spear achieved an immediate 
and striking success.” 

Kammersanger Franz Steiner writes among other things: 
“T can wish you nothing better than that in your native 
country you may repeat, in the interpretation of our lyrical 
music, the high success which you achieved in Vienna and 
Berlin.” Dr. Richard Specht, music critic, biographer of 
Strauss, Mahler, etc., as well as Erich Meller, conductor of 
the Staatsoper, are included among the prominent person- 
ages who have praised the young singer highly. Addie Funk 
is of the opinion that Thelma Spear “uses her voice, a clear 
and powerful soprano of great compass, very effectively 
and thereby gives the best testimony to her American teach- 
ers, especially Mme. Esperanza Garrigue.” 

The soprano also has sung with success in the United 
States, and the latter part of this season she again will be 
heard in her native country, 
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Telephone, Circle 6869 


LEPS 


Vocal Coach 


Appointments by Mail 


ANTON 


CONCERT PIANIST 


AT PRESENT TOURING EUROPE Management: A. DANDELOT & FILS, Paris 


Assisted by N. VAL PEAVY, Pianist and Barytone 
IN OPERATIC RECITALS 


1451 Broadway, New York City 


Management: R. E. JOHNSTON 
KNABE PIANO 


MAXIMILIAN P| E R 


Soloist and Violin Teacher 


Classes For Advanced Students at 215 West 91st Street, New York City 
Telephone: Riverside 6390 


CRYSTAL WATERS 


Singer of Songs 


Concert Programs — Teacher of singing in all its branches 


Management: 
ARTHUR JUDSON 


Steinway Hall 


Tel. Regent 2822 Studio: 


by appointment 126 East 60th St. 


PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone production to the peak of an outstand- 
ing artistic career. Catalogue including a distinguished list of artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 


STEINWAY BUILDING 


109 West 57th Street, New York 
Telephone: Marble 1573 
Steinway Piano Used Exclusively 
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LUELLA MELIUS 
snapped after a rehearsal at the Paris Grand Opera. Mme, 
Melius created quite a sensation recently at her debut with 
the Chicago Civie Opera. (Wide World Photo.) 


MUSICAL COURIER 


ESTELLE GRAY-LHEVINNE, 
filled over fifty dates since 


who has 
pictured while en route from 


violinist, September, 


ETHEL LEGINSKA AT HOLLYWOOD, CAT. 
The picture was taken this past summer while the 
pianist-conductor-composer was in the Far West. With her 
are (left to right) Mrs. Artic Mason Carter, Howard Han 

son, Fritz Reiner, and, at her left, Cecil Arden 


above 
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normal teacher of the Dunning System of Improved Music 
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YEAIMAN GRIFFITH 


Teacher of Macbeth, D’Aloares, Sparkes, oe Stralia, Lappas 


Studios: 52 West 70th St., 


and many other famous artis 
New York City. Tel. Endicott 8144 


MUSICAL COURIER 


ACROSS THE COUNTRY 


KERR 


BASS BARITONE 
RECITALS IN ENGLISH, FRENCH 
ITALIAN AND NORWEGIAN 
61 West 143rd Street, New York City. Tel 2970 Audubon — 


Coach and Accompanist to 
R O xR MARTINELLI 
for six years 


Studio: Bidg., 109 West 
Vocai Coach 


Walter 
Henry 


57th St., Phone Circle 6161 

Voice 
Placement 

COMPLETE PREPARATION FOR OPERA, CONCERT OR CHURCH 
Trafaigar $269 65 Central Park West, N. Y. City 


Hall = 


Professor of Choral Music, 
Coiumbia University 
Address ii Claremont Ave. Ave. 


William S. BRADY 


Studio: 137 West 86th St., New York 


TEACHER OF 
Schuyler 3680 


MARIE SUNDELIUS Soprano 


HAENSEL & JONES 


With the Metropolitan Opera Co. 
Exclusive Management: 
Aeolian Hall, New York 


Edwin Franko Goldman 


CONDUCTOR THE GOLDMAN BAND 
Symphony Orchestra in Brass’’ 
Personal address: 202 Riverside Drive, New York 


Acolian Building 


Concert Management GEORGE ENGLES 
33 West 42nd Street, New York 
‘Stelaway Piano 
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CORTIS: 


Civic Opera Company 
vic TOR REC ORDS- 


Manulacturers and retailers of 
every known musical instrument 


Send for 150 page catalog VA 


NEW YORK, 120 West 42nd St / 
CINCINNATI, 121 East 4th St f 
CHICAGO, 329 S. Wabash Ave 4 


PIANOS -A/ Instr 


Frank T. Kintzing presents 


THE WORLD FAMOUS JAPANESE SOPRANO 


TAMAKI MIURA 


As Guest Artist in Puccini's 


**MADAM BUTTERFLY’’ 


and in the New One-Act Japanese Opera 


**“NAMIKO SAN 
By ALDO FRANCHETTI 
World Premiere in December by the Chicago Civic Opera Co. 


Also Guest Artist with Manhattan Opera Co. on four weeks’ 
tour January 15th to February 15th, 1926 


Address FRANK T. KINTZING, Steinway Hall, N. Y. City 


Allentown, Pa.—This week saw the first meeting of the 
Allentown Musical Club at the home of Mrs. Nimson Eckert. 
\fter discussing planseior the coming season, a concert was 
riven by Mrs, J. H. Truman, Mrs. J. ¢ Shenberger. Mrs. 
Harold Magica, Mrs. G. Edward Leh, Mrs. C. Leftwich 
and Mrs. Eckert 

Max Pollikoff, second artist in the course sponsored by 
Warren Acker, met with a cordial reception at his recital. 

Amy DeGroot has accepted the position of conductor 
oi the Stroudsburg Woman's Chorus 

Phe High School Chorus is rehearsing II 
under the direction of Warren Acker. 

Mae Rhue and H. H. Hardenstine were the soloists at 
a special musical service at the Asbury Church recently, 
under the direction of Charles Davis, organist and choir- 


Master 


Trovatore, 


Baltimore, Md. (See letter on another page.) 


Boston, Mass. (See letter on another page.) 


Chicago, IIL 
Cleveland, Ohio. 


Columbia, Mo.-—The fourth of the recitals given by the 
faculty of the School of Fine Arts, University of Missouri, 
_ ented Emma Griesel, mezzo-soprano. This was Miss 
Griesel’s first appearance in recital since joining the faculty 
this fall. The program Miss Griesel presented was en 
thusiastically received Her singing gave evidence of a 
beautiful and expressive voice and she left a charming 
memory with her pleased audience. Her accompaniments 
vere played by Alice E. Tuller of the piano department, to 
whom praise is due 

November 3, the last concert of the faculty series of the 
School of Fine Arts presented Alice E. Tuller, pianist. 
Miss Tuller is also a new member of the faculty of the 
School of Fine Arts this fall, this being her first appear 
ance in recital. She made an excellent impression at her 
debut, proving herself a pianist of merit. A player of 
and seriousness of purpose, her interpretations 
authority and genuine musical feeling An 
audience applauded enthusiastically 


(See letter on another page.) 


(See letter on another page.) 


modesty 
have charm, 
appreciative 

November 6, an informal recital was given by voice pupils 
of Margaret Green, head of the department of public school 
music at Christian College. Those taking part were June 
Brickell, Mildred Clark, Margaret Eecles, Margaret Crump, 
Lucille Fremon, Loretta Quisenberry, Dolores Warren, 
Eunice Youngberry, Thelma Mills and Lillian Shields. 

November 8 Henry H. Loudenbach, director of the Con 
servatory of Music, Christian College, gave an organ re 
cital at the Broadway Methodist Church. He was assisted 
by Helen Meyers, violinst; Tyra Green, soprano; Anna 
roman, accompanist, and Franklin B. Launer, pianist, all of 
stian College music faculty. 

November 10, the University Quartet gave a program at 

© banquet given Sir Esme Howard. The quartet is com 
posed of Leonard Stokes, Ben Symon, Lee Mongomery and 
Wilham J Abbott. 

November 10, the University Band gave a short program 
at convocation, following the presentation by Sir Esme 
Howard of a stone from St. Paul’s Cathedral, London, to 
the School of Journalism, University of Missouri. L. W. 


Erie, Pa.— Ethel Leginska recently gave a recital of 
piano music at the Elks’ Auditorium 

Georgia French Brevillier gave the first of a series of 
concerts at the Unitarian Church on October 22. 

\melita Galli-Curci appeared in concert at the Park The 
ater on October 28 

Following the concert by Paul Kochanski, November 4, 
kX. A. Hagsener, concert manager, and Mrs. Haesener, en- 
tertained the artist and a few friends at Miss Adams’. 

Phe choir of the Cathedral of St. Paul sang Spohr’s Last 
Judgment, November 1, under the direction of Peter Le- 
Sueur, organist and choirmaster. 

Albert Dowling, organist of Park Presbyterian Church, 
gave a program of organ numbers preceding the regular 
service on November 1. 

November &, Peter LeSueur gave the first of the fall 
series of organ recitals at St. Paul’s Cathedral. 

The Melodic Element in Music formed the basis of dis- 
cussion at the meeting of the Tuesday Morning Music 
Study Club, held November 10, with Lois Berst in charge. 

Piano pupils of Mrs. George Thomas gave a recital in 
the Wesleyville M. E. Church on November 12. 

lhe November meeting of the music department of the 
Woman's Club was held at the club rooms on November 13. 
Mrs. Charles LeSueur gave a talk on Early English Music. 

Two pupils from Charles LeSueur’s Pittsburgh studio 
wroadcasted Saturday night, November 14. Harold Mor- 
gan was the accompanist. 

Mrs. A. G. Scheidenheim, chairman of the art depart- 
ment of the Woman’s Club, announced the opening of the 
Gage exhibit of etchings, November 14, at the art gallery 
in the Public Library. 

The Cardinal Trio, consisting of Mrs. Homer Potter, con- 
tralto; Myrtle Work Duffey, pianist, and Isabel Glass, 
reader, has started on its second season of activity. Last 
winter concerts were given in many nearby towns, and from 
present indications the season will be a busy one. 

The first of the fall series of recitals was given at the 
Erie Conservatory of Music, October 31. The recital was 
followed by a Hallowe’en party. 

The senior students of the Conservatory appeared in con- 
cert, November 18, in the chapter house of St. Paul's 
Cathedral. All departments were represented in the pro- 
gram G. M.S. 


Galesburg, Ill.—-Margaret Lawson Mulford of Knox 
Conservatory of Music, appeared in the first of a series of 
faculty recitals. Combining a wide and even range of voice 
and delivery with faultless enunciation, the singer made her 
recital a thoroughly enjoyable event. Harry Simpson was 
Miss Mulford’s accompanist. 

November 2, Elizabeth Carlson. artist pupil of Verna Day, 
head of the violin department of Knox Conservatory, pre- 
sented an excellent program before the Woman's Club of 
Princeton, Tl. While Miss Carlson has excellent technic, a 
beautiful tone and plays with skill and flluency; the chief 
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charm of her work is found in the fine interpretative sense 
displayed. Harry Simpson played the accompaniments. 

November 10, Louis Graveure presented the second num- 
ber on the All Star Artists Course. The finest quality of a 
singer and artist was displayed by Mr. Graveure and his 
personality evidenced itself as an added charm to the eve- 
ning’s enjoyment. 

November 16, a quartet-—Mrs. E. R. Kennedy, Gertrude 
Main, George R. Hedge and H. H. Hallady—sang the song 
cycle, The Golden Threshold, by Liza Lehman, before the 
Galesburg Club. 5. 

Colo.—The Greeley Philharmonic Orchestra, 
J. DeForest Cline, director, gave a program in the Sterling 
Theater, November 8, assisted by Colorado State Teachers 
College String Trio. V 

Lewiston, Me.—Recent music events have included ¢ 
colonial musicale put on by the best musicians of poly 
Lewiston, under the auspices of the Auburn Chamber of 
Commerce. E. S. Pitcher, supervisor of music in Auburn 
schools, and Lila Haskell, organist and singer, coached. 

The Thalian Club of Auburn gave a series of concerts 
from the Redpath Bureau. 

The Unity Male Quartet of Boston gave a well attended 
concert at Auburn Hall under the auspices of the Women’s 
Literary Union. Especially good were the solos by Harold 
Tripp, tenor, and George Clark, basso. ie F 

Los Angeles, Cal. 

Nashville, Tenn. (See letter on another page.) 

Newark, N. J.—Nicholas De Vone, baritone, artist 
of Belle Fisch Silverman, sang successfully to a large au- 
dience on November 5, following the season’s first meeting 
of the Ladies’ Temple Association. Mrs. Silverman accom- 
panied him. He has a beautiful voice and sings well. S. 

New “astle, Pa.—The Educational Art Society is look- 
forward to an extremely fine musical season. It announces 
an unparalleled music course, including such artists as Jean 
nette Vreeland, Hans Kindler, New York String Quartet 
with Elley Ney, Ethel Leginska and Richard Crooks. M. 

Oklahoma City, Okla.—The program presented at the 
November meeting of the Ladies’ Music Club was arranged 
hy Mabel Holtschue. 

The music department of Sorosis met Wednesday after- 
noon, in Sorosis* Club House. Lillian Snyder, of Kansas 
City, presented the program, with Mrs. J. M. Gayle, Mrs. 
\. B. Hunt, Mrs. E. D. Freeman and Mrs. F. R. Vieregg. 

Paul Whiteman with his orchestra was the attraction at 
the second of a series presented under the direction of Hyla 
Florence Long. They were greeted by an unusually large 
audience. ‘The program was enthusiastically received and 
encore after encore demanded. 

\ feature of the November program presented before the 
MacDowell Club of Allied Arts, in Harding Memorial Hall, 
was a lecture recital by Lewis S. Salter, professor of piano 
and theory of music at the University of Oklahoma. At 
the close of the lecture, Mrs. Edward FE. Cornelius rendered 
a group of MacDowell’s songs, econsapeold by Mrs. J. 
Frank. The program concluded with an interesting descrip- 
tion of life at Peterboro, read by Enid Jackson Fulton. The 
description was written by Earl Sparling, winner of the 
club's scholarship at the Peterboro colony. 

Omaha, Neb..-The Creighton University has under 
an important artist series this season, the first number in 
which was a collective offering of humor and music given by 
Will Rogers and The DeReszke Singers. The quartet sang 
extremely well and by reason of good voices, intelligence and 
the happy balance of their numbers gave a most satisfying 
performance. 

Sandor Harmati, the new conductor of the Omaha Sym 
phony Orchestra, arrived in the city and was officially pre- 
sented to the orchestra on October 19. 

Reinald Werrenrath sang before an audience of over 3.000 
at the Municipal Auditorium, October 30, assisted by Her- 
hert Carrick, pianist. The Parish Council of Trinity Cathed- 
ral provided the recital, which was received with every evi- 
dence of delight 

Rudolph Seidl is forming an organization to be known as 
the Junior Symphony Orchestra, whose purpose it will be 
to foster familiarity with orchestral music among the 
younger players in the community. The local Clef Club has 
lent its name and influence to the undertaking. 

Louise Shadduck Zebriskie gave the first of the season's 
organ recitals at the First Presbyterian Church, November 
1. She was assisted by Adelyn Wood Abney, pianist. 

Martin W. Bush, organist at the First Central Congrega- 
tional Church, gave a recital there, assisted by Fred. 3 
Ellis, baritone, and Henry G. Cox, violinist. 1. P4 

Pittsburgh, Pa.-On November 19, Mrs. i 
Martin presented Anne Woestchoft, contralto. and George 
Kirk, baritone, with Trene Jones as accompanist, in a song 
recital. This recital made a great impression. Tt was a suc 
cess in every way, showing beautiful voices and artistic 
work 

San Antonio, Tex. 

San Francisco, Cal. (See letter on another page.) 

Sylacauga, Ala—The local Music Study Club spon 
sored a brilliant recital on November 17, given by Dwight 
Anderson, pianist, and Charlotte Jameson, soprano, in_ the 
City Auditorium. V 

San Fed Cal.— Earl Towner plaved the organ prelude 
at the Calvary Church on November 1 and was particularly 
deserving of praise. Miles A. Dresskell played a groun of 
violin solos in the same service. x 

Troy, N. Y.—Under the efficient direction of Fdith 
Smith, an interpretive recital of The Echo, Frank Patter- 
son’s new onera, was given in the auditorium of the Art and 
Historical Society Building for the Monday Musical Club of 
Albany. Mrs. J. Malcolm Angus gave an excellent inter 
pretation of the role of Acantha and J. R. Simmons sang 
the part of Theudas splendidly. George Elwell was the 
accompanist. Mrs. Smith gave a talk preceding the recital, 
adding delightful clarity to her explanations by illustrating 
various portions of the opera on the piano. 


(See letter on another page.) 


(See letter on another page.) 


Gunster’s Continued Success on Texas Tour 

Frederick Gunster. tenor, appearing on the Artist Course 
of Howard Payne College, Brownwood, Tex., on November 
2, delighted a large audience with his splendid voice and 
scholarly rendition of a program carefully arranged to 
satisfy the musically discriminating among his hearers as 
well as appealing to the general public. 
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PHILADELPHIA, PA. 


PHILADELPHIA, Pa.—The Philadelphia Orchestra cele- 
brated its twenty-fifth anniversary, November 13 and 14, 
by presenting the duplicate of the program given at its first 
pertormance, November 16, 1900. It was indeed a gala 
night. Conductor and orchestra were in the best possible 
spirits and played with even greater finesse than usual (and 
that means much), while the audience was tremendously en 
thusiastic. After the intermission, Dr. Stokowski announced 
that the orchestra and audience “ re greatly favored by the 
presence of the eminent artist, Paderewski. The pianist 
rose from his place in Edward Bok’s box and bowed gra 
ciously in acknowledgment of the prolonged applause. 

Thaddeus Kich was asked to conduct the first number of 
the program, overture In the Spring, by Goldmark, as a 
mark of appreciation of his long and faithful service in the 
orchestra. Dr. Rich led with life and vigor and was en 
thusiastically applauded. Following this number came the 
ever beautiful fitth symphony of Beethoven, played with all 
the attention to details of tone and shading which character- 
izes Dr. Stokowski’s readings and the orchestra's per- 
formances. QOssip Gabrilowitsch, who was the soloist in 
1900, was again present, and played the Tschaikowsky con 
certo in B flat minor. His playing is always a delight and 
this performance was superb. He was recalled seven or 
eight times, finally saying a few words of appreciation of 
the splendid work done by the orchestra under his friend 
and colleague, Leopold Stokowski. Weber's Invitation a la 
Valse was also greatly enjoyed and Wagner's Entrance of 
the Gods Into Valhalla closed an excellent performance 

New York SYMPHONY 

The New York Symphony Orchestra, under the direction 
of Walter Damrosch, opened its series of concerts here 
on November 12, in the Academy of Music. The program 
included a novelty, Memories of My Childhood, by Charles 
Martin Loeffler (distinctly Russian atmosphere) ; the fourth 
symphony of Brahms; the scherzo from Debussy’s string 
quartet and the Entrance of the Little Fauns from a Pierne 
ballet. The soloist of the evening was Richard Crooks, who 
displayed his fine tenor voice to great advantage in three 
numbers, Sound An Alarm, by Handel, an aria from Bizet's 
Pearl Fishers and Amor tie vielo from Fedora 

Tue Dayron WestMINSTER 

The Dayton Westminster Choir gave its first concert in 
Philadelphia at the Metropolitan Opera House, November 
16, before a good sized and enthusiastic audience This 
unique organization is touring the east in the interests of 
better music in the churches. It is composed of sixty men 
and women who sing a cappella, entirely from memory, and 
with a beautiful spirit. Their leader, John Finley William 
son, is a remarkable man who inspires willingness to take in 
finite pains. The result is splendid in the perfection of tone 
quality, precision of attacks and releases and the amazing 
clearness of enunciation. Encores were given after each 
group. The quietness of the audience during each number 
was an cloquent tribute to the artistry of the choir 


Monpay MorninG MUSICALE 

The first of this season's Monday Morning Musicales was 
held November 16, in the Bellevue-Stratford. Although 
Elisabeth Rethberg was to have been the soloist, illness pre 
vented her appearance. At the last minute, Nina Morgana, 
coloratura soprano, also of the Metropolitan Opera Com- 
pany, was called to take her place. Miss Morgana gave a 
delightful program with finished interpretation and easy 
mastery of the coloratura’s runs and trills. She was gra- 
cious as to encores and the audience was very appreciative 
Kathryn Kern provided the excellent accompaniments. 

THe MATINEE MusicaL 

The Matinee Musical Club held its first regular program 
of the season in the Bellevue-Stratford, November 17. The 
guest artist of the afternoon was Theo Karle, American 
tenor, who sang delightfully and gave several charming en- 
cores. The two other features of the program were the 
presentation of the Federation prize trio by Louis Victor 
Saar (performed well by Agnes Clune Quinlan, pianist ; 
Florence Haenle, violinist, and Effie Irene Hubbard, cellist), 
and the Federation prize cantata, The Lady of Shalott, by 
Charles Bennett (performed by the Matinee Musical Club 
Chorus under the direction of Helen Pulaski Innes, and 
assisted by Nelson Eddy, baritone; Lodo Goforth, soprano ; 
Dorothy Johnstone Baseler, harpist; Efhe Irene Hubbard, 
cellist; Florence Haenle, violinist, and Helen Boothroyd 
Buckley, pianist). The work of chorus and soloists was ex 
cellent throughout. Following the program, the composers 
and soloists, received with the president at a tea 


HitpeGarp DoNALDSON IN RECITAL 


A remarkably fine violin recital was given at the Foyer of 
the Academy of Music on November 12 by Hildegard Don 
aldson. Her program included Chaconne by Vitalli, Poem 
op. 25 by Chausson, the concerto in A by Saint-Saens, and 
Introduction and Rondo Capriccioso op, 28 by Saint-Saéns 
Her tone is rich and powerful, or sweet and delicate as the 
music demands; her rhythm excellent and her interpretation 
masterly. It was altogether an impressive performance and 
left a desire for a further hearing soon. The accompanist 
was Ralph Linsley M. M. C. 


Pilzer to Conduct at Benefit Concert 


Under the auspices and for the benefit of the Home of 
the Daughters of Jacob, an unusually attractive musical 
evening has been arranged for December 13 at the Mecca 
Auditorium. In view of the fact that the concert has been 
planned for purely philanthropic purposes it promises to be 
one of the most brilliant affairs for those interested in 
humanitarian and welfare work 

The soloist of the evening will be Leon Rothier, basso 
of the Metropolitan Opera. The orchestra, consisting of 
members of the New York Philharmonic, will be under 
the leadership of Maxmilian Pilzer, well known as a violin 
soloist and teacher. Those who had the opportunity of 
attending the symphony concerts at the Mall in Central 


Park and other city parks during the last two seasons will 
recall his skill in conducting 
the direction of Max S. Brown. 


The concert will be under 
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CHICAGO OPERA 


La Traviata, NovemMBer 28 
The Auditorium was packed from pit to dome by opera 


and others who had been informed through the press 


goers 
of the nsational success scored by Mme. Melius at her 
debut here. Many who had heard her as Gilda in Rigoletto 


who had missed that event were on hand to greet 
Traviata The role of Violetta, though 
belongs to a lyric soprano, 
part many opportunitie 


in casting her for 


and many 
her as Violetta in 
often sung by coloratura sopranos, 
and yet Mme. Melius found in the 
to justify the choice of the management 


her second appearance here in the role of the consumptive 
girl whose short life of pleasure and sorrow was well 
ccupied. Besides winning her audience through the sheet 
virtue of her voice, Mme. Melius proved also that she 1s 
an actress of first order Although perhaps she overacted 
mewhat in the first act (dancing around like a soubrette) 
this was probably due to nervousness. It was not, however, 
reflected in her singing, as she rendered Ah Fors e lui as 


it has not been done in many a moon and at the conclusion oft 
the difficult aria the audience broke into tempestous plaudits 
vhich again moved its recipient to the point of tears. From 


bemg most sym 


regal to the eye 


her portrayal 


looked 


acted superbly 
pathetic Gorgeously gowned, shi 
in each cp ole \ an actress she reached her 
naturally, in the last act She did not overact the 
cen It was a beautiful exhibition of spontaneous 
ind she portrayed the last moments of poor Violetta 
that 


then on 


pinnacle, 
death 
acting 
so well 
eemed so genuine many a 


that her physical pam 


handkerchief was noticed. Mme. Melius has already made a 
big name for herself in the operatic realm of this country 
and it can be stated that the Clncago Civic Opera manage 

ment recognizes in her not only a big trump from the 
artistic side, but also one of the few singers of the com 


pany with box-office value, and other appearances have been 
arranged for th eason This is remarkable inasmuch as it 


had been said that the schedule of performances had already 


been arranged. No doubt Chicago opera-lovers will hear 
Mme. Melius as Lucia di Lammermoor in the opera of that 
name and as Rosina in The Barber of Seville. Congratula 
tion or this wise decision 

Phe supporting cast was a good one. It inchaded, in the 


Antonio Cortis as young Germout and Robert 
Moranzoni 


tion of the 


part 
Steele the manner 


that of 


father conducted in a 
the atis fac 
the connoisseurs 
MapaMe 
summer had 
of Cro-C1o-San 


singers and 
NoveEMBER 29) (MATINEE) 
essayed for the first 
Puceimi’s 


Rosa Ratsa, who last 


time in her career the role 


Butterfly at Ravinia, sang the same role for the first) time 
at th \uditorimum to commemorate the first anniversary ol! 
the death of the great Italian composer. Raisa finds in the 
role i Butterfly one of the best vehicles to display her 


geous voice and her ability as an actress In the first 

had the childish quality of a girl fifteen years 
acting was also that of teens 
ugh not much older, the had the 
man who had suffered much, who had 
had often been heavy 
One Kine Day 
aria superbly, 


ict Her Voce 
ld and hes a girl in her carly 


In the second act th Voce 
heart 
singing of 
sang the 


t hope and whose 
e out her remarkablk 
take, for though she 


hoped 


would be a 


she did such fine work throughout the opera that every one 
of her tones might be singled out for its beauty As already 
aid. it was not only through her beautiful singing that 
Raisa again rode to fame as Butterfly, but also through her 
ympathetic portrayal She had the audience with her 
throughout the afternoon and her success had every earmark 
f a triumph. It may also be permissible to mention here 
the fact that her various kimonas were magnificent—real 


Japanese designer. 


pieces of art from a 
Pinkerton. He wore the 


Charles Hackett was uniform ot 


an American naval officer with distinction and his song 
was agreeable to the ear. In splendid fettle, he sang through 
out the afternoon with his wonted artistry and shared in 
vreat measure in the success of the performance. Giacomo 


looking and aristocratic 
sang the music written for the part 
acco was at the conductor's stand 
Puccini score 


Rimini was an uncommonly good 
American Consul and he 
with suavity of tone. Pe 
reading of the 
HekopiApE, NOVEMBER 30 

The revival of Massenet’s Herodiade was a timely one, 
as the opera had not been heard here in several years and 
advantage than on this occasion. Cyrena 
Juno of the operatic stage, was Herodiade, 


and gave a fine 


seldom to better 
Van Gordon, the 


and as sumptuous as she was to the naked eye equally ray 
ishing were her tones to the ear. Edith Mason was en 
trusted with the difficult role of Salome. The part, by the 


but for a dramatic soprano 
Fides Devries, who created 


a lyri 
writer, 


way, was not written tor 
At least, the aunt of the 


the part, was listed as a dramatic soprano. Mason, who 
sings Gilda in Rigoletto and Mimi in Boheme, has a very 
big voice—unusual for a lyric soprano, but not quite round 


alome. A splendid artist, 
she brought to her 
scored heavily with 


a heavy role as S 
ordeal well, as 
and she 


ugh for such 
she came out of the 
assistance all her vocal ability 
her listeners 

Richard Bonelli again revealed his beautiful voice as Herod 
quite a big through his singing of the 
Vision Fugitive, Edouard Cotreuil, who has 
done uncommonly good work since the beginning of the sea- 
son, found the part of the old astrologer to his liking. He 
sang throughout the opera with nobility of tone and proved 
anew that his low tones are as voluminous as his high notes; 
his own scene was one of the big moments in the opera 
and he was the recipient of several big demonstrations at its 
balance of the lengthy cast was in every 
performance had evidently been 
well prepared and every one is congratulated for the 
fine results. The ballet was interesting, even though one 
might ask Mr. Pavley why he came dressed in the garb 
of a half-breed Indian carrying a bow and arrow. Jews and 
Romans did not carry that weapon, though in those days the 
and arrow was known to Persians and Egyptians, but 
not known 
AND 


and made success 


baritone aria, 


conclusion. The 
espect meritorious, The 
to be 


bow 
Indians were 
DECEMBER 1 

Delilah, Marguerite 
this season in the 
whose bobbing of 


SAMSON DELILAH, 


Samson was repeated with a new 
1)’ Alvarez, appearing for the first: time 
garb of the seductive Biblical courtesan, 


iG... 792 


Decembe) 


Samson's long tresses caused much misery among the 
Jewish people. 
Tosca, DECEMBER 2 
There are times when one is really happy to be a music 


and when listening to an opera is not a duty but 
a pleasure Phis does not happen so very often yet, that 
when Tosca was repeated with a cast that may 
he described as a star one, as each principal rose to great vocal 
and histrionical heights Rosa Kaisa was the Tosca and 
though she has often been heard in the same role in years 
it is doubtful if she has ever presented it as admir- 
occasion, She seemed as though inspired 
» had two worthy foils 
George Baklanoff, 
Tosca is a creation 
follow the beaten 
advantage of her 
new ideas that were 
is not a mild one, 
even though she 
color of a lily. 
voice and gorge- 
scored one-hun 
created 

recognized as one 


revicwer 


was the case 


gone by, 
ibly as on this 
and this is well understandable as she 
in Charles Hackett as Cavaradossi and 
who mde his reentry as Scarpia. 
all her Though naturally she 
path so demands, she 
own imagination to add here and there 
well worth noticing \s ever, her Tosca 
but a fiery woman—a “Scarlet Woman,” 
dressed it in the second act in the purity 
Gorgeous were her gorgeous her 
ous her acting. Thus by stating that she 
dred per cent will explain the sensation she 
Jaklanoff has long been 


Raisa’s 
must 


takes 


Own 


when action 


LOWS, 


George 


of the most resourceful operatic baritones on the stage and 
his Searpia one of his very best studies 
Charles Hackett revealed anew his silvery voice as Cava 


radossi and he was applauded to the echo throughout the 
Hackett has heard several times since the 
beginning of the season, but he really came into his own at 
the performance under review \s Cavaradossi he surpassed 
his previous efforts and shared equally with Raisa and Bak- 


evening been 


lanoff in the honors of the night 

It would be an unpardonable error not to mention again 
the Sacristan of Vittorio Trevisan The part is small, 
to be sure, but Trevisan has made of it a masterpiece that 
will live in the memory of this generation as long as Tosca 


capably taken 
was concerned, 


Is presented The other smaller roles 
Thus, the performance, as far as the 
was excellent in every respect 
Roberto Moranzont was at the conductor's stand, from 
where he directed another performance entirely to his credit. 
Moranzoni, who last season had created but a mild impres 
ion in this city, has this year come into his own. He directs 
wi th vreat enthusiasm, vigor, and, what is more pleasurable, 
how to modulate the orchestra so that at no time 
is the voice of the singer covered lo play loudly with such 
a brilliant instrument as the Chicago Civic Opera Orchestra 
What is more difficult is to permit the singers 


were 
stage 


he knows 


is no trick 


to be heard even m_ fortissimo Passages This Moranzoni 
has learned, as he is a student who benefits by criticism 
and even invites it. Thus, he has been told of the wonderful 
acoustics of the Auditorium for his own benefit and that 


was that of a cul 
interpreter of the 


listeners His 


tured musician, a poct and a 


reading of ‘Tosca 
plendid 


score 


Dir Warkure, December 3 
The first Wagnerian opera of the 
tion of Die Walkure, 


tellar cast It ha 


season was the presenta- 
with a splendid, even if not a 
that the management of the 
believe in the star system 


viven 
said 
does not 


been 


Civic Opera 


and, as often as possible, the cast is made up of singers 
of equal quality which makes for fine ensemble perform 
ances, if not performances that will linger long in’ the 


Memory as the 
Abbey and Grau 
Dippel and Campanini directorates 

The vocal honors of the evening were won by 
Gordon, a beautiful Brunnhilde; Olga Forrat, the 


giants during the 
during the 


days of the 
regime and not so long ago 


given in the 


Cyrena Van 
Sieglinde ; 


\ugusta Lenska, the Fricka; Alexander Kipnis, well 
voiced Wotan, and Edouard Cotreuil, who did a great deal 
with the part of Hunding, which he not only sang with 
great beauty of tone, but sang German that was most un- 
derstandable Polacco gave the beautiful score an interest 


ing reading 


ReNE Devries 


A New Volume in the Musicians Library 


MODERN 
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J (TWO VOLUMES) 
REINALD WERRENRATH 


Edited by 


Issued in two editions 
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In heavy paper, cloth back, $2.50 net 
In full cloth, gilt, 3.50 net 


Volume Fifty Songs (Alfven to Kjerulf) 

The nations which produced a Grieg, a Sinding, a 
Sibelius could not have failed to give us other composers 
of like talent and distinction. To bring these song writers 
to the knowledge of American singers is the congenial 
task to which Mr. Werrenrath (whose tather was a 
Dane) has set himself. Arranged alphabetically, the 
composers represent Norway, Sweden, Denmark and 
Finland. All the have the original text and an 
English translation; and the volume contains a group of 
interesting portraits. 
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BOSTON 


KorGuerr JOINS Boston CONSERVATORY 

Boston.—-The announcement of the engagement of Prof, 
Serge Korgueff by the Boston Conservatory of Music will 
be of extraordinary interest to violin students throughout 
this country. He studied first at Kronstadt, Russia, his na- 
tive town, and later at the St. Petersburg Conservatory 
under Leopold Auer. He was concertmaster of the Russian 
Musical Society, conducted by Auer, and was selected by 
competition as concertmaster of the Czar’s Imperial Orches- 
tra. He has played under Rubinstein, Richard Strauss, 
Nikisch and Tschaikowsky, and in ensemble with Rubinstein, 
Paderewski, Auer, Sarasate, Davidoff and Casals. Glaz- 
ounoff has said that he considers Prof. Korgueff the greatest 
living influence for the development of Russian chamber 
music. Many of his pupils hold prominent positions through 
out the world; among these are Moldavar of the Flonzaley 
(Quartet; Mischakoff, concertmaster of the New York Sym 
phony Orchestra; Gorner, assistant concertmaster of the 
Detroit Symphony Orchestra; Spielberg, of the Cleveland 
Orchestra; Zimbalist and Jacob Seide. When Auer left the 
Petrograd Conservatory, Prof. Korgueff was appointed his 
successor as head of the violin department 

His coming to the Boston Conservatory opens the opportu 
nity for all aspiring violinists to receive the benefit of his 
great teaching and inspiring personality. He offers a free 
scholarship to the most promising contestant in a competition 
which will be held at the Conservatory in December. His 
coming to this city is clearly a great boon to violin students 
and the musical life of Boston and the United States 
Director Jacchia is to be congratulated on having arranged 
with Prof. Korguetf to teach at the Boston Conservatory. 

This year’s enrollment at the Boston Conservatory, by the 
way, is larger than ever Phe engagement of Maestro Vita 
of Milan, and the return of Mme Ester Ferrabini from 
Italy to resume her teaching in the same department, has 
attracted numerous singers. Obviously, Mr. Jacchia is spar- 
ing no effort or expense to maintain a faculty which invites 
comparison with any in the country 

Boston SyMpPHONY CONCERTS 


Phose who contend that in his ninth symphony Bee 
thoven reached the climax of his career would have 
found ample supporting evidence at Symphony Hall 
November 22, when Serge Koussevitzky led the Boston 
Symphony Orchestra in his celebrated and debated ver 
sion of that work. The orchestra had the assistance ot 
the Harvard Glee Club, the Radcliffe Choral Society and 
these soloists: Jeannette Vreeland, soprano; Nevada Van 
der Veer, contralto; Charles Stratton, tenor, and Fred Pat 
ton, bass. Beethoven's overture to Egmont preceded the 
symphony Phe hall was filled to capacity—indeed, the per- 
formance was repeated to another capacity audience the next 
evening, 

In his reading of the choral symphony Mr. Koussevitzky 
did not set out deliberately to smash precedent and ignore 
tradition -any more than in his interpretations of other 
classics. It seemed rather that he felt the work deeply and 
that his sole motive was to recreate this masterpiece of the 
vreatest symphonist in a manner sincerely designed to dis 
close its enduring worth. The mystery and groping — of 
the first movement, the rhythmic force of the scherzo, the 
poignant beauty of the adagio, the exalted triumph of the 
irresistible finale—all were brought out by the magnetic 
Russian leader, revealing and = yitalizing the beauty and 
power of this symphony as no conductor has done within 
memory. Indeed, Philip Hale declared in the Boston [lerald 
that the performance was “the most engrossing, the most 
eloquent of all) performances of the work that we have 
heard in this country and in Europe during the last forty 
vears.” Mr. Hale is not given to the use of superlatives. 
In other words, “Praise from Sir Hubert is praise indeed.” 
Nor were the other critics less enthusiastic 

A word of commendation is due all concerned. The ot 
chestra has now recovered its former glory as a company 


Of virtuosos, as cuphonious and plastic as of yore, responsive 
at all times to the desire of their leader. The singers from 
Harvard and Radcliffe, also the soloists, performed the 
exacting parts allotted to them with = credit fraimed by 
(;, Wallace Woodworth and rehearsed by Mr. Koussevitzky, 
the chorus sang not only with technical finish, but also with 
a spirit that contributed materially to the success of the 
performance. The solo singers performed their ungrateful 
portion with noteworthy skill \t the conclusion of t 
work the audience recalled Mr. Koussevitzky and the princi 
pals agai and again. 


Dorotiy DIAMOND AND JEAN Beperrt 

Dorothy Diamond, soprano, gave a recital, November 15, 
at Symphony Hall. Mme. Diamond showed dramatic un 
derstanding, a voice of agreeable quality and good diction 
in a program that included the familiar air, Depuis le Jour, 
from Louise, and songs by German, Russian, Italian, French 
and American composers. A friendly audience gave her a 
warm reception, The singer was assisted by the ever ad 
mirable Jean Bedetti, first cellist of the Boston Symphony 
Orchestra, who gave a highly pleasurable exhibition of his 
abilities in pieces by Italian German and French composers 
Paul Bregor was a helpful accompanist for Mme. Diamond 
Arthur Fiedler provided tasteful and musicianly aceompani 
ments for Mr. Bedetti. Mme. Diamond and Mr. Bedetti 
added extra numbers at the insistence of the audience 

Q)NEGIN SINGS 

Sigrid Onegin, contralto, gave a recital November 9 at 
Symphony Hall, for the benefit of the South End Music 
School. Operatic airs from Meyerbeer and Donizetti, three 
Schubert lieder, Scottish and Swedish folk songs, and pieces 
by La Forge, Brewer and O'Hara filled her program. Mme. 
Onegin was in excellent voice, which means that the sheer 
beauty of her tones was enough to give rare pleasure to het 
listners. There were many encores. Franz Dorfmueller 
was a splendid accompanist. 

Boston-CHicaGo OperRA SEASON REPERTORY 

Announcement is made by the Boston-Chicago Opera As 
sociation to the effect that only $7,000 is lacking to complete 
the guarantee fund of $150,000 that will bring the Chicago 
Civie Opera Company to Boston for a fortnight this winter. 
The repertory lists a number of interesting items, while the 
roster will include all the principal singers. Giordano’s 
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\ndrea Chenier will open the season Menday evening, Janu- 
ary 25, at the Boston Opera House. The operas for the 
rest of the fortnight are as follows: January 26, The Val 
kyric (in German) ; 27, matinee, Carmen; 27, evening, La 
lraviata; 28, Rosenkavalier (in German): 29, Thais: 30, 
matinee, Marriage of Figaro (in Italian); 30, evening, 
Masked Ball (in Italian) ; February 1, Falstaff; 2, Pelleas et 
Melisande; 3, matinee, Lohengrin; 3, evening, Herodiadc 
(Massenet); 4, Manon Lescaut (Puceini); 5, Resurrection 
(Alfano); 6, matinee, Samson and Delilah; 6, evening, Il 
lrovatore 
ELENA Barpert WINS Favor 
Elena Barberi gave a recital here November 5, in Jordan 
Hall. Her program included pieces by Bach, Rameau, Scar 
latti, Beethoven, Chopin, Casella, Ruta, Perry, Martucci, 
Pick-Mangiagalli, Chadwick and Liszt. In her playing ot 
these numbers Miss Barberi gave abundant evidence of a 
truly musical nature. But it needs to be properly directed 
to be effective. Not only her enthusiasm demands control; 
her mechanism does not always function smoothly. More 
over, Miss Barberi would gain in repose if her body were 
quieter while she played. Be all that as it may, this young 
artist has much in her favor—a technie that is generally 
sound, infectious, emotional ardor, and a charming stage 
presence. She was well received by an appreciative audience, 
ELMAN PLAyYs 
Mischa Elman gave a recital November 1, in Symphony 
Hall. Competently assisted by Joseph Bonime, pianist, Mr 
Elman gave a musicianly demonstration of his familiar 
powers in a program consisting of a Handel sonata, a 
partita of Bach, Saint-Saens’ concerto major and 
various displayed numbers—-heavy fare after a Sunday dinnet 
NAgEGELE WELL RECEIVED 
Charles Naegele, pianist, was heard in recital November 
12, in Jordan Hall. He presented music from Scarlatti, 
Gluck, Weber, Chopin, Ravel, Satie, Debussy, Milhaud and 
Liszt \lthough a passion for speed mars the clarity of his 
playing from time to time, Mr. Naegele offered amplk 
evidence that he is an artist of considerable promise. His 
technic is fluent, he has already achieved a notable command 
t shading, his tone is of good quality Mr. Naegele has 
power when necessary, and his imterpretations are stamped 
by musical taste. A large audience applauded him vigorously 


JANE LELAND CLARKE RECITAI 
\ program of songs by Jane Leland Clarke, Boston com 
poser, was given November 7, at the Hotel Vendome Phose 
participating the concert were Yooune Des Rosiers 
soprano; Joseph Ecker, baritone, and Alessandro Niccoli, 
violinist. 


N. E. Conservarory Nores 


Further enrichment of the library of the New England 
Conservatory of Music occurred recently when a large col- 
lection of music and musical literature was received from 
Mrs. Richard Henry Dana of Cambridge. In this are in 
cluded many early works by present and former members 
of the Conservatory faculty, of whose trustees Mr. Dana was 
for some years president: songs and instrumental music by 
New England composers: the scores of light operas and othe: 
pieces presented by the musical organizations of Harvard 
University: standard pianoforte and vocal music collected 
in the past half century by members of the Dana and Long 
fellow families. Coming closely upon the accession of the 
Charles C. Perkins collection this very considerably en 
hances the importance of the Conservatory library as one in 
cluding not only the usual reference books useful to students 
but many treasures of artistic and historic consequence 


Dar Buen. Returns From Evrort 

Dai Buell, pianist, returned trom [Europe November 15 on the 
S.S. Franconia, During her stay abroad she gave concerts 
in Paris and London. Her last Paris concert was given in 
the Salle Erard, her program on that occasion comprising 
a group of pieces from Bach, Beethoven's Variations on 
“Nel cer piu nen mi sente,” the B minor sonata of Liszt, 
numbers by Seriabin, MacDowell and Paderewski, and 
pieces in manuscript by Vuillemin, Aubert and Le Flem 
Miss Buell will be heard in concerts in various American 
cities during the current season J. ¢ 


Friedberg’s Master Classes Arouse Interest 


Carl Friedberg’s master classes in Baden-Baden 


have aroused widespread attention. Last summer he had 
thirty pupils from various parts of the world, many of them 
unusually talented There were regular recitals at which 
the students gathered to play to each other and to invited 
guests \ccording to one of the Musica Courter’s repre 


sentatives, who was privileged to be present on one of these 
occasions, he heard Mozart, Chopin and Liszt played as one 
does not always hear them played on the platforms of the 
capital He mentioned especially a youthful gentleman, 
Alvin Goodman, of New York, who played a series of pieces 
of his own composition that left no more doubt as to his 
creative talent than his accomplishments as a pianist. Mz 
Friedberg is now in America concertizing and teaching at 
the Institute of Musical Art, but he will return to Baden 
Baden next summer, and already a number of pianists have 
enrolled for the master classes which he will again conduct 
there 


Modelevska Scores Success 

An enthusiastic audience attended the musicale given on 
November 29, at the studio of Albert Buchman at 15 West 
67th Street, by Musia Modelevska, young Russian pianist 
Charming delicacy and a true sense of melody and rhythm 
marked Miss Modelevska’s performance. Yet 
volume was equally in evidence Mrs. Howard Jandorff, 
an ardent music lover, directed the concert An exception 
ally brilliant career is predicted for Miss Modelevska, who 
has been in this country only three years 
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SYDNEY KING RUSSELL 


Com poser 
JOURNEY'S END SONG FOR SPRING 
CHILDREN OF MEN (3rd Edition) 
LITTLE GREEN GOD THE SONG OF THE HILL 


and others 
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LANGSTON 
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Management 
ANNIE FRIEDBERG 
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Studio, Room 503 
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Telephone : Rittenhouse 9774 


STORY @ CLARK 4 


PIANO COMPANY 


33 West 57th Street 173-175 N. Michigan Ave. 
New York Chicago 


ART GRAND 


The tonal qualities of th [sth Century 
story & Clark Piano we could English Model 


not wnprove upon, We 
turned our attention to the 51950 
designing of a case of rare 7 


beauty And lo—here it i the Century 
English Model Story & Clark Grand—a marvelou 
combination of tonal qualitic md of artisti 


beauty 
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SCHIPA 
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Management 
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Irthur Judson 
ced Steinway Hall, N. Y. 
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Concert Management 
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SAN FRANCISCO, CAL. 
Wit lendid tone, untailing accu 
t il dexterity, Felix Salmond 
a beautiful program, under the 
{ ert Bureau, m the Civic Audi 
he program as well as it ae 
exy the art man ering quali 
i prehension of the mu Mr. Sal 
tea iat excellent pianist, Charlie Hart 
ard the cond “pop” concert of the 
ace i Curran ‘Theater, N emi 
um which Mr. Hertz arranged consisted ot 
Di (Auber), Saint ute 
tav Holst t suite ja (De 
Die Merstersi (Wagner lwo Hungarian Dance 
i rture t Wilham Tell (Rossin) Phe vari 
cr mder Mr. Hertz’ energetic leadership, we 
y ecni kil chestra with Opulence 
plendor of tone and careiul consideration for dynamic 
Hulda Lashanska scored a genuine succe at her first 
recita \ tine ‘ d attraction of the 
Elwyn Artist er Mime. La nska sang to one of the 
largest audienc it ng 1 th isol In addition 
ith and an engaging stage presence, this artist is en 
l d with a voice of natural beauty, which she handles with 
tv and uses with musical discrimmation Her legato 
nging especially was admirable 
that Efrem Zimbalist is a favorite with local audience 
was evidenced by the warmth of the reception accorded 
him when he appeared a oloist with the San Francisco 
Symphony Orchestra under Alired Hertz. The occasion ot 
Mr. Zimbalist’s appearance with the orchestra marked the 
first of a seri ot ‘popular concert which is being por 
ored by our Municipal Government and this event attracted 
to the Civic Auditorium, November 17, the usual capacity 
audience of about 10,000 music lover Mr. Zimbalist played 
the Beethoven Concerto, wherein he combined his splendid 
technic with a tone of crystalline beauty and sweetness. ‘The 
orchestral offering were schaikowsky’ suite No 3} and 
Schelling’s A Victory Ball. Both were excellently played 
fhe San Francisco Symphony Orchestra, in its present 
state, is a perfect exemplification of what constitutes a first 
class symphony orchestra. Only now does it demonstrat: 
the effects of Alfred Hertz’ ten consecutive years of train 


ing and as a consequence the reaping there 
from unusual artistic re 
ivén on the afternoons of 
an Theater, Mr. Hertz 
)vorak’s In der Natur 

wuthority and appreciation which only experienced and ex- 
pert players are able to exhibit This was followed by El- 


yar's Enigma Variations, op. 36, heard at these concerts tor 


organization 1 
ults At the third pair of concerts, 
November 20 and 22, in the Cur 
offered as the opening number, 
which was played with that skill 


the first time Again the orchestra impressed its listeners 
with its elasticity, surety and increased beauty of tone 
However, it was in the final number, Brahms’ symphony 
No. 1, C minor, that Mr. Hertz seemed in his happiest mood 
He gave this score one of his analytical readings for which 
he possesses a special talent. His presentation trom start 
to finish was remarkable At the conclusion of the con 
cert Mr. Hertz and his musicians were greeted by prolonged 
applause 

lhe University of Fine Arts Society, of which Sela ¢ 
Geddes is the presiding officer, presented Cecil Arden, 
mezzo-soprano of the Metropolitan Opera Company, in a 
delightful program during this past week. Miss Arden tea 


iured as her principal offerings folksongs of various na 
tor She is an artist with an unusually lovely voice and a 
woman with a striking personality. Miss Arden certainly 
made an impression upon the members of the society and 


their guests 

Lina Palughi’s most recent recital in Scottish Rite Hall 
prior to her departure for Italy, where she is to continue 
her musical education, was a decided triumph for the eigh 


teen-year-old coloratura soprano. Miss Palughi, for the past 


three years, has been a pupil of Domenico Brescia, whose 
compositions have earned for him an enviable reputation 
not only in California but throughout the music centers of 


this country and abroad. Judging from the way Miss Palughi 


sings, Mr. Brescia is equally proficient as a vocal teacher as 
he is a composer 
Under the auspices of Sherman, Clay & Company, a com 


plimentary concert given in Scottish Rite Hall by the 
American pianist, Eleanor Shaw, assisted by Juanita Tenny 
and the Steinway Duo-Art piano 
lyric soprano, assisted by Belle 


Was 


on, lyric 
Leota 


soprano, 


Rhoads, 


Jacobs 


MUSICAL COURIER 

lLewys, contralto, and Gladys Boys, accompanist, gave a song 


Mark 
member Of the 


Both vocalists are pupils of Isabelle 
timma Murovitch, contralto, formerly a 


Kussian Grand Opera Company, has located in San Fran- 


cise Mine Mirovitch is the ter of Alired Mirovitch, 
pianist, also in this city at the present time conducting a 
masterclas 

\lfred Hollins, England's blind organist, gave a tree re- 
cital at the Civic Auditorium, under the auspices of the 
Auditorium Committee of the board of supervisors of San 
Francisco, of which J. Emmet Hayden is the chairman. 

the Arrillaga Musical College presented in recital Fran- 
ces Dwight Woodbridge, soprano, and Sterling Fogelberg, 
yianist. This was the fifth recital of this season by faculty 
members of the institution 

Ray ( B. Brown, music editor of the San Francisco 


Chronicle, has resigned to become managing editor of a 
New York publication 

Marion Ramon Wilson, California contralto, sang recently 
at the Jack London Festival of the League of American 
Pen Women. Miss Wilson was received with appreciation 

Mr. and Mrs. Domenico Brescia and Mr. and Mrs. Ettore 
Patrizi presented Lena Palughi at an informal musicale 
in Chickering Hall, October 29 

The Mansfeldt Club announced two lecture recitals in the 
airmont Hotel. The first took place on November 4 
Frances Dwight Woodbridge her pupil, Lina 
Susulich, soprano, assisted by Frank Wenzel, ac- 
companist and pianist, in a studio Miss Susulich 
sang in a commendable manner 

Lillian Hoffmeyer-Heyer, Danish soprano, apart 
teaching, is filling numerous concert engagements 

A recital was given by pupils of the Musical Arts Institute 

The San Francisco Musical Club held its first meeting 
for the month on November 5. Artist members participating 
were Mrs. Harold K. Baxter, violinist, with Mrs. Frederick 
Crowe at the piano; Harriette Murton and Mrs, Arnold 
Waybur, vocalists; Zylpha Allen, pianist, and Mrs. Cecil 
Hollis Stone, accompanist. 

Rose Florence, lovely 
sed the many audiences before whom she has appeared, 


resente 
Walter 


recital, 


trom 


whose mezzo soprano voice has 


gave a musicale and tea at the Fairmont Hotel to about 
175 guests. Not only did Mme. Florence, accompanied by 


Margo Hughes, render an interesting program in artistic 
fashion, but several of her gifted pupils also contributed 


Leonore Keithly, Reva Thomas Ker, Ira D. Morgan, 
Florence Sanderson and Martha Jalava, talented young 
singers from the Rose Florence Bel Canto Studios, are 


making frequent public appearances. 

On November 7, the Adillian Club of the Conservatory of 
Music presented Cox and Box or The Long Lost Brothers, 
under the direction of Rena Lazelle, head of the vocal 
department 

Ida G. Scott's Fortnightlys at the Hotel St. Francis are 
now in full sway. During this month, Jeanne De Mare, 
lecturer, assisted at the piano by Marion De Guerre Steward, 
has been giving interesting discourses on modern composers 
and their work A 


SAN DIEGO, CAL. 


Philhar 


San Dierco, Cat The opening concert, of the 
monic series was a tremendous success, and local press and 
public were loud in praise of Mr. Rothwell’s choice of pro- 
gram. The orchestra was in fine fettle and played with 


much verve. Mr. Rothwell’s new arrangement of the instru- 
ments was of interest, with the cellos to the right of the con 
ductor and the violas back \ full house applauded the 
conductor and his splendid organization to the echo 

Elena Gerhardt gave Amphion members an example of 
singing in its highest form at her concert for the club in 
the Spreckels Theater. 

Dr. Humphrey J. Stewart has completed a Requiem Mass, 
i that he has 


the most ambitious work of this character 
written so tar 
Lena Frazee, soprano, and Alberta Jones, eurythmic 


dancer, presented a program at the Thearle Music Rooms 
recently, and elicited favorable comment. E 


PORTLAND, ORE. 
PortLanp, Ore.—Efrem Zimbalist, under the direction of 
Steers and Coman, appeared in recital in the Public Audi- 
torium on November 5, accompanied by Emanuel Bay. Mr. 
Zimbalist played his own sonata in G minor, which was 
received with marked favor In fine fettle, the violinist 
soared to lofty heights 
Hulda Lashanska, at her song recital, November 11, in 
the Public Auditorium, brought great delight 


to a large 


December 10, 1925 
was compelled to 
would leave 
Artist Series 


Despite the long program, she 
encore before her auditors 
concert in the Elwyn 
Grace Marshall was the accompanist 
The Monday Musical Club Chorus, 
Gaskins, director, has resumed rehearsals 


audience 
number of 
third 


sing i 


[hi Va the 


Genevieve Baum 


LOS ANGELES, CAL. 


Los ANGELES, CaL.—The Philharmonic Orchestra, under 
the baton of Walter Henry Rothwell, presented the second 
“Pop” concert of the season at the Philharmonic Audi- 
torium, November 15. The program opened with the Cathe- 
dral March from Lohengrin in which conductor and or- 
chestra were at their best. Following came Massenet’s 
Scene Hongroise. In the concerto for the harp and flute, by 
Mozart, Andrew Maquarre, flutist, and Alfred Kastner, harp- 


ist, added to their laurels. These two excellent artists are 
members of the orchestra. Then came the Scherzo from 
Mendelssohn’s Mid-summer Night’s Dream, a novelty by 


Moussorgsky, the Introduction to Tristan and Isolde, with 
the English horn solo beautifully played by O. W. Hoffman, 
and the introduction to act three of Lohengrin. 

The third symphony pair of concerts were given at the 
Philharmonic Auditorium, November 20 and 21. The solo- 
ist was Hulda Lashanuska; whose beautiful voice was dis- 
played in an aria from Mozart’s Magic Flute and Charpen- 
tier’s Louise. Brahms’ symphony No, 3 in F major, op. 90, 
was the first offering of the orchestra, in which the beauty of 
the composition was wonderfully displayed. The overture, 
Polyeucte, by Dukas, was played for the first time in Los 
Angeles and well received and Moussorgsky’s Introduction 
and Polonaise from Boris Godounovy, also played for the first 
time in Los Angeles, closed the program. 

Josef Lhevinne, pianist, played at the Philharmonic Audi- 
torium, November 19, under the auspices of L. E. Behymer. 

Anna Case, American soprano, demonstrated the perfec- 
tion of her art at the Philharmonic Auditorium, November 
17 under the Behymer management. At the close of a well 
balanced program, the audience still refused to let her go. 
\iter many encores she played the piano and sang The Battle 
Hymn of the Republic, the audience joining in the chorus. 

Phillip Gordon, pianist, gave a recital before the Catholic 
Woman's Club, November 18 

Henri Van Praeg, assisted by John Claire Monteith, tenor, 
gave an “hour of music” at his Pasadena home. 

Hortense Barnhart Jones, who was obliged to cancel her 
eastern dates for this fall because of illness, has recovered. 
She appeared at the Catholic Woman’s Club House recently. 

Katheryn Yentz, coloratura soprano, made her Los Angeles 
debut at the Biltmore Music Room, November 14, and 
pleased her audience. 

November 16, the Los Angeles Music Teachers’ Associa- 
tion met in Chickering Hall, C. C. Draa presiding. After 
the program he conducted a piano round table. 

November 18, Jessie Weimar, voice teacher, presented 
Mary Booth, contralto, and Ruthellen Miller, soprano, at the 
Ebell Club House Auditorium, assisted by Ann Thompson- 
MacDowell, pianist, and Margaret Wilson, accompanist. 

Dr. Ray Hastings, organist of the Temple Baptist Church, 
gave a free organ recital, featuring a Wagner program. 

Edgar Hansen, pianist, teacher and composer has opened 
a studio on West Twelfth street after a successful year in 
Mexico ( ity 

The Nature Music School held their first pupils’ recital 
at the Wilshire and La Brea Branch, November 21. 

Roberts’ Golden State Band gave a free open 
cert, November 15, at Lincoln Park. 

November 15, at the Philharmonic 
of the Temple Baptist Church gave a 
direction of Earl Meeker, baritone 

The Hollywood Conservatory of Music and Fine Arts 
gave a faculty recital, November 14, before a record crowd 
Alexander Kosloff, pianist, William Fullinger, flutist, Margel 
Gluck, violinist, Frances Mae Martin, pianist, Lizzetta 
Kalova, violinist, and Philip Tronitz, the Norwegian pianist 
and pedagog, participated 

Melda Bassett’s operetta, The Manicure Club, was ably 
presented at the Music Arts Hall, November 20, before the 
Nebraska Society. 

Dr. Alexis Kell, piano teacher and president of the Russian 
Art Club, gave a reception at his Vermont Studios, Novem- 
ber 22, at which Josef Lhevinne was the guest of honor. 

Eugenie Voronzoff, lyric soprano of unusual attainments, 
has opened a studio here 

Edith Lillian Clark, pianist, gave a joint recital with 
Carolyn Hanley, at her studio, November 21. B. 1. i. 
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Laura Newell Veissi and Her Harp 


CLEVELAND, Outo.—All the glamour of the far-away-and- 
long-ago associates itself with the harp. Among the Egyp- 
tians the instrument is thought to exist as early as the thir- 
teenth century before Christ. Somehow or another it re- 
quires no strength of the im: igination to associate its strum- 
ming with the passage of Cleopatra’s barge upon the Nile. 

Even in the stark light of the present it loses little of its 
rowancey, In orchestral ensemble where it has been a per 
fected instrument for only a matter of a hundred years, the 
harp occupies an enchanted 
niche apart. It is so per- 
sonal an instrument that the 
truly great harpist, the re 
sponsive artist, tends to 
snare the markedly spirit 
ual, even ethereal quality 
of the instrument. 

These are but a few of 
the opinions gathered in a 
recent interview with 
Laura Newell Veissi, 
teacher of harp the 
erchestra school at the 
Cleveland Institute 
Music and leading harpist 
ag the Cleveland Orches- 
: ra Mme. Veissi shows 

LAURA NEWELL VEISSI this identification with her 

picturesque instrument to 
a marked degree. Born in Denver of a violinist father and a 
musically appreciative mother, she very naturally evinced 
carly musical interest and began the study of the piano when 
five years old. When ten years old fortuitous circumstances 
brought the skilled Bohemian harpist, Kajatan Attl, to the 
Denver Orchestra. For three years Laura Newell enjoyed 
his teaching, he who was pupil of probably the greatest harp 
ist of all times, the Bohemian, Trenechek. 

Upon Attl’s departure to San Francisco, this slip of a girl 
took his place in the Denver Orchestra. From there she 
went to Boston on a scholarship and studied piano and com 
position, and harp with Alfred Holy. In New York she 
played with the National Symphony during its short life 
before it merged with the Philharmonic. This gave her op 
portunity to play under both Bodanzky and Mengelberg 

Laura Veissi loves her harp, not particularly as a solo 
instrument for the literature for it is slight, but unstintedly 
as an orchestral unit. The modern tendency is to use it 
more and more. Wagner thoroughly recognized its powet 
and Debussy wrote for it most effectively of all. Mme 
Veissi feels that the harp’s delicacy is peculiarly adapted to 
the Frenchman’s style of half hinted subtleties. The Eng 
lishman, Goossens, has written more than a little for the 
harp, partly because some women relatives play the instru 
ment 


NEW YORK COLLEGE 


Forty-seventh Year 114-116 EAST 85th STREET 


Under the University of the State of New York 
All branches of music ert to Teachers’ Certificates, Diplomas and Degrees. Master Classes in 
Piano under AUGUST FRAE <E; Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; 
Theory and Composition: Prof. a CORNELIUS RYBNER; forty other eminent instructors. Classes in 
Harmony, Sight Singing, Ear Training, Counterpoint and Composition commence October 12th. Catalogue 


on application. 
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“In the past ten years there has been a marked awakening 
of American interest in the harp. In England, France, Ger 
many and the continent in general it has long been loved 
Singularly enough, however, the finest harps are manufac 
tured in this country and many of them exported.” These 
and many more interesting things about her instrument were 
told by Mrs. Veissi, who is a slim, blond young woman with 
a close clipped head on which she usually wears a black or 
multi-colored turban wrapped fetchingly 

“The instrument is a temperamental one though,” she ex 
plained. “Strings are forever breaking and most unexpect 
edly. It is so nerve wracking that perfect poise is the only 
antidote. But if you like the characteristic delicacy of the 
harp, if you are essentially fine grained you will find it the 
medium of expression after your own heart and it is in an 
unexploited field.” B 


Jessie Fenner Hill Musicale and Tea 


Jessie Fenner Hill, New York teacher of singing, entet 
tained friends at her residence-studio, 1425 Broadway, with 
a musicale and tea on November 22. The program, exclu 
sively rendered by pupils of Mrs. Hill, was greatly en 


joyed, and contained numbers by Resphigi, Gambogie, Hue, 
Huerter, Bassett, Brahms and a group of Spanish songs 
The singers (pupils of Mrs. Hill) were Josephine Martino, 
soprano, Berty Jenny, and Juan Pulito, baritone Among 


the guests present were Leila Troland Gardner, Frances 
Sebel, I. Gottlieb, Mabel Wood Hill, Mr. and Mrs. Dudley 
Buck, Marie Morrisey, Caroline Lazarri, Mrs. C. E. Man 
ierre, Mr. and Mrs. William Stickles, Florence Otis, Madge 
Daniell, Minna Kaufmann, Ida M. Weller, Norma Wagner, 
Claude Warford, Anna E. Ziegler, Mr. and Mrs. J. Boone, 
Mrs. S. L. Weller, Gwendolyn Weller, F. D. Pavey, J. 
MacLean, Ernest Appleby, Angeline Kelly, G. E. Maganini, 
R. Gardner, Julia Silvers, F. Harris, J. Keyser, Miss Eltinge 

Miss Masland, and Irvin Scott A number of Mrs. Hill's 
pupils assisted in receiving the guests. Refreshments were 
served at the conclusion of the musical program 


Hurok Injured in Taxi 
Sol Hurok, concert manager, is recovering from a taxi 
cab accident which befell him on Sunday evening, Novem 
ber 29. Attempting to open the window of a cab, he was 
badly cut by broken glass. Two fingers were so nearly 
severed that a surgeon was obliged to take seventee n stitches 


Penelope Davies Married 
Penelope Davies, soprano, was married on December 9 
it noon in thesLittle Church Around the Corner to F. W 
Charske, of New York \fter a short wedding trip, the 
rates will continue to make their home in New York 
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Zerth Studio Notes 


lwo artist-pupils of William A. C. Zerffi appeared recently 
in Wurlitzer Hall, where they gave an attractive program 
Helen Baldwin, soprano, was heard in songs by Monrod, 
Barnett and Cadman, which she sang with charm and 
with fine control of her vocal resources. Monica Heffer 
nan, mezzo-soprano, contributed songs by Bennett, Strick 
land and others, bringing to her task a voice of excellent 


quality Both artists were heartily applauded and had 
to respond to encores 

On November 28 the regular monthly recital was held 
at the Zerffi Studios hese recitals, with the feature of 


criticism by the students themselves, have proved to be 
most successful and will be continued throughout the vear 
as usual 


Bogert Endorses Musicians’ Enterprises 
Walter Bogert, singer and pedagogue, says the following 
of the Musicians’ Enterprises, ine 
Dear Mr. Malkin 


Replying to yours of recent date, | would say that I heartily ap 
prove of the ideals and purposes of the Musicians nterprises. With 
careful, conservative business management to prove of great 
benefit to the profession and profitable as well 

With be wishes, I remain 

Yours sincerely 
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tanding of up-to-date teaching needs 


CLAYTON F. SUMMY CO., PUBLISHERS 


429 South Wabash Ave. Chicago, TL. 


OF MUSIC AMERICAN CONSERVATORY 


Incorporated 1878 


Ninety Artist-Instructors 
John J. Hattstaedt, President 

Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 
Hatt, Cuicaco, IL. 


Chicago’s Foremost Scbool of Music and Dramatic Art 


Catalog Mailed Free 


TEACHERS’ COURSES 
lead to a certificate and Include two years 
of practice teaching. diplomas. 


2827 Euclid Avenue - - 


Cleteland Justitute of (Dusir 


Announces New Orchestral Department 
With a selected facuity of leading players from the Cleveland Orchestra 
REGULAR COURSES 
in all the artist departments lead to 


INSTITUTE OF MUSICAL ART kew vor 


120 Claremont Avenue, corner 122nd Street 


Frank Damrosch, Director 


NEW YORK PIANO CONSERVATORY 


and School of Affillated Arts. A. VERNE WESTLAKE, Mus. D., Director 

A FACULTY OF THIRTY-FIVE TEACHERS 
REGULAR COURSES in all branches of music leading to diplomas and degrees 

200 West 57th Street, New York 


FOURTEEN BRANCH SCHOOLS 


Circle 0872 


Cleveland, Ohlo 


SPECIAL COURSE FOR TEACHERS 


Catalogue sent upon request 


WILDERMANN INSTITUTE of MUSIC and ALLIED ARTS 


Complete musical education equal to the best in this country or Europe. 
Courses lead to diplomas and certificates. 


ST. GEORGE, STATEN ISLAND, NEW YORK CITY 
Manhattan, Brooklyn and Bronx Centers to be opened this season 
Mason & Hamlin Piano used 


THE BEAUFORT 
140 West 57th Street 
Tel. 3053 Circle 


TEACHER OF SINGING IN ALL ITS BRANCHES 
(Member of the American Academy of Teachers of Singing) 


REGINA A. deSALES|ELINOR WHITTEMORE 


CONCERT VIOLINIST 


VOCAL INSTRUCTION — REPERTORY 


10, Ree La Verrier (6me) near the Luxembourg Garden, Paris, France | Management: R. E. Johnston 


Founded 1867 


1451 Broadwey, N.Y 


CHARLES WAKEFIELD CADMAN| BUTLER 


PUPILS ACCEPTED 
ae Fine Arts Buliding 


COMPOSER-PIANIST 


Concerts Catalogue sent on 


Application 
Chicago, Ill 


2220 Canyon Drive, Hollywood, Callf. 


DILLING 


PIS T 
rounnds Ware's De RESZKE SINGERS} 
Mgt Chas. L. Wagner, 511 Fifth Avenue, New York City 


GRANBERRY 


PIANO SCHOOL 
ARTISTIC PIANO PLAYING 
Practical Training Course for Teachers. 
Booxiets — Carnecie Hatt, New York 


(incinnati 


A Complete School of Music 


Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Dept'’s. 


Ideal Dormitories accommodating 300, on ten acre campus 


Highland Avenue and Oak St., Cincinnati, Ohio 


INCORPORATED 


(onservatory Music 


BERTHA BAUR, Director 
BURNET C, TUTHILL, General Manager 


JOY 


for the KIDDIES 
STONEHENGE 


A Mother School for younger children. Kindergarten up to fifth grade FEE FOR ENTIRE COURSE ONE HUNDRED DOLLARS 
Open all the year. 


Box 319, Brewster, New York 


ing Repertoire 


AMERICAN INSTITUTE OF APPLIED MUSi:C 


KATE S. CHITTENDEN, Dean of the Faculty 


Special Intensive Course for Piano Teachers 
January 4, 1926, through January 30, 1926 


Twenty-eight Hours of Class Instruction in Harmony, Ear-Training, Pedagogy, Teach- 
and Interpretation. Twelve Hours of Private Lessons. By a Faculty 
of Specialists in Piano Pedagogy and Concert Repertoire 


Circular on Request. Ethel Mcintosh, Managing Director 


METROPOLITAN COLLEGE OF MUSIC 
212 West 59th Street, New York City 


| 
MA 
Wa ER ERT 
‘ 
— 
| 
prano 
| 


; 
pete: 
1s 


‘HUGHES 


Management of EDWIN HUGHES, 340 W. 89th St., New York 
Duo-Art Records 


‘WOCAL INSRTUCTION 
W St, New York 


Joseen REGN EAS Consultation "only 


appoint men 


ADELAIDE FISCHER 


SOPRANO 
Phone Nevins 1091 401 Knabe Bullding, New York City 


ASCHENFELDER 


Vocal Studios 


I 
s 42 West 69th Street, New York 
Telephone 3616 Endicott 


JOHN A. HOFFMANN, Tenor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MACENDANZ 


Director Piano Department 
Utica of Music Utica, N. 


ARNOLD CORNELISSEN 
Conductor Buffalo Symphony Orchestra 


“Although there was no rebearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
(Signed) Ernst Von Donnanyt.’ 


WALTER MILLS 


BARITONE 
3 East 47th Street 
Phone 6257 Murray Hill 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT OPERA ORATORIO 


ee R. E. Johnston, 1451 Sreadway, New York City 
I’ A West 9666 Endicott 


ROBERT PERUTZ 


VIOLINIST 
M. DICKORE 


Steinway Piano 


New York 


For terms apply: 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
65 East 54th St., Telephone 6747 Plaza 


Cincinnati, Ohio 


New York 


Mme. HELENE SAXBY 


(Paris—London—Dresden—Weimar) 
» Ensemble Work 


Highly 4 in preparing Pupils for Repertoire, Concert, or 
| Voice or I Studied Stavenhage Garela, etc. Endorsed 
Ciera Nove Thavie Southern representative. 


"Member of Key Club, N. ¥ 


504 S. OREGON AVENUE TAMPA, FLORIDA 


BLANCHE MARCHESI 


SINGING ACADEMY—— 


202 rue deCourcelles Paris, France 


LOUIS BACHNER 


Teacher of Schlusnus, Karin Branzell, Laubenthal and many 
other leading European Artists. 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 


3 Ave. Sully Prud'homme (Qual d'Orsay) Paris vil, 


France 


ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 
will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for infermation of any 
sort, which will be gladly furnished without 


charge by correspondence or in personal in 
terviews. 


Milan office of the Musical Courier, 
of Durini, 31 


Telephone 10-345 
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MUSICAL COMEDY, DRAMA AND 


MOTION PICTURES 


THe 


An unusual photoplay was shown at the Rivoli last week 
wid a very interesting one too—The Road to Yesterday, the 
first picture personally directed by Cecil B. DeMille since 
the organization of his own company This picture deals 
with the theme of reincarnation, and at least gives the audi- 
ence something to think about after leaving the theater 
length of the picture the remainder 
of the program was somewhat curtailed. In addition to the 
Rivoli Pictorial, invariably interesting and appropriately ac 
orchestra, divertisse 


Owing to the feature 


comy amed by the there was a dance 


ment with Marion and Martinez Randall, August Werner 
ind the Rivolette There were attractive settings for the 
dance number which included a Russian ballet selection 


Randall Mr. Werner 


artistry 


and spirited tango dancing by the 
ing a love song with his accustomed tine 


Puke Capirol 


The rendition given Liszt’s First Hungarian Rhapsody at 
the Capitol Theater last week, under the direction ot David 
Mendoza, worthy of sincere praise and congratulation 


Phe Liszt rhapsodies are played occasionally at the Capitol 
and with a precision and expressiveness which never fail 
to win the approval of the audience. The overture last week 


was followed by No Woman's Land, a short cinema showing 
pictures of life in a monastery 
Andrews made a charming and gracious ap 
pearance and sang with skill Bishop’s Lo! Here the Gentle 
Lark After this came Doris Niles in a Gipsy dance given 
th wild abandon. Marjorie Hareum and Sigurd Nilssen 
were then heard in a duet, Ted Fiorito’s Sometime. Follow 
ing the Capitol Magazine, Miss Niles was enjoyed in another 
election, this time as Columbine to the Harlequins of the 
ballet The teature Masked Bride, with 
Mae Murray dancer \fter many 
years of absence from the screen Francis X. Bushman made 
his appearance in this picture in support of Mi Murray. 
Mutt and Jeff in Thou Shalt Not Pass provided the comedy 
of the program he remaining numbers were The Kinky 
played by the orchestra, and an organ number 


Caroline 


V1 


picture the 
appearing as a Parisian 


Kids’ Parade, 
Pure 
Again it was the comedy of Ben Bernie that got the smile 
at the His orchestra’s numbers were well 
played and interested. The Rialto Gang are all clever, pat 
ticularly Irving Kaufman, the tall (he must be seven feet) 
lanky, double-jointed dancer; he is very funny. Others who 
appeared included Fowler and Tamara, dancer Marguerite 
White, soprano, and Ray Bolger. Hy C. Geis, at the organ, 
played I'm Sitting on Top of The World Phere was a 
splendid scenic, Wooden Shoes, and also the usual magazine 
Phe feature picture presented Tom Mix in The Best Bad 
Man which again showed Mix to be a remarkable rider of 
horses. The Heartbreaker, a comedy, closed the program 
Mark 
Vincent Lopez was the star of the Strand Theater last 
he plaved a return engage 
ment with his augmented orchestra. lis program was en 
tirely new, introducing favorite selections of the day, with 
members of his organization as soloists m various instru 
mental and vocal numbers. Mr. Lopez himself offered a 
piano solo that was received with a demand for more. As 
usual, the conductor and his men were accorded a warm 
welcome and were forced to add to their already generous 
offerings Another unit that was most attractive was. the 
singing of Edward Albano. Mr. Albano displayed a voiec 
of excellent quality and rich tone in Speak’s On the Road 
to Mandalay. His number was prefaced by the usual pre 
lude of the Mark Strand Symphony Orchestra, under the 
baton of Carl Edouarde The featutfe picture introduced 
Leon Errol and Dorothy Gish in Clothes Make the Pirate, 
and those who have read and enjoyed Holman Day’s book 
cannot fail to approve the screen version. Mention should be 
made of the score accompanying the photoplay and Mr 
Edouarde and his men are deserving of much credit for 
the delightful appropriateness of its musical background 


Rialto last week 


STRAND 


week when, by popular demand, 


Pro-Musica Winter Plans 

Pro-Musica, Inc., announces the distinguished composer 
pianist, Sergei Prokofieff, for January, in a lecture-recital 
and the International Referendum Concert, in which interna 
tionally celebrated artists will appear, on February 28 

he annual membership to Pro-Musica entitles a mem 
ber to one ticket to all its concerts given in New York City 
and the various chapters in Denver, Paris (France), 
City, Birmingham, New Orleans, St. Paul, Minneapolis, 
Portland and San Francisco. Other branches are now in 
formation. At its concerts in New York City and branches, 
Pro-Musica has presented Darius Milhaud, Arthur Bliss, 
Eugene Wilhelm Bachaus, the French \merican 
String Quartet, Germaine Tailleferre, Carlos Salzedo, and 
many others. Negotiations are now pending with composers 
and artists who have as yet not been heard in America. A 
bulletin issued quarterly, whose contributors are amongst 
the foremost of the day, is included in the subscription 
price and mailed to all members of the society 


Kansas 


C,oossens, 


Russian Trio Opens Series 
The Russian Trio—Eugene Bernstein, 
Bernstem, violinist, and Lajos Shuk, celllist—well known, 
especially in New York, for their interesting concerts each 
year, gave the first of the 1925-26 series on November 29, 
at the home of Mrs. Julius Kayser. ‘The program, consist- 
ing of numbers by Mozart and Brahms, was admirably 
rendered and found evident appreciation, Leon Rothier, 
basso of the Metropolitan, was the soloist 


pianist; Michel 


A Select Studio Available 

Phe Vanderbilt Studios announce that they have availabk 
either for a prominent musician, a group of musicians or 
a club, an attractive suite of rooms with bath, located in 
one of the finest down-town sections. The studio has a seat 
ing capacity of between one-hundred and one-hundred 
and twenty-five people, and there is in addition plenty of 
light and sunshine—two valuable assets 


World’s Largest B’way at 5ist St. 


AMUSEMENTS 
and Foremost > to Door" 


CAPITOL 


ture Palace Mng. ‘Dir. 


| BEGINNING SUNDAY | 


“TIME—THE COMEDIAN” 


with MAE BUSCH and LEW CODY 


A Metro-Goldwyn-Mayer 


Picture 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 


Theaters under direction of Hugo Riesenteld 
RIALTO THEATRE, BROADWAY at 42d ST. 


BEGINNING SUNDAY 


“THE SPLENDID CRIME” 
with BEBE DANIELS 


A Paramount Picture 
BEN BERNIE AND HIS ORCHESTRA 


RIVOLI THEATRE, BROADWAY at 49th St. 
BEGINNING SUNDAY 


POLA NEGRI in 
“WOMAN the WORLD” 


A Paramount Picture 


Riesenfeld Presentation 
BROADWAY AT 
47th STREET 


S D 
TR DIR. JOSEPH PLUNKETT 


DE LUXE FILM PRESENTATION 


STRAND SYMPHONY ORCHESTRA 


NEW YORK CONCERT 
ANNOUNCEMENTS 


DECI MBE R 10-—Philharmonic Orchestra, evening, Carnegie Hall; 


Rut! greton, violin” recital, afternoon Neolian Hall; Evsei 
Beloussoff and Gabrilowitsch nata recital, evening, Aeolian Hall; 
Ri derick W hite, vic lin recital, evening, Town Hall; Marjorie 

eyer, ig recital, evening, Steinway Hall; Rubinstein Club, 


evening \\ aldorf-Astori 

DECEMBER 11 Phitharmo: mic Orchestra, afternoon, Carnegie Hall; 
‘rances ash, piano recital, afternoon, Aeolian Hall; Elshuc« 
Prio, evening, Aeolian Hall; Julia Claussen, sohg recital, evening, 
Carnegie Hall 

DECEMBER 12--New York Symphony Orchestra, morning, Carnegic 
hy I’ aders wski, piano recital, afternoon, Carnegie Hall; Richard 
Ha mg recital, afternoon, Aeolian Hall 

DECK MBI R 13—Cleveland Orchestra, afternoon, Carnegie Hall; 
Gitta Gradova, piano recital, afternoon, Aeolian Hall; Elena 

mn recital, evening, Aeolian Hall; Society of the 

Friends of Music ifternoon, Town Hall; Philharmonic Or 

afternoon, Metropolitan Opera House 

DECEMBER 14--James Wolfe, song recital, evening, Aeolian Hall 

DECEMBER 1 Philadelphia Orchestra, evening, Carnegie Hall; 
Rhea Silberta and Maria Rosamond, evening, Town Hall 


DECEMBER le Sigrid Onegin, song recital, evening, Carnegie Hall; 


Sitty Trio, evening, Aeolian Hal Laurie Merrill, costume 
recital, evening, Steimwa Hall 

DECEMBER 17 New York Symphony Orchestra, afternoon, Cat 
negie Hall; Philharmonic Orchestra, evening, Carnegie Hall 


DECEMBER Philharmonic Orchestra 
New York Symphony 
evening Hall 


ifternoon, Carnegie Hall; 
Carnegie Hall; Tollef 
Friday Morning Musicale, 


Orchestra, eyvenin 


DECEMBER 19 
Irwin Schenkman, piano 
Charles Cahier, song recital, 


Philharmonic Orchestra, evening, Carnegie Hall; 
recital, afternoon, Aeolian Hall; Mme 
evening Neohan Hall 

DECEMBER 20--Paul Weiss, piano recital Aeolian Hall; 


evening, 


New ork Symphony Orchestra, afternoon, Mecca Auditorium; 
Philharmonic Orchestra, afternoor Metropolitan Opera House 
DECEMBER 3-—Benetit concert for Adele Aus der Ohe, evening 


Town Hall 


Ithaca Conservatory Notes 


Irnaca, N. Y.—W. Grant Egbert, musical director and 
vice-president of the Ithaca Conservatory, announces that 
the board of directors has decided to award free and partial 
scholarships in the Ithaca School of Opera, which is under 
the direction of Andreas Dippel 

In the first symphony orchestra concert of the season, 
\lbert Edmund Brown, baritone, and dean of the Ithaca 
Institution of Public Music, was the soloist. The concert 
reflected creditably on Patrick Conway, the conductor 

The Cesar Thomson master scholarships in violin were 
won this term by Viola Wasterlain of Tacoma, Wash., and 
Phillip Williams of Bradford, Pa. This is the fourth time 
Miss Wasterlain has won the coveted scholarship. During 
the summer she entered the scholarship contest in San 
Francisco and won it 

Edith Kimple, pianist, of the faculty, who 
won new laurels at the American, Fontaine 
bleau, last summer, gave her first fall term recital in the 
Little Theater, November 23. She is continuing her studies 
under Leon Sampaix, head of the piano department 


GREAT NORTHERN HOTEL 


118 West 57th Street, New York 


Ideally situated for Artists and Students. Adjacent to Carnegie 
Hall and Studios—Opposite Steinway and Chickering Halls. 
a ae PRIVATE BATH FROM $3.50 PER DAY 
ES OF PARLOR, BEDROOM AND BATH 

FROM $8.00 PER DAY 


Restaurant is rendezvous of leading Musical Artists 


Conservatory 
Conservatoire 


| 
Pianists Prepared 
for Pablic 
Appearances 
! 
1 


Pecembier 105 L925 
NEW YORK CONCERTS 
(Continued from page 20) 
its wide range more than adequate to meeting the require 
ments of both registers. 
strongly in evidence as singer and speaker. She was a re- 


splendent figure, having, as she explained, “donned every 
jewel she owned” to carry out the atmosphere of the opera. 
Mr. Pavey was vocally excellent. Although the possessor 
of a fine baritone, he was adequate in his performance of the 


tenor parts. The story of the maiden who drives the un- 


fortunate young blacksmith to steal the Madonna's treasures 


was thoroughly detailed by the charming Mme. Lund. Un- 
usually fine were the Canzone di Cannetella aria in the first 
act, with which she delighted her hearers, and the lovely 
Prostrato Nella Polvere duet. Both artists were warmly 
applauded. 


Yerkes Syncopating Symphonists 

Harry Yerkes and his Syncopating Symphonists presented 
a program of modernized jazz at Aeolian Hall on Decem 
ber 6. The orchestra consisted of about fifty players, a 
regular symphonic organization with the addition of saxo 
phones. The program began with a group of popular num- 
bers. This was followed by jazz arrangements of the 
classics, some of them extremely clever. Hazel Glen sang 
some songs, including a beautiful new one by Cadman en 
titled Moon Madness And then came the hig piece of the 
afternoon, a symphony entitled Jazz America by Albert 
Chiaffarelli, played upon this occasion for the first time 
anywhere. It is built upon well known tunes—St. Louis 
Blues, Beale Street Blues and Limehouse Blues—and_ the 
composer is obviously a man with a thorough knowledge of 
the orchestra and all of its resources. The work is good, 
How far it goes in‘the development of jazz it is difficult to 
say. The opinion of this one critic is that it is far too good 
for jazz. It seems to be a fact that jazz is lost in fine writ- 
ing. It was so in the new Gershwin work. It is so in this 
new Chiaffarelli work. However, it is a step in advance, 
and if it is taken on tour, as is proposed, all America will 
be delighted to hear it. All America is interested and wants 
to know how we are getting on in the development of jazz. 
We are getting on very nicely, thank you, and Yerkes and 


Chiaffarelli are helping the good work along. 


New York Philharmonic: Gabrilowitsch, Soloist 

A really fine program was offered by Mr. Mengelberg and 
his Philharmoic Orchestra, December 6, at Carnegie Hall. 
Ossip Gabrilowitsch was the soloist, playing the Mozart Con- 
certo in D minor for piano and orchestra. It was indeed a 
stirring performance, and Mr. Mengelberg’s accompaniment 
could not have been more sympathetic; particularly effective 
were the pianissimo passages by the orchestra, forming a 
background for the superb playing by Mr. Gabrilowitsch. 
It was not surprising that the capacity audience recalled him 
time and again and finally Mr. Mengelberg shared in the 


STEPHEN TOWNSEND 


Teacher of Singing——-NEW YORK: 15 Fast 38th Street. 
Tuesday, Wednesday, Thursday BOSTON: 6 Newbury 
Street, Friday, Saturday, Monday Choral Director, N. Y. 
Society of the Friends of Music 


Her delightful personality was 


MUSICAL COURIER 19 
CONCERT ANNOUNCEMENTS 
Town Hall, Jan. 4, 1926 
Second Subscription Concert of 
Guest Artist: Eugene Goossens 
ARTHUR HARTMANN: First Violin 
BERNARD OCKO: Second Violin | 
MITJA STILLMAN: Viola | 
LAJOS SHUK: ’Cello 
DIRECTION: | 
GEORGE ENGLES, Steinway Hall, N. Y. 
ovation which continued so long that the entire orchestra 
arose and accepted its share. Before the Mozart number, 
Mr. Mengelberg offered the Classic Overture by Gluck, N 
Iphigenia in Aulis, giving the Wagner ending his was 
indeed a happy choice for it led up to the Mozart number PIANIST 
in perfect harmony. The last part of the program was r 
the famous Tschaikowsky Fifth Symphony. These are so In Recital at Aeolian Hall 
diametically opposed that they seem to have originated from 
different worlds, and while every phrase of the Fitth Sym Saturday, December 19, at 3 
phony is familiar to the concert goer, it seemed that never (Mason & Hamlin Piano Used) 
a more stirring rendition was offered. 
ees for piano, violin, and cello, in C major, by Frank Bridye 
Isa Kremer his was a program formidable in technical difficulties bn 
Not only was the Manhattan Opera House filled to capa- the rendition was accomplished with a simple fluency. that 
city on December 6 to hear the international balladist, Isa brooked no question as to the competency of the performer 
Kremer, but every inch of available space was occupied by The Tschaikowsky opus also provided some lyrical passage 
standees that formed most acceptable interludes to the rather arid 
As usual, Miss Kremer’s program was made up of Rus- — variazioni. A most commendable feature of th performance 
sian, German, Italian, French and Yiddish folk songs. There was the lack of that saccharine quality that too often devit 


were also English songs by Waketield and Brockway. Miss 
Kremer was in fine voice and is a consummate artist in the 
field of folk song. She sang with sonority, and interpreted 
each number with changing mood and individuality of style 
She is not only a fine singer, but also a good actress. In het 
Russian and French songs she sang with the fire and dash 
that are characteristic of the singer. Other composers 
featured were Gliere, Tosti, Weckerlin and Dargomijsky 
She was assisted by Leon Rosenbloom, pianist, and Yasha 
Bunchuk, cellist 
Cherniavsky Trio 

On December 6, the Cherniavsky trio—Leo Cherniavsky, 
violin; Jan Cherniavsky, piano, and Mischel Cherniavsky, 
cello-—proved to the patrons at Aeolian Hall that the ad 
vance notices had not painted too glamorous a picture of 
their ability The program consisted of the Beethoven trio, 
op. 70, No. 1; a Tschaikowsky trio, op. 70, and a Fantasie 


ENGINEERING SOCIETIES 
AUDITORIUM 


Available for Concerts, Recitals, Lectures, etc. 
Rates Reasonable 
ACCOMMODATES 880 
29 West 39th St., N. Y.C. Pennsylvania 9220 


SI GHT SINGING ccc 
EAR TRAINING 


EMILY ROSEVEL 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exctusive Direction, Walter Anderson, Inc , 5 Columbus Circle, New York 


Lillian 


EVA E. FRISBIE 


ORGAN—PIANO—THEORY 
100 Carnegie Hall 
Circle 1350 


They > Pires! 

) 

bert 
Southern Pines, North Carolina 
SOUTHERN PINES is famous for its rarified 


mid-winter climate and its excellent Golf 
Courses, available for playing all winter; also 
horse-back riding and other out-door sports. 


Beautifully situated amid rare shrubs, blooming 


plants and gorgeous trees. 


SOUTHERN PINES is conducted by a New 
England Hotel Management which means clean- 
liness. | New England Home Cooking and 
Prices based upon Puritan hospitality; steam 
heat, modern plumbing, private baths, etc. 


Send for booklet with pictures. 


F. W. HARRINGTON, Manager { * 


Lambert | 
FORMERLY METROPOLITAN OPERA CO 
For Concert Engagements Apply te 


MADGE AMICONE 
DRAMATIC SOPRANO 
A Few Dates Available 159 W. 85th St., N. Y. 


COLORATURA SOPRANO 


Concerts —Recitals 
Management: 
Standard Booking Office 
17 East 42nd Street, 
New York City 


alizes the Interpretations otf similar organization 


The Cherniavsky trio is an experienced and highly eft 


erent combination. It possesses a distinetive and interestit 
stage personality, which left a definite impression even with 
a rather unemotional audience of New Yorker Che Chert 
iavskys proved generous in the matter of encores in respond 
ing to the applause of an unusually large attendance 


Schwarz Returns 


Joseph Sehwarz, Russian baritone, returned to th 
country, December 7, on the S. S. Columbus Chis will 
be Mr. Schwarz's first season under the management of 
Charles L. Wagner His concert tour will take him from 
New York to San Francisco While there he will creat 
the leading role in a new opera to be given by. th 


Francisco Opera Company 


Direction of Mr. and Mrs. Frederick Heizer 


SIOUX CITY, IOWA 1215 Douglas Street 
Marguerite 


POTTER 


CONTRALTO 
Concerts-—Lecture Recitals 
Voice Studios, 817 Steinway 
Hall, N. 
Technique and Interpretation 

Privately and in Class 


Tel. 6795 Raymond 


Croxton 


N FR 


Carnegie Hali New York 


(FRANK) 


Composer: Pianist 
Voice Coach 


|LaFORGE- 


~ 
= 
w 
| 
| 


(ERNESTO) 


ERUMEN STUDIOS 


| Concert Pianist and Pedagogue Specializing in 
| Interpretation and Technique 


i PHONE TRAFALGAR 8993 


GEORGE 


Graduate of Theodor Leschetizky; Author ‘‘The Artist at the Piano’; “Creative Tech 
nique,” etc. Endorsed by Paderewski, Gabrilowitch, Cortot, etc. 


Easter and Summer Terms, Jan. 18-July 24 
SCHOOL ADDRESS: 19, WIGMORE ST. LONDON W, 1, ENGLAND 
(Summer School, 1926, at Glion, Switzerland.) j 


WOODHOUSE 


OPPORTUNITIES 


The Vanderbilt Studios | “S°° 


Two new branches—15 E. Ninth Street and 342 West 
6th Street. 

56th Street branch five minutes’ walk from Carnegie 
Hall, 2-, 4 5-room suites, kitchen or kitchenette, large 
teaching studio, one or two bathrooms, elevator and tele- 
phone service. Inspection invited at any time 


ACCOMPANIST AVAILABLE in New | _ retical Branches. 
Private or studio work. Thor 
oughly familiar with operatic, song and 
violin literature. High recommendations. 
Reasonable rates. Address G. L. Darnell, 
274 West 11th Street, New York. Tele 


ipplicants for membership 


East Ninth Street shown by appointment only. A 
spacious three-room suite and bath of unusual distinction, q HE 
250 per month. Double doors interesecting the two large sd 
rooms make it adaptable for musicales and classes 
Renting Office, 15 East 38th Street 


eagements, Address “FE. L 
phone Watkins 0765. _ | Mustcat Courter, 437 Fifth 
INTERSTATE TEACHERS’ | York 


AGENCY, New Orleans Bank Building, | ~ ; ‘ 
New Orleans, Louisiana, has constant need 


ACCOMPANIST can. secure 


Caledonia 2777. Lexington 8998 
Hourly plano studio subletting at 38th Street branch. for teachers of all departme nts of Music | from well-known teacher in 
Mrs. Mabel Duble-Scheele, Proprietor Voice, Piano, Pipe Organ, Violin, Theo- | ervice \ddre ct 


Spec jal term 


ACCOMPANIST, experienced, 
studio or private work and concert en 


Avenue, New | 


exchange for | capacity one hundred, $10.00. Call Circle 
H.,” care of ! 10322 


available for 
B.’ care of 
FOR RENT, Evenings, H rper Institute 


vocal lessons | Studi Recital teiwa Hall 


HEIZER MUSIC SCHOOL. 
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- j poser, Cadman is not listed. Some recent American Night (Rachmaninoff), arranged for women’s voices by 
books on music are omitted from the bibliography and Victor Harris, the name and fame of the arranger being 


a REVIEWS AND NEW MUSIC the list of musical magazines is far from complete, all of | sufficient guarantee of their excellence; While Bells of 
x the modernist magazines being omitted, and the Musical Memory Chime, by Marguerite Lawrence Test (women’s 
4 . Digest and Musical Observer likewise. The book is ex voices), very simple; Ave Maria, by Beethoven (women’s 
cellent, however, as far as it goes, and worthy of the voices), arranged by Hermann Spielter from The Moon- 
e ios (Curwen, Inc., Philadelphia) highest commendation. light Sonata 
“yclor dic Oo by Ralp inst: 
be kis (Clayton F. Summy Co., Chicago) (Clayton F. Summy Co., Chicago) 
among which is found Berceuse, by Clarence Dickinson, arranged for violin A Summer Idyl, by Phyllis Fergus.—This is a comic 
4 ( { the United States. This, and piano by Godfrey Ludlow.—This is a very excellent recitation with accompanying music. The music might 
Saas enlarged and revised, is a transcription of a beautiful piece of music rhe melody he anything. As in the movies, so in recitations, so long 
; pages full of the most Starts on the G string, soars quickly up to the higher as there is music it matters not at all what itis like. 
- the plest and most registers, has plenty of effective double-stops and har Ihe verse is really the thing to comment upon, and in 
yee ind pla of birth and monics, and is a first rate piece of violin writing without this case the verse, taken from the Boston Transcript, is 
© wiver here they ought to be, being much beyond medium difficulty. Some of the more — good, It tells of lovers on the summer sands, the tragic 
pt : ; In most other <¢ jonaries one complex violin effects can be omitted if desired. parting, and how neither returns the next year for fear 
2 t ecking through a long article to find Song of the Violin, by Arthur Wright.-This song for the other should be there. It is very short. The entire 
{ end the book there are the violin is a real ballad, somewhat in the negro idiom thing with musical setting is only two loosely printed 
BA oi-] Cablature, Kevboards, It is good, and the violin part so arranged as to be ef pages ; 
Ke Names in vari fective. It is of moderate difficulty Washington) 
“ure ass of the chief musical Scotch Love Song, for the violin, by Arthur Wright 
; tt tahle ef In this piece the same composer gives us a fine work in Lincoln, a cantata by Edwin N. C. Barnes and R 
: neal Soot teeters double-stops throughout It ought to be popular It Deane Shure his is a small patriotic work for solo 
: : t] American point of | has a fine swing to it and sounds a great deal harder than baritone and mixed chorus. The music is effective and 
Caxsuniite called futurist” com it is the words historically accurate. The work is presuma- 
(Clayton F. Summy Co., Chicago) bly intended for schools. 
Transcriptions for violin or cello and piano, hy Alired (C. Ci Rivchatd, Beaten) 
Wallenstein There are four in this issue: Widmuny 2 ; 
8 (Schumann), Abendlied (Nachez), Aria (Schumann), Carmelina, by Francis Ames Arranged lor women s 
4 Aubade (Lalo). The music is too well known to require Voices by Samuel Richards Gaines.—Spanish stuff with 
} description or comment. The transcriptions are excel the usual Tra-la-la to begin with and a waltz at the end. 
, ceo lent, effective without being overloaded with difficulties It is sure to be popular, but from the reviewer's point of 
s Matclilc SS ind done for the most part with due respect for the view is just plain awful! : 
B intentions of the composer. There are a few tasteful Penny Buns and Roses, by Charles Repper.—A_ little 


rer elaborations in the accompaniments. Apparently only musical fantasy (fifty pages) for four characters and 

“oad the Widmung of Schumann has a violin part, the other chorus There are ten numbers and the music is ex 
5 gy ee solo sheets being printed for cello only cellent 

(A. G. Ogren & Co., Rockford, Il.) 

PIANOS Five Songs of the Ozark, by Carl Busch.—The words 

oat ee ey for violin and piano, by Karl Rissland, are by Clara Virginia Townsend, and the music dedicated 

: fe Op. 29 rhis is a rather elaborate piece, a sort of short to the Izaak Walton League of America. The titles are: 

———————— = . rhapsody Che violin part runs well up into the posi The Mountain Mother's Lullaby, Floating Down James 


‘ tions, and the piano accompaniment is full, sonorous and River, The Legend of Virgin Bluff, The Call of the Night, 
effective. The melodic trend is excellent and the devel Uncle Bill of the Ozarks. The music is quite indescrib- 
opment impressive. ably beautiful, a work of real inspiration made effective 


Pl K tor by the masterly technic of the composer, who has much 
~ ; piano by Karl Rissland.—In this arrangement the melody — tg say and knows exactly how best to say it. The mean- 
oes of Cust Onc < is played by the cello while the \ violin has a free obligato ing of the words is carefully followed, but there is no 
“3¢ and Touch that The piano accompaniment is as in the original exaggeration, and each song has the well-rounded per 
me fection of a classic 
Any 


(Oliver Ditson Co., Boston) 4 


Part Songs: Mariquita, by Eduardo Marzo (mixed 
voices), a brilliant Bolero on a poem by George Cooper, 


Anastasha Rabinoff a Busy Soprano 


Afford to Buy, 


a originalls copyrighted in 1912; Happy Birds, by Eduard Anastasha Ralinoff, dramatic soprano of the San Carlo 
Sndorscd by Musical Celebrities Holst (mixed voices), a waltz song; Steal Away, ar Opera Company, after her final Chicago concert in Decem 

: . 2 ranged by Fred. H. Huntley (men’s voices), the arrange her will join the San Carlo forces in New Orleans to appear 
at ment made from the harmonization of Charles Fonteyn in the leading roles of several operas. Miss Rabinoff’s suc 

; Manney; The Land of Make-Believe, by W. Berwald — cessful debut with the San Carlo Opera Company resulted 

sf (soprano and alto), a two-part song for schools and dedi in many lucrative engagements im addition to her long list 
cated to the Women's Glee Club, Syracuse University; of previous bookings Immediately after completing her 


Lilacs, by W. Berwald (soprano and alto), a waltz song; May festival engagements Miss Rabinoff will leave for 
O Thou Cruel Sea (Delibes), and Through the Silent 


LESTER PIANO 


ONE OF THE 
OLD MAKES 


Read—“Tuk Secrers or 


9 
Do You Study Singing? By Dove 
And You'll Find Out 


be ; : { Are You Making Progress? ; it all Music Dealers and Booksellers 
if Not, Why? Published by 70 Fifth Ave., 


The Steinert Pianoforte 


THE EXCLUSIVE 
PIANO} 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 


ALDWIN 


HOLLAND, MICH. 


Wi N CG & ‘ Manufacturers of the 


PIANO 


ee A musical instrument manufactured in the musical center of America for forty-nine years 


Factory and Offices Ninth Ave., Hudson and {3th Streets, New York 


x | 
| Built for the 
in Tone and TouchModevate inPrice | 
Davenport Treacy Piano Co, NewYork 
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THE 


PIAN OS | “THE STRADIVARIUS 


(GRAND AND UPRIGHT) 


> 
Are Everywhere Known As j Of I 1A N O S 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES: | Everywhere recognized as mu- 
Ditmars Avenue and_é Riker Avenue 


sically the most beautiful piano 
Steinway, Borough of Queens, New York 


the world has ever known. 
Steinway Hall, 109-111-113 West 57th Street, New York 


Steinway Hall, 1&2 George St., corner Conduit St., London, W. 1 
Schanzenstrasse 20-24, Hamburg, Germany 


Budapesterstrasse 6, Berlin, W.9, Germany M A SON & H A \ | | i | N CO } 


Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 


Salesrooms: 


BOSTON NEW YORK 


NICH-&-BACH 


> Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


A.B.Chase 


America's Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Divisfon United Piano Corporation 
Kiexecutive O fhice NORWALK, OHIO 


PAUL 


Name 


on a piano is a guarantee of quality ; ase 
a synonym for artistic excellence. ip 
For fifty years the Sohmer family Nutopiano, which T consider one of the 
have been making Sohmer pianos. It is so exquisit 
To make the most artistic piano renege A 
possible has been the one aim, and erely 


its accomplishment is evidenced by a ae 
the fact that: « 


There are more Sohmers in use in the Metro- . 


politan District than any other artistic piano. THE AUTOPIANO COMPANY 
SOHMER & CO., 31 West 57th St. NEW YORK 629 West 50th Street New York 


EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 
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Charles Naegele 


YOUNG AMERICAN PIANIST WHO SHOWS INDIVIDUALITY, POLISHED TECHNIC, 
Py. INTUITIVE STYLE AND THOROUGH MUSICIANSHIP 
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